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Bcrynureapnoe caoBo Oaera

@mwopmm KYABTYPBl APMAHCKOI'O Hapoja 3HAYUTEAbHOE
MECTO 3aHUMAIOT Te€ MaTepUaAbHblE IJ€HHOCTHU, KOTOpPBIE
6BIAM CO3ZaHBl B APMAHCKIX KOAOHHUAX. B pasamdnbie mcropudeckune
2I10X1, BbI3BAHHBbIC paB]\I/I‘{HbIMI/I HpI/I“II/IHaMI/I (B OCHOBHOM 4Yd4dCTbIMM Ha-
IIEeCTBUAMU HMHO3EMHBIX 3aXBATYNKOB MAW PaspyMIMUTEABHBIMHU BOWHA-
MU ), IMEAU MECTO dMUTrPAlUN KOPEHHOI'0 HaceAeHus ApPMEHUN B ApPy-
rue crpansl. Bciogy, rge 060CHOBBIBAAUCH apMsAHE, OHU OOBEANHAAUCH
I NPOAOAKAAU 3AHUMATHCHA AKTUBHOMU, CO3UAATEABHON AEATEABHOCTBIO.
OgHont n3 Hanboaee 3HAYNTEABHBIX OBIAA apMAHCKas KOAOHUs B Kpbi-
My, npocymectsoBabmas Ha npotrsaxenun XIII—XVIII 8s. Jo cux mop
coxpaHMANCh B KpbIMy OCTAaTKU apMAHCKUX apXUTEKTYPHBIX MaMATHU-
KOB I MHOTI'OYMCAEHHBIE PYKONNCHBIE KHUIY, GOABIIASA YaCTh KOTOPBIX
(cBbime 340 2K3eMNIASIPOB) HAaXOAWUTCs HbIHE B XPAHUANIIE JAPEBHIX
pykonuceili — Marenagapane nM. Mecpona Mamrona. 3HauuTeAbHas
IX 4YaCTh yKpalleHa BBICOKOXYZOKECTBEHHBIMM MuHuatiopamu. Hacros-
MUl aAb6OM IOCBAIIEH MCKYCCTBY apMAHCKUX MacTePOB KHUKHON KU-
Borucy, paborasmux B Kpeimy.

3 Aa0ain1C URSTAIIAC A3 WUAIAISY U»g = 3EC »0 ¢ %u30»6YaiU

3y Aseé3v=aiAlasYA, aiA  en»0li»t (A N3(T3T3Y
=30A3130i»Aail: T3fu»A A30U3Y3TY»fal, &3(U3Y=31ani31 N3(f»YCuasl
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WYETaAIAY OV N2eT=1a0l, VA=Y0 N2USEUNTA (CY = B2RAN2TAN SAfst
123640040313V, 6»013=af13T3Y T(3Yuai: 263i»f YR3Y3T»C (i OACUC
NS(T3T3Y «=3040AA, anA =al3T »t ¢ XIITXVII 11, AYA360400: @CYi ~ 3ledn
a3N&3Yi»t »Y OncUal N3(T3T3Y x3AT3A38»TalAl3Y NaiRSA03YY»iC
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USYA3YT3iY»Aai: OACUSN=( YT3ACH-T3Ad»TY»AC =AUC 0 3TanU3Y &f
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material values created in the Armenian Diaspora form
a considerable part of the Armenian people’s culture.
At different historical periods and for different reasons (mainly
because of frequent invasions of foreign aggressors and devastating
wars) the autochtone population of Armenia left for other countries.
Whereever Armenians established themselves they united and con-
tinued their active and constructive work. One of the most impor-
tant Armenian communities was that of the Crimea, which existed
during the 13" —17" centuries. Remnants of Armenian architecture
have been preserved until now in the Crimea, as well as numerous
Armenian manuscripts written there, the main part of which (more
than 340 codices) are now kept in the Mesrop Mashtots Institute of
Ancient Manuscripts, the Matenadaran of Yerevan. A considerable
part of those manuscripts is illustrated with splendid miniatures. The
present album is dedicated to the art of Armenian miniature painters
who worked in the Crimea.



' KapauTtuHoM HasblBaeTCs
ta wacts Peogocun, rae B
XIX B. pa6orara BpayeGHas
KOMUCCHS, IMPOBEPSBIIAs AHMY-
HBII cocTaB CyzoB, NPUGHIBaB-
mux wu3 Typuwmm, rae Torza
CBUPEIICTBOBAAA dYyMa. ITa
94acTh I.a BXOAUAA B TEPPUTO-
PUIO  APMAHCKOTO IOCEACHMS
r.a, OIyCTEBIIErO IIOCAE Iepe-
CeAeHUsA apMAH B IIPEJCABI
Poccun

* @.babasn, 9.Kopxmassn,
Apmsnckue monacteipu Cyp6
Xau un cB. Crenanoca 6au3 r.a
Crapsiit Kpoim, Epesan, 2000,
c. 18

pBIMCKas 3eMAfd  Xpa-

HUT CA€ABl KYABTYP
Pa3HBIX HACEASABIINX ee Hapogos. B
cpegHme BeKa, BMecCcTe C OCTaTKaMu
APEBHETO  HaCeAeHUSA IOAYOCTPOBA,
34€Cb JKUAM TPEKWU, TaTapbl, UTAABSIHIIHI,
apMiHe, pycckue, GOArapsl, eBpen, Ka-
pauMbl, BaAaxu, TPY3MHBI, YePKeCH U AP.
Ha rteppuropum cpegHeBEeKOBBIX IIOCe-
AeHnii KpsiMa g0 cux mop COXpaHUAUCH
apXUTEeKTypHbIE NaMATHUKN, IPUHAZAE-
JKaBIINE MPeACTABUTEAAM PA3ANMYIHBIX Be-
poucnoseganniti. Hap:agy ¢ rpedecknmy,
TeHy?3CKIUMIU, apMIHCKUMH, PYCCKUMU
LIePKBAMH, KPENoOCTAMU U JAPYTUMHU CO-
OPY’KeHHUAMH, BO3JBUTAAN CHHAroru, Ke-
HaCbl, MEUYETH.

Apmane noasuauchk B Kpeimy eme B
Te OTAAaArCHHBIe BpeMeHa, Korga Apme-
HUs IIoIlaAa I104 BAacTb Apabckoro xa-
andara (VII B.) m Korga nmpurecHeHUs
3aBOEBATEACH] IIPUBEAM K 3IMUIPaAlNU
9aCTM HAaCEeAeHHU:A B JApyrue CTpPaHbI, B
toMm uncae n B Kpoim. Hosble moTokn
rnepeceaeHiieB nMeam mecto B XI m
XIII BB. (B pesyabTare OIYCTOIINTEAD-
HBIX HAIIECTBUN CEABJKYKOB, 3aTeM
MOHTOAOB).

Vcropuss apMsAHCKUX IIOCEACHUU B
KppiMy gocrarouno msydeHa B Tpyzgax
M. Bxummkannga, K. Kymuepsana, B. Mu-
KaeassHa u gp. (cMm. 6ubanmorpaduue-
CKUIl yKa3aTeAb B KOHIl€ KHUTN).

IlepBonavaarpHo Hamboaee 3HAYU-
TEABHBIMHI OBIAM apMAHCKUE MTOCEAeHU:
B IOTO-3aMIaZHON YacCTH ITOAYOCTPOBA.
CoxpaHUAHNCH CBeZeHUA O HAAMYUU ap-
man B Xepconece B VIII—IX Be. C
XII B. oTgeAbHBIE apMAHCKHE ITOCEAe-
HHUA CTAAU MOABAATBCA U B IOTO-BOCTOY-
Hoit yactu Kpemma. Ot paHuHero nepuoga
X cymecTBoBaHMA, BIAOTH go XIII B,
A0 HAC AOIIAU AHNIIb HEMHOT'OYUICAEH-
Hble Hagrpobuss wu anurpadudeckue
Hagnucu. lVI3BecTHO, 4YTO yXe B 3TO
BpeMsA apMAHCKUE KYIIbl NPUHUMAAU
AKTUBHOE yd4YacThe B YEPHOMOPCKON
TOPTOBAE.

Yepes nmopter n r.a Kpeima, B uacT-
HOCTH €TO IOTO-BOCTOYHON OKPAWHBI, TAe
6blAa  CcOCpezoOTOYeHAa OCHOBHAS 4acTb
ApPMAHCKIX IIOCEACHHN IIOAYOCTPOBa,
OCYIIEeCTBASAANCH B TO BpeM:A OCHOBHBIE
CHONIEHN:A MeXagy 3amagoMm u BocTokom.
C cepegunp XIII B. 3zecp 6biAM OCHO-
BaHbl KPYHIHBIE HTAABAHCKUIE TOPTOBBIE
daxkropun ¢ uyenrpamu B Kade (ubine
QPeogocust) u Cygake. B rtoprosae
ATaAbAHIIEB Ha KPBIMCKOM IHOOepekbe
apMiHe UI'paAl HEMaAOBAKHYIO POAb. B
JaCTHOCTU, OHU OCYIIECTBASAAHM PacCIpoO-

CTpaHeHUe NpuBo3uMbIX ToBapos Ha Ce-
Bep u Bocrtok. Boapmyio poab ceirpaiun
OHM U B PasBUTUM PEMECAEHHOTO IIPO-
n3pogcTsa B KpbpIMy, cocTaBAsAs 3HAYM-
TEABHBIII NIPOILIEHT TOPTOBOTO U peMec-
aennoro Haceaenmsa Kaduw, Cypxara
(Craporo Kpsma), Cyaaka, Kapacy6a-
3apa (Beaoropcka). K nauary XV B. gBe
Tpetn HaceaeHus r.a Kadwl cocraBasgin
apMsAHe. B HEKOTOPBIX T'€HY?3CKUX WC-
TOYHMKAaX IOrO-BOCTOYHOE Iobepexpe
Kpreima nmeHoBarocs «IIpumopckoit Ap-
MEeHUen».

B KMBONNMCHBIX YrOoAKax IOTO-BOC-
TOYHON OKpamuHel KpsIMCKOro mnoayoct-
poBa ZO CHUX IOP COXPaHUANCH OCTATKIU
apMAHCKUX COOPY KeHUI, GOAbIIAA 4acCTb
KoTopbix oTHOCUTCA K XIV—XV BB., KO-
raga apMsAHcKasg kKoaoHumsa Kpwima mnepe-
JKIBAAQ II€PMOJ CBOEro HauBBICHIETO
pacuBera (umaa. B Texcre [—VI). Ha
TeppuTopuM Tak HasbiBaemMoro «Kapan-
THHa»' 40 CHUX IIOP COXPAHUAUCH ETHI-
pe apmanckue nepksu — Moanna Kpe-
crureasa, Voanna borocaosa, cB. Cre-
¢dana um cB. ['eoprusa. ApmsaHckue 110-
CTPOMKN COXPAHMAUCH U B APYIUX Mec-
tax. B Crapom KppiMy, B matm Kuao-
MeTpax OT I.a, B AeCy, 4O CHUX IIOp CTO-
UT BeAMYecTBeHHBII MoHacThpb Cyp6
Xay, ¢ Ha3sBaHUEM KOTOPOTO CBA3BIBAIOT
HEKOTOPbIE aBTOPBI CTApMHHOE Ha3Ba-
nue r.a — Cypxar. Kak mnoxasaam wnc-
CA€ZOBAHUA ITOCAEAHUX AET, MOHACTBIPb
6b1a ocuosan B XIII B Benomunas o6
9TOM BpPEMEHM, apMAHCKUI AeTonucel]
XVII B. nucaa: «B To BpeMs ycuAmAuco

Apmancras yepross ce. Capeuca ¢ Kagpe, X111 —XIV gs.
T3y=3(C N=T=T3Y ép. é3A=Cé »T»0»6C, XIITXIV 11,

The Armenian church of Saint-Sarkis (Sergius) in
Theodosia (Kaffa), 13" —14" centuries

Mbl I YMHOKHUANCDH, U IIOCTPOUAM CEAd U
okpyra. Kuaspa m 3HaTHBIE AIOAU, HAadl-
naa ot Kapacy6asapa go Cypxara n
Peogocun, rOpsl U PABHUHBI 3aITOAHUAN
epKBAMU 1 MoOHacThipsaMu. VI nmocrpon-
A MBI CTO TBICAY JOMOB U TBICAUY
LepKBell, 1 OT CcTpaxa Ilepej TyHHaMH
BO3BEAN KpernocTHble cTeHsl B r.e Peo-
aocusi».’ BolpaskeHne «CTO THICAY ZOMOB
I ThICAYA IJePKBEl» — HECOMHEHHO 06-
pasHOe NnpeyBeAnMdYeHne, OAHAKO UX Obl-
A0 genctBuTeAabHO MHOro. Ilo mpega-
H1o TOoAbKO B Kade 6piao 45 apman-
ckux 1yepkseil. COraacHO MCTOYHUKAM, B
Hauyare XVIII B. B r.e cymecrsoBarm 32
apMAHCKHue 1epkBH, B XIX Bexke mx 6bI-
Ao tam 19. Ha cerogusa 8 Peogocun co-
XPaHUAOCh 7 apMAHCKUX LepKBeI.

Kak B moauTmdeckou, Tak M B KyAb-
TYPHOI XM3HM CpeaHeBeKoBoro Kpnima
pasAamyaloTcsa ABa OOABIINX Iepuoga:
BpeMsA OypHOro 9KOHOMUYECKOTO U
KyAbTypHOro mnogsema (XIIT—XV Bs.),
U Iepuoyj claja, HaCTyHUBIIEIO ITOCAE
3axBaTa €ro TaTapo-TypelKUMU CUAa-
Mu B KoHue XV B., KOorga IIOAYOCTpPOB
HaBcerja IMOTepPAA CBOE 3HadyeHUe Of-
HOTO N3 BaXXHBIX IJEHTPOB MeXXKJAyHa-
POAHON TOProBAM. ITO HECOMHEHHO
OTPUIJATEABHO CKa3aAOCh Ha COIIMaAb-
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Apmancxan yeprxoevs Moanna Kecrureasn ¢ Kagpe, 1348 e.
T=y3(¢ N=1=3T3Y PATN=3Y GTATIC »1»0»06C, 1348 A,
The Armenian Church of Saint John the Baptist in
Theodosia, 1348

* Pyk. Mar. 7742, A.282 a.
Dra maMsTHas 3aN0UCh U3ja-
BAAACh HEOZHOKPATHO  (CM.
M. Bxwnmksany, ITyremecrsue
B Iloabmy u gpyrue mecra,
HaCeAEHHble apMsHAMU, BbI-
xoguamu n3 Ann, 1830, c. 335:
I'. Aanman, Aiamarym, Bene-
yus, 1902, c. 560, B. Muxkae-
asH, Vcropusa apMancKon Ko-
ronun B Kpeimy, Epesan,
1964, c. 74. Bce Tpyasl Ha apm.
a3.)

Apmanckaa yepxoss Apxanzeaos ¢ Kagpe, 1408 e.
T3y3U(; NSTST3Y DA T 3T28» 130 »'I-»é»(')(;, 1408 A.

The Armenian Church of the Archangels in Theodosia, 1408



HDBIO, OZHAKO OBIAOIO pacuseTa apMsAH-
CKasg KOAOHMA GOAbIIe He FOCTUrAa. A B
koune XVIII B, nocae npucoeguHeHus
Kprima x Poccun, ocHosHas macca Me-
CTHOT'O XPUCTHAHCKOTO HACEACHUA —
IrpeKM 1 apMsAHe, OBIAM IIepeceAeHbl B
npeaearl Poccun, rge nepspie OCHOBAaAlU
r. Mapuynoas, a apmsiane — Hospiin Ha-
XUYeBaH.

3HaunTeAbHasA 4acTb apPMAHCKUX Py-
xonucenn Kpeima coxpanmaacs. OHu 6bI-
AU BBIBE3E€HBI apMAHAMU IPU Iepeceie-
HUI U XPAaHUAUCH goArue rozgsl B Ho-
BoM HaxwmuyeBane, BHavare y 4YaCTHBIX
AML, a 3areM, OOAbIIas UX 4YacTb OblAa
BAOKEHa B IIOCTPOEHHBIE Ha MeCTe HO-
BbIXx IoceaeHunn uepksu. Ilocae ycra-
HopaeHnss COBETCKOW BAACTU PYKOINCHU
2Tn OblAU IepeBe3eHbl B Epesan m HbI-
He XpaHiATca B Marenagapane nM. Mam-
rona (csoime 340). Hesnaunreabnas mx

94CTbh pPAa3HBIMU NIYTAMU, B Pa3HOE BpPEMA VI
Apmanckas yepxoss ce. I'eopeus ¢ Kage, XV 6. nornaaa B ugl,pyrme CO6paHMH APMAHCKIX _,M Cunb X XIX
T3y3(C NSII3T3Y ey T af= »T»0»6C, XV 1. pykonucent. Hamm wncroas3oBaHbl gaH- onacrepy Cyp6 Xav, porozpagus XIX 6.
: . @aifip E=1 T=Y0C XIX 1=AC (A6=YT=RA
The Armenian Church of Saint-George in Theodosia, 15" century HBIE€ O TEX 13 HUX, KOTOPbIC HAMIAL ME ”
CTO B PasAUYHBIX I'Iy6]\I/IKaL;I/I${X. 3Hayu- The monastery Surb Khach. Photograph of 19" century

TeAbHAs 4YacThb CO3JAHHBIX apMAHAMU B
KppiMy pykomnmceil ykpameHa MUHNATIO-

HOM ¢ 9KOHOMHUYECKOM ITOAOKEHUN pamu. VcKyccTBy apMAHCKMX MacTepOB
crpanbl. Ilpasga, x nHavary XVI B. Ha- KHIKHOM JKMBOIMCHU U ITOCBAIJAETCH Ha-
CTYIIMA MWD ¥ TOABUAACh BO3MOXKHOCTD croAmuMii aAboOM.

KUTh CIHOKOWHOW CO3UAATEABHON KU3-

HAYaAbHBII IIEPUOZ CY-

mecTBoBaHuA B Kpoimy
ApMAHCKON KOAOHUU €€ OCHOBHBIMU
nentTpamun 6piam moceaenusa B Kade,
Cypxare, Cygake 1M HUX OKPECHOCTIX.
O6ocHoBaBmuecs 3zechb apMsAHEe pasBep-
HYAU aKTUBHYIO AEATEABHOCTb: BO3BOAMU-
AN TOCTPOVKH, 3aHNMAANCh peMeCAaMH,
CEABCKIM XO3SAMCTBOM, OTKPBIBAAU HIKO-
ABI, OCHOBBIBAAU CKPUIITOPUU, B KOTO-
PBIX CO3ZaBAaANMCh PYKOIUCH, YKpamlas-
mrecs MIHUATIOPAMMU.

[Ipn o0O3HaKOMAEHUN C KHIKHOU
JKMBOINCBIO KPBIMCKUX apMSAH MOJKHO
3aMeTUTh, YTO Ha IEPBBIX IIOpPaX OTMe-
4aeTCs MPUBEPKEHHOCTb OTAEABHBIX IIa-
MATHUKOB K Pa3ANUYHBIM XYyZOKECTBEH-
HBIM IIKOAAM M HarnpaBAaeHU:AM. /Jannoe
ABACHHUE BIIOAHE ITOHATHO, €CAM y4YecCTb,
9TO apMsAHEe IlepeceAsanch B Kpbim u3s
PasAMYHBIX OOAACTell KOPEHHOU U KUAU-
KUCKO ApMeHUU U, €CTECTBEHHO, B
Cco3zaBaBlIelicad 34eCh WMU KYAbType
CBOCOOpPA3HO CKPECTUAUCH Pa3AUYHbBIE
TpajguUUN ¥ HaBBIKU. B TO ke Bpems: ap-
MsAHE HaXOAWUAUCH B IOCTOSHHBIX CBA3AX
C IPEYEeCKNMHU UM UTAABAHCKUMU KOAOHH-
cramu KpbIMa, 4TO HPUBOZMAO K OIpe-
AEACHHBIM B3aNMOCBA3SAM B UX KYABType
1 ncKyccTBe. VHOrga mo CTUMAIO MHUHMA-
TIOP TOW MAU MHON PYKOIINCU ZOBOABHO

e AN N
V11 hEas=Taly i

Lepxoss cs. 3namenus monacrops Cyp6 Xaw 6aus 2. Crapwii Kpwum (6wewuii Cypxar). Ocrosan ¢ XIII 6.

Pesnaa depesannas 0eeps, uzeorosaennas 0aa yepxeu cs. Capeuca ¢ nadnucwvio 1330 e.

BCY OACU (YSETCYAIU eanE3A) u=30=30¢ N3(T3T3Y éaifip E34 T3YUC éf. URSY »T»0»6C, T3YUA NCUY T»E ¢ XIII 1. ACHO MOJKHO OIPEeAEANTb K KAKOM KO- T=y3(C N=1=T=2Y 6u. 63f=08 »T»0»0a0 +3[w1= 14i6A, —ai==AT=1 v3fit»nar =
The Church of the Holy Sign of the monastery Surb Khach, founded in the 13" century near the town of Stary A€ JKUBONUCU OHM TATOTEIOT. Ognako 1330 A. =f0=Y==naiAl=Uuu
Krym (ancient Surkhat) qanre MOKHO 3aMe€TUuThb, KaK B OZHOM Iia- The curved wooden door of the Church of Saint-Sarkis, with an inscription of 1330



Kepreonpurnowenue Aspa-
ama. Pucynox ma noaax.
Mar. 7408. Aexyuonapuil.
Cypxar. 1356 2., a. 158 a
2 un=2R~=30c¢
waN=3p»AaiAlasYA.

@37 7408. O=R40. 1356 A,
T3y3, ¢ 158 =, 1=0140¢
TCA=3Tae

The Sacrifice of Isaac.
Mat. 7408. Lectionary,
Kaffa, 1356, f. 158 r

‘ Cobpanme pykomnuceit

apMAHCKON KoHrperanuu Mxn-
TapucToB B Bene

*  Cobpanme pykomnucei

apPMAHCKOI KOHIperaynm MXU-
TapucToB B Benenun

10

MATHUKE MEPENAEeTAIOTCS dACMEHTH pas3-
AMYHBIX CTUAEN M XyZOKEeCTBEHHBIX Ha-
npasaeHnii. OZHaKO, €CAN Ha IEepPBBIX
rnopax MNaMATHUKN KHIDKHON >KMBOIIUCHU
KPBIMCKUX apMAH OTAMUYAIOTCA Ollpege-
ACHHBIM CTUAUCTUYECKUM paszHooOpasu-
€M, TO ZOBOABHO CKOPO BBIPabaThIBAIOT-
c1 n cBou crnenuduYecKue 4YepThl, I1O-
3BOAJIOMME ITOYTH Oe30mMnOO0OYHO BbIgE-
AATh UX npoussegeHu:A. [loapsysacp pas-
AMYHBIMM O6pas3uaMiu, unNMesa BO3MOXK-
HOCTb IIO3HAaKOMHUTBCA C HCKYCCTBOM
APYTUX HApOJAOB, apMIHCKHE MacTepa
KpriMa BOCnpmHUMMAaAM, eCTECTBEHHO,
AUIIb TO, 9TO UM OOABIIE MMIIOHMPOBA-
A0, 60ABIIE COOTBETCTBOBAAO UX ICTETU-
YeCKUM 3alpocaM U IPeZCTaBACHUAM.
OnpegeAdomumMy aBUAUCh Al HUX Tpa-
AULUN HCKYyCCTBAa KHIKHOHM >KMBOIINCU
Bapasp Xarika (Bsicokoit Apmenun —
NPOBUHIINM CeBepO-3allajHON YacT! UC-
TOPUYECKON ApMeHUN), IPUTOK Iepece-
AGHIIEB OTKyZa OblA Hamboaee 3HAUU-
TEAbBHBIM. MIUHMATIOPBl PYKONIUCEHN, CO3-
AaHHBIX B 2TOM peruoHe B koHue XIII B,
OTAMYAIOTCH 4YepTaMM, CTABHIMMIU Xapak-
TEPHBIMU U AAS PAja KPBIMCKIX HMAAIO-
CTPUPOBAHHBIX KogekcoB XIV B. Ito
CKa3aAO0Ch, IIpeXge BCEro, B coeoOpas-
HOM COYeTaHNM COOCTBEHHBIX TPagUIINi

Omosenue noz. Bena' §49. Esanzeaue. Cypxar. 1342 2.,
xydoxnux — Aseruc, cun Harepa

ATYET=S. TC»YYS 849, 21» W33V, eAnE=A. 1342 A,
120140 2T»71Cé

The Washing of the Feet. Vienna 849, Gospel,
Surkhat, 1342, painter Avetis, son of Nater

baazosewenue y xoarodya. Baazosewenue & xpame.
Beneyus’ 904. Aexyuonapuii. Cypxar. 1356 2., 2. 8 a,
xydoxnux — Kupaxoc

2|’>g'l'éﬁq_ 36}10’;’}6?1@ var, __ZI'»'I'é(')U :l'3><3ﬁé(")U.
I»Y»WCI 904. O=fa0. €ANE=T.1356 A, ¢ 8 =,
130140 ICA=31aé

a) The Annunciation by the Well.

b) The Annunciation in the Temple. Venice 904.
Lectionary, Kaffa, 1356, f. 8 r

C TPaguUUAMU KUAUKUMCKON MUHUATIO-
PblI, KOTOPas BAOXHYAQ CBEXYIO CTPYIO B
ICKYCCTBO MECTHBIX MacTepOB — OHU
Hay4MAUCh 6GoOAee IPaBUABHO CTPOUTD
YEeAOBEYECKYI0 (QPUIypy M CTaAU IIOCTe-
MIEHHO OTXOZUTh OT YCAOBHO-IIAOCKOCT-
Horo pemenuns ¢opm. llnpoko moasso-
BAAUCh OHI 1 GOTAaTCTBOM JEKOPATUBHO-
ro ybopa KUAUKHUIICKUX pykonuceil. B
UAAIOCTPUMPOBAHHBIX PYKONMCAX Kak
Bapasp Xaiika, Tak u KpsiMa, BcTpeua-
eTcsa coeoOpasHOe codeTaHUE B OZHOM
NMaMATHUKE ABYX PA3AUYHBIX IIPUEMOB —
rpadu4ecKoro u >KUBOIMCHOI'O: Mapru-
HaABl, 3aCTaBKM, WMHUIIMAABI, WHOTZA U
XOPaHBl BBIIIOAHAAUCH TIpadUyuecKu, Oj-
HIM, peXe JByM:A IIBeTaMM, TOrja Kak
AMIleBble MUHUATIOPBl B MHOTOLBETHOI,
JKIBOIIICHO MaHepe, MHOTZAa C IIpuMe-
HeHHNeM 30A0Ta. ['paduueckn BbIITOAHSE-
Mble OpHaMEHTAAbHBIE yKpalleHus Ha-
CTOABKO CBO€OOpa3Hbl IO CBOEMYy pH-
CYHKY M MaHepe NCIIOAHEHU:, 4TO B p:-
A€ CAydYaeB ANIIb IO HUM OAHUM Yy3Ha-
eTCsl TNPUHAZAEKHOCTh TOU WAU WHOU
PYKOIIMCH K KPBIMCKOU HIKOAE MUHHNA-
TIoOpsl. UTO KacaeTcs ANIEBBIX MIHIUA-
TIOP, TO OHM OTAMYAIOTCA HACBIIJEHHBIM
I OZHOBPEMEHHO MATKIM KOAOPHUTOM, B
KOTOPOM MpPeoBAaZaIOT COYETAHUSA TeM-
HO-CHHEr'0 C AWUAOBBIM, IPU OTPaHNYEH-
HOM IIPUMEHEHNM KPacCHOI'O U OXPBIL.
Kpacknm HakAajblBalOTCS IIAOTHBIM, TyC-
TeIM cAroeM. [Ipeobragaer xapakTepHbIN
IpueM MOZEAUPOBKN ANI, IIPU KOTOPOM
Ha 3€ACHBIA AU OXPUCTBHIN MMOAMAAEBOK
HAaHOCATCA BBICBETACHU:A, ITOAYEPKUBAIO-
mue BBIIYKAbIE 4YacTu Auia (HOC, A06,
noa60pojOK, ry6bl), MOCAE HYEero geaa-
IOTCS A€TKHe KOHTYPHble IIPOPUCOBKI
TEMHO-KPACHBIM HAM KOPUYHEBBIM IIBe-
ToM. Baarogaps Takoill TexHmke co3sja-
€TCA MAAIO3US OOBEMHOTO peleHU:

Vnpexu MHocugpa Mapuu. Aerenue arnzeaa Hocugy.
Beneyua 904. Aexyuornapuii. Cypxar. 1356 2., 2. 13 a,
xydoxnux — Kupaxoc

Pafe»+C YSES3TWCYUIA 3¢ @3AC3U, BA»RT3T¢
NSUTYaAAIAIYA Paié»+CY. T»Y»wCl 904. O=Rao.
EANE3A.1356 A, (¢ 13 =, I30140° ICR=14é

The Reproaches of Joseph to Mary, The Apparition
of the Angel to Joseph. Venice 904. Lectionary, Kaffa,
1356, f. 13 r

dopMm.  OcobeHHO NOZYECPKUBAIOTCS
rAa3Hble BIIAAWHBL, YTO IPUAAET IAa3aM
GOABIIYIO BBIPA3UTEABHOCTb.

Hapsagy ¢ ormedeHHbIME 0O6muMun
4epTaMy, TBOPYECTBO KaKAOTO OTZAEAb-
HOrO MacTepa MMeeT U CBOM OTANYU-
TeapHble ocob6enHHocTun. Tak Aseruc,
ceiH nmcuya Harepa, npegnounraer 60-
Aee KOHTpPACTHBIE COYeTaHns KpPacok,
YTO YCHUANBAETCA IOAYEPKHYTOCTHIO
KOHTYpPOB (maa. 1—3).

ABETHC NPOXUA JOATYIO U IAOZO-
TBOPHYIO >XU3Hb. Anmb B Marenagapane
nM. Mamroia XpaHsATCs HbIHE CeMb py-
KOINCEH, HANUCAaHHBIX U YKPAaIIeHHBIX
€ro PyKOIO, YTO IIO3BOASET IPOCACAUTD
DBOAIOIMIO TBOpYECTBa XyAOKHHUKaA. Ec-
AM B paHHUX paboTax MacTepa MOKHO
OTMETUTh HACBIIIEHHOCTh U KOHTPACT-
HOCTb KOAOPHUTA, TO MO3jHEe MaHepa ero
Aeraercsi marde. Tak, B PyKOIICH, UAAIO-
crpupoBanHoil Aserucom B 1356 r., KOH-
TYypbl PUCYHKA YTPadMBaIOT PEe3KOCTb, AU-
HUM CTAHOBATCA 3aMETHO IIAACTUYHEe, B
HNCIOAHEHNN MUIHUATIOP YYBCTBYETCH
YK€ YBEPEHHOCTh 3PEAOro MacTepa.
Ocob6eHHO yzadyHO BBIITIOAHEHA CIleHa
«ComecrBue BO ag» (uar. 2). B uyenrpe
KOMIIO3MIIUM — CTpouHas durypa Xpu-
CTa, IPEejCTABACHHOTO B JHEPrUYHOM
asrokeHnu. O6pamjaer Ha ce6s BHUMaHUE
passeBaromuiics koHer, rumarus Cracu-
TeAsl — JeTaAb, XapakTepHas U HEKOTO-
PBIM BM3AaHTUIICKMM NaMATHUKaM. Koae6-
AIOIUIICA KOHEI] I'MMAaTUs, KaK U KaxKy-
meecs KoaeGaHUe IJEPKOBHOM 3aBechl
(BeAayMa) TPaKTyeTCsl TaKKe KaK CUBOAU-
YecKoe yKasaHne Ha NpUCYTCTBUe (sBAe-
nue) JAyxa Cesaroro.” B npuusaryio uxo-
HOrpaduvIecKkyro cxeMy ABETUC BBOZUT
durypy napsamero aHreaa ¢ COCyzoM B
pykax. IlosBaeHume aHreaa ¢ CcOCyjzoM
CBA3aHO C OIMCAHUEM ITOrO CIOXKeTa B

annokpuduueckom Evanreann Huxognma,
COTAACHO KOTOPOMY XPHUCTOC, IIPU COlIe-
CTBUM BO aJ, AOAKEH OBIA IIOMa3aTh CB-
IIeHHBIM eAeeM IIPOPOKOB U IPAOTIOB,
BBIBOZUMBIX UM U3 ajga.’

C rBOpuecTBOM ABeTHCA CBA3aHO
nckycctso ero Opara, Crenanoca. Or-
AEAbHBIE MHUHUATIOPBI, YKPAIIEHHOI'O UM
B 1381 r. AexkumoHapus, SABASIOTCA KO-
nusMu ¢ pa6or Aseruca (CpaBH. UAA. 2
un 4). B csou xapruus CrenaHoc munpo-
KO BBOANUT OPHAMEHT, NOKPBIBAA UM Za-
JKe TaKue HeIOAXOAAIINe AAsS 9TOTO je-
TaAM, KaK HalpuMep CKaAbl, IIpeBpamjeH-
Hble UM B CHUTIEBBIE Y30pbl, IpUYeM
GopMBI CKaa yragelBalOTCSA ANIIb OAaro-
Aapsg UX KOHTypaM. ITO MNPUCTPACTHE K
y30poublO CBA3BIBaeT nckyccrso Cremna-
HOCA C HAPOAHBIM TBOPYECTBOM.

Oguum 13 Hamboaee 3HAYUTEABHBIX
apMAHCKNX MUHMATIOPUCTOB KpbiMa GBI
Kwupakoc, paborasmuit 8 cepeguae XIV B.
VckyccTBO ero oTMe4eHO 4epTaMu SAPKO-
ro taranta. CoxpaHAs NPUBBIYHYIO AAL
KPBIMCKIX MIHUATIOP TaMMy KpacoOK, B
KOTOPOU IpeobAagzaioT rayboKue cuHue
TOHa, XYAOXHUK IpugaeT UM elle
6oApmylo HachmeHHOCTb. Co3gaHHBIE
nM oO6pasbl OTMEYEHBl YTOHYEHHOCTHIO,

Berpewa Mapuu w Eausaserst. Beneyua 904. Aexyuona-
puit. 1356 2., Xydoxnux — Kupaxoc

D3AC3UC ~ 20Ce3u»AC N3Y1CAAUA. T»Y»WCT 904,
O3R4a6. éaNE=3A. 1356 A., 1=0Ta0* T¢hR=Tae

The Visitation. Venice 904. Lectionary, Kaffa, 1356

Hoanrn Kpecrureas. Pucy-
nox na noasx. Mar. 7408.

Aexyuonapul. Cypxar,
1356 2., 2. 222 a
PATN3YY»& DIANCA.

@3U.  7408. O3R46.
GAINE=3A. 1356 A, ¢ 22 3,
130140 TCiA=Tae
Saint John the Baptist.
Mat. 7408. Lectionary,
Kaffa, 1356, f. 22 r

¢ A. Keocasan, Teoaorus
APMAHCKOTO  CPeHEBEKOBOTO
nCKyccTBa, Dummazgsuu, 1995,
c. 39 (ma apm. s3.)

" Anokpududeckne ckasa-
nua o xunsun Vuncyca Xpucra,
«[TaMaTHUKN gpeBHEN XPUCTU-
AHCKOUW NUCHhMEHHOCTU», Mo-
ckBa, 1860, c. 54
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Xpucroc, Bozomareps, 6par I'ocnoden. Bena 242. Esanzeaue.Cypxar (?), navazro X1V 6., 2. 83 6
oACeTAa8A 28T T3T13U3IAA ~ »0u3IAA. T»Y»CT 242. 2T»W3A3Y. @AIREZA (?), XIV 13AC 8TChY, (¢ 83 |

The Virgin, the Christ and His Brother. Vienna 242, Gospel, Surkhat, beginning of the 14" century, f. 83 v

* Pykonucs B XVII B. pec-
TaBPUPOBaAACh — TOTja ee
o6BeTIIaABle K TOMY BPEMEHN
[IOCACAHIE AVMCTBI TEKCTa BMe-
cTe C NaMATHON 3ammuchio Gbl-
AN 3aMEHEHBI IePernCaHHBIMI
3aHOBO. B mepenucanHoil ma-
MATHOI 3alICH  IEperncunK
3aMEHUA uMs IAQBHOTO
Xyaoxnuka «Kunpakoc» Ha
nMsa «Apaxker». IDTO yAaroch
BBISACHUTh [PU  TIIATEABHOM
NCCACZOBAHUU  CTEPTOl 1Oz
OAHOW M3 MUHNATIOP HAAINICH
XyzOKHUKA — MPU I[IOMOIIK
CIIEaABHON AAMIIBl  YAaAOCDH
npouects ero nms «Kupakoc».
DTO He eAWHWYHBI CAydYail,
KOrZa MO3AHME BAAZEABLBI PY-
KOINCH 3aMEHAIOT UMs IIEePBO-
HAYaABHOTO MacTepa MAM BAQ-
aeapa. IloaTomy Hepeako B
[aMATHBIX 3aIICIX BCTPEYAIOT-
Cs NpejynpexjeHus — Jabbl
HUKTO He B3ZyMaA 3aMEHUTDb
IMeHa IIePBOHAYAABHBIX TPY-
SKEHUKOB PYKOINCH Ha WHBIE
(eM. A Xauwksn, [lamsrosie
sarmcn apM. pykonuceit XIV B,
Epesan, 1950, c.155)

12

rAYOOKON OZYyXOTBOPEHHOCTBIO U BEAU-
9eCTBEHHOCTBIO (MAA. 5—14). Anma ero
IIEpCOHAXKE Kpacusble, C OOABIINMU,
MIIPOKO PACCTABACHHBIMHI U BBIPA3UTEAD-
HBIMIU TI'Ad3aMH, I'Ay6OKUe OTTEHEHUA BO-
KPYr' KOTOPBIX COOOMIAIOT MM HacTpoe-
HIUIE€ MATKON TPYyCTU U 33aZyMUYUBOCTIH.

MuHnaTIopsl AMIIb OZHOU PYKOINU-
cu Marenagapana ZOCTOBEPHO IpHUHAj-
Aexar kuctu Kupakoca. 9to 60apmon
Aexuunonapuii, Hanucanusii B Cypxare
B 1356 r. (N 7408). B mnameil kuure
«ApmsaHckas muHnariopa Kpsima» (Epe-
BaH, 1978), MAAIOCTPATOPOM pyKONUCH
Ha3BaH ApakKeA, UM KOTOPOTO YKa3bIBa-
erca B mamsTHON 3anucu. OgHaKO, Kak
IIOTOM YZAAaAOCh BBIACHUTDB, UM I'AABHOTO
Xygoxuuka 6sia0 Kunpakoc, TmjaTeAbHO
BBIUEPKHYTOE M3 HAANNUCU K MUHMATIOPE
Ha Aucrte 3 6 HeknM ApakeaoM, IOXKe-
AaBmeM cebe MpUNUCATbh BCE UAAIOCTPHU-
poBaHue pykonucu.’

AeKIMOHApUIl MMeeT TPU AUIIEeBbIE
MUHHNATIOPbl ¥ MHOTOYHCAEHHBIE PUCYH-
KM Ha IIOAAX, OOABMIMHCTBO KOTOPBIX
BbINTOAHeHO Kupakocom. Ha nepsoir mMu-
HHATIOpe TpejcTaBaeHO «bBaaroseme-
Hre» (mar. 5). BeauwuecrBennsie, He-
CKOABKO yaAnHeHHbIe (urypsr Mapun n
apxaHreaa 4YeTKO OOpPHMCOBBIBAIOTCA Ha
¢done TemMHO-cMHero He6a, MOKPBITOTO

KPYITHBIMHU 30AO0TBIMU 3Be3JaMU, a TaKXe
CBETAO3EACHON KPENOCTHON CTeHb I«
xpama. Oco6eHHO ygadeH CO3ZaHHBIN
XyagoxHukom o6pas bBoromarepu, mnpo-
HUKHYTBII AMPU3MOM U THUXOW, 3aTaeH-
Holl rpycteio. O6pa3 Mapun nouru Bce-
rga B ILEHTPe BHUMAHUA XyZOXKHUKA.
[ToguepkHyTOE 3HAYEHME, IpUAABAEMOE
CBATON ZeBe, YTO XapaKTepPHO M APYruUM
apMAHCKIM MUHHATIOpUcTaM KpbiMa,
CBA3BIBAETCA 34€Ch C OIPeAEACHHBIM
BO3gelicTBUeM AaTmHCKoro 3amajga. Kak
N3BECTHO, YaCTh KPBIMCKUX apMsAH elle B
Hayare XIV B. mpuHsAra KaTOAUYECTBO,
BMeCTe C KOTOPBIM IIPOHHUK Cioja U
KYABT MaZOHHBI. ITO OCOGEHHO CKasa-
AOCh B Apyroul marroctpuposaHHou Ku-
PaKOCOM PYKOINUCH, XpaHsAumencs B cob-
paHuM pyKoNucell KOHIrperanum MXHTa-
pucroB B Benenun (N 904), B xoropoii
COXpPaHMAACh NepBOHAYAAbHAsA ITaMATHAs
3aIlICh C yKa3zaHueM MMeHHN XyZO’KHHKa
Kupaxoca. Pykonucs aTa 6oraro yxpa-
HIeHa PaCIIMPEHHBIM €BAHI'@AbCKUM IJMK-
AOM, B KOTOPOM 3HAYMTEABHOE MECTO
YAEAECHO ClleHaM 13 Xu3Hu Boromarepu:
«Moaenmne pogureaeit Mapun o gaposa-
Huu uM pebeHka», «Poxgectso Mapum»,
«BBegenne 1oHOI Mapum BO Xpam»,
«baarosectne 3axapun», «baaroseme-
Hue», «Bcrpeua Mapum um EaumsaseTsi»,

«Yrpeknu Nocudax, «PoxaecTtBo»,
«Cperenue», «bercrso B Eruner», «VYc-
nenne bBor.mgei». B obeux pykonumcax
Kupakoca (u MareHazapaHOBCKOW 1 Be-
HEIIMAaHCKON) CXOAHO TNPeACTABAEHBI
«Pacnarne» n «Cuarme co kpecra». B
TUX MUHHATIOPaX XYAOXHUKY YAAAOCH
IIOZYEePKHYTh pPasHUIly Mexay wusobpa-
SJKEHUsAMU pacrsaToro Xpucra u Ipejg-
croamumMn UrypaMu — AHIO U TEAO
Xpucra OH OKpammusaeT B OAegHbBIE TO-
Ha, TOrZa KaK ANIA U PYKN OCTAABHBIX
IIepCOHaXXell — B OXPUCTO-PO30BATHIE
(man. 7).

Kupakocy MOXHO mnpunucarth uc-
MMOAHEHNEe MUHUATIOP elje ABYX PYKOIIN-
ceil Marenagapana — N 7741 u N 8029,
B KOTOPBIX BUJAUM XapaKTepHbIE JAAA
2TOro XyaosKHHKa 06passl IIepCOHaXKeN,
BBIIIOAHEHHBIE C TEeM K€ IMOIMOHAAB-
HBIM HAaCTPOEM, C aHAAOTMYHOI TPaKTOB-
KO AWNI, C MCIIOAB30BAHMEM CXOZHBIX
npueMoB paboTBl MACTO3HBIMH, HACBI-
MEHHBIMU KpacKaMu (MAA. 8§ —14).

Psaz mnepconaxeil Kupakoca mnpeg-
CTaBACGH C TOH3ypoll — obpuroir Ma-
KYIIKO TOAOBBI, KaK OBIAO HPUHATO Yy
KaTOANYECKNX CBANIEHHUKOB. MOXHO
AYMaTh, 4YTO ITOT OOBYANl NPOHUK HE
TOABKO B MIUHUATIOPHBIE M306paskeHns,
HO 1 B OBIT apMAHCKUX KaTOANYECKUX
CBANJEeHHUKOB KpsiMa.

Boabmoit wuHTEepec IpejcTaBAsET
rpylma pykKonuceid, Hanucanuelx I'puro-
pom Cykmacangem (NN 7664, 7605,
7048, 3046, 591). Munwnatiopsl ux wunc-
IIOAHEHBI 1104 OIIPeAEeACHHBIM BO3ZEHCT-
BUeM MCKyccTBa «Ilaareororosckoro pe-
HEeCCaHCa», BAUSHUIO KOTOPOTO K Hada-
Ay XIV B. OKa3zaAucCh IOJBEP>KEHbl MHO-
rme HAIJMOHAABHBIE IIKOABI CTPaH XpHU-
crmanckoro Bocroka. UTo kacaercsa Ap-
MEHNH, TO 34eCh dTO HAIIPABAEHHUE OT-
MEUYaAOCh CIIEIINMAANCTAMN AWIIb Ha IPU-
mepe Eanreams 1332 r. (maa. 15—26).°
Nccaegosanuamu [arige u  T'eapmyra
Bymxay3sen BbpIIBAGH eme OZWH IaMAT-
HIUK — EBanreanme 6nOGAMOTEKM BEHCKIUX
mxutapuctos N 242 zaTupoBka 1 AOKa-
AM3alUsg KOTOPOTO YTOYHAIOTCSA Ha OC-
HOBAHUU €ro CXOJCTBa C YIOMAHYTBIM
Epanreanem 1332 roga.” Mununariops
obeunx pykKomnucell OTANYAIOTCSH CBOOOJ-
HOI, CMEAOl MaHepOW NMUCbMa, CTPEMAe-
HIEM SKUBOIIUCHBIMU CPeACTBAMHU JO-
6uThCa BHEYaTACHUA OObBEeMa, yMeHUEeM
NPEeACTABAATh IIEPCOHAXKM B PA3HOOO-
Pa3HBIX, YaCTO AMWHAMUYHBIX Io3ax. Vx
obpasbl, CO CAerkKa YAAUHEHHBIMU,
OBAABHBIMU AMIIAMU, MATKas MOZEAMPOB-
Ka GOpPM, KOAOPUT, CTPOSLIUIACA HA CO-
YeTAaHUAX OAEKABIX, HEKHBIX KPacoOK —
BCE€ ITO HECKOABKO HEOOBIYHO JAs ap-
MAHCKON MuHuaTiopbl. OHU BBI3BIBAIOT B
IIaMATU TI'pedecKrue MAAIOCTPUPOBAHHBIE

° A. Ceupun, Munnariopa
apesneir  Apmenun, M.—A,
1939, c. 100.

B. Aasapes, Vcropusa Bu-
3aHTUICKON >kuBomnmcu, MOCK-
Ba, 1947, c. 250.

A. Aypuoso, /Jpesueap-
MAHCKasg MHUHHATIiopa, Epesawn,
1952, c. 76

' Heide wund Helut
Buschhausen, Die illuminier-
ten  armenischen Hands-
chriften der Mechitharisten-
congregation in Wien, Wien,
1976, Abb. 24—69.

H. Buschhausen, Bezie-
hungen der armenischen zur
paleologischen buchmalerei
im 14. Jahrhundert, «The Se-
cond International Sympo-
sium on Armenian Art», Yere-
van, 1978, t. IV, p. 139.

sr il % A

ITodzorosxa x npasdrosarnuro Iacxu. Bena 242. Esanzeaue. Cypxar (?), nawaro XIV 6.. 2. 176 6
Y3WCIC YSE3A3WASETAl. T»Y» WGl 242, 2T»W3A3Y. @ANEZA (7). XIV 131G &1y, (¢ 176 1
Preparations to the Feast of Easter. Vienna 242, Gospel, Surkhat, beginning of the 14th century, f. 176 v
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PATN3YY»& S T»T3A3Y(E
ITpoxopom. anaeEanayeC N».

The Evangelist John with

I ] y Prochoros.

T»Y»UCl 242. 2I»T3A3Y. GARE3A Vienna 242, Gospel, Surkhat, begin-
(7). XIV 13R/C T1C%Y, (G 342 | ning of the 14" century, f. 342 v

Esarnzeaucr Hoann c

Berna 242. Esanzeaue. Cypxar (?),
navazro XIV 6., 2. 342 6

14

ManyckpunTel KoHua XIII masara XIV BB,
a TakXe I0KHOCAABAHCKHNE POCIUCHU 3pe-
aoro XIV B. B maarocTrpuposaHum BeH-
CKOIl PYKOIHCH, KaK IOKA3aAr0 HCCAEZO-
Banue ['. BymxayseHna, Hapsagy ¢ apMsu-
CKUMHI MacTepaMM, NPUHUIMAAU ydacTue
n rpedeckue XyzoXHUKN (B psAge Mu-
HUATIOP, I10Z OIlaBIIEHl CBETAO-CHUHEN
OKpackoil ¢OHa, HUUTAIOTCA Ha3BAHUA
CIOJKeTOB MHHHATIOP, HAaIUCAHHBIE IIO-
rpedeckn), a IMOCKOABKY MO PsAAYy Ipu-
3HAKOB 2Ta PYKOINUCHh ABUAACH O6pPasIioM
aasa I'puropa CykmacaHija, UAAIOCTPUPO-
BaBIIEI'O MaTeHajzapaHOBCKoe Epanreane
1332 r., TO nepBoe GBIAO HUCIIOAHEHO, IO
BCell BEPOATHOCTH, HECKOABKO paHbIIe,
BO3MOXHO B KoHIle XIII mam B mepsoint
gerseptn XIV B. OHO cogepKut BoceMb
AUCTOBBIX MMHMATIOp M 119 TeKcToBHIX
UAAIOCTpANNii, noMemeHHbIX (pu3oob-
Pa3HO M 3aKAIOYEHBIX B ITPOCTBIE PaMKU
(nar. B Texcre XIV—XVI). Marenaga-
pPaHOBCKasg PYKOINCh Takxe 60raro yk-
palmreHa MUHHATIOPAMHU — WX KOAMYECT-
BO HeMHOro Menpme — 112. Xora mu-
HUATIOPBl IOCA€ZHEN BO MHOTOM CBA3BI-
BAIOTCA C BEHCKOU PYKONNCBHIO M MKOHO-
rpadudecKkn, M, OTYACTU, OCOOEHHOCT-
MU CTHAA, OJZHAKO €CTb M HEMaAO pas-
AMYUA. DTO NPOABAICTCA U B TPAKTOBKE
06pa3oB, 1 B HECKOABKO COKpaIlleHHBIX
BapuaHTtax cueH. I[lomumo aTOro, mm-
HHUATIOPBl MaTeHaZapaHOBCKON PYKOIU-
CH He MMEIOT 3aKPalIeHHOTO YCAOBHOTO
¢oHa, He 3aKAIOUEHB B paMKU, HO CBO-
604HO pacroAOXeHBl B Tekcre. Ectp oT-
AMYMA U B BBIGOpE CIOXKETOB, a TaKXKe B
ux Ttpakrtoske. Tax, B «Kpemenunn»
Xpucra, BMECTO aHIEAOB, OXKgaeT Ha
6epery rpynmna aogei. B «ITokaonennn

- L .
-

V[ Sackecruly” Py speme bk
AV

Xpucroc. Mar. 7664. Esanzeaue. Cypxar. 1332 2., a. 47a,
xyooxnux — I'puzop Cyxuacarny(?)

BACETAEA. @37, 7664. 2T»T3A3Y. EHNESA. 1332,
(G 473, I30140° TIAC=4an eéaiuc3e3Yq4(?)

The Christ. Mat. 7664. Gospel, Surkhat, 1332, f. 47 r,
painter Grigor Sukiasants(?)

BOAXBOB» boromarepp mnpezgcraBreHa B
KOPOHE — JeTaAb, UMelolas 3aragHoe
npoucxoxgenue. OgHako  cucrema
NIpeACTaBACHUA COOLITUII HMeeT MHOTO
ofmero — OHHN YacTO M3AAraloTCsA Cco
BCEMU IPEAUISCTBYIONINMI U IOCAEZYIO-
IMUMN MOMeHTaMmMu. Tak, Hamnpumep,
«Pacnaruio» npegmectByioT msobpaxe-
Husa «Hecenmsa xpecra» n «lloguarua
Ha KpecT». 3aTeM IpejCTaBACHBI MTOCAe-
gyromue nocae «Pacnmarma» cobpitusa —
«Cusatue co kpecra», «Hecenume Ttera
Xpucra Mocudom Apumadeiickum n
Hukogumom». Taxkke wusobpaskeHsl U
cob6pITHs, cBsA3aHHble C ybuiictsom lVo-
anHa Kpecrtureasd. D9To Tak HasbpIBaeMoe
IIOCA€Z0BaTEABHOE M300pakeHne CcoObI-
TUI — Tpajulus, KUMeIomas JpeBHee
npoucxoxgenne.'

C ywacruem I'puropa Cyknacania
BBIIIOAHEHO elje HECKOABKO PYKOIINCeil,
cpeau KOTOPBIX Bbigeasercs CayskeOHUK
1356 r. (Mar. 3046). Nurepecna munua-
TIopa ¢ usobpaxeHueMm bBoromarepu c
MA3eHIleM, II0 CTOPOHaM KOTOpPOU
npegcrasaensl Moann Kpecrureap u cB.
Credan (mar. 26). B ocHoBe 2101 KOM-
MO3UUNN  A€XKHUT HAes IMPOCAABACHIA
MYYEHNKOB 3a XPHUCTHAHCKYIO Bepy —
VNoann Kpectureap nepsblil CBUAETEAD,
[Ipeareua Xpucra, a cB. Credan ogun us
nepBbIX MydeHHUKOB. [Tounmranme cs. Cre-
ana MOAB30BAAOCH Cpean KPBIMCKUX
apMAH GOABIION MOMYAAPHOCTBIO, O 4eM
TOBOPSAT IOCTPOEHHBIE B YeCTb 3ITOTO
cBiATOrO B KpBIMy gBe apMAHCKUE IIepK-
BU U OAUH MOHACTBIPb.

MuHnaTiops! psAga apMAHCKUX PYKO-
nuceit Kpsima oTanmuarorcsa cBoeo6pas-
HBIM COYeTaHHeM Tpaguiuil MO3ZHEKU-
AMKUICKOU U ITAaA€OAOT'OBCKOM >KIBOIIH-
cu. XyZOKECTBEHHBINI AKIICHT CTABUTCH
B HUX Ha IIBETOBOIl MOAEAUPOBKE, B KO-
TOPOIl 3HAYUTEABHOE MECTO OTBOAUTCA
noayronaMm. O6pamaer Ha ceb1 BHUMa-
HIIe TPAKTOBKAa AUKOB — Oaarogaps rAy-
6OKIM NPUTEHEHUAM, MOAYepPKUBAIOIINM
rAa3Hble BIIAZUHBL, OOGPUCOBBIBAIONINM
HOC, OBAaA AMIL, & TaKXXe IIPU ITOMOIIY BbI-
CBETACHUI M OAUKOB — AMIa Ka’KyTCH
KaK Obl BBIACIIACHHBIMU U NPUOOPETAIOT
NHOTZA 4YepPThl IOYTU PEAAbBHBIX IEepco-
Hakerr. OpHaMeHTarbHOE OQOPMAEHUE
9TUX PYKONIUCEN BBIAEPIKAHO B TPAZUIIU-
OHHOM CTHUAE KHUAUKUNCKOW MUHMUATIO-
ppl. K 4mcay Takux pykomnuceil nmpuHagj-
Aexar dersipe EBanreamsa msz cobpaHns:
Marenagapana — N 7647, uaa. 27—29,
N 6854, naxr. 30—32, N 318, uar. 33 —48,
N 7699, uar. 49—58 u Epaureaune 6u6-
AMOTEKN KOHTperanny MXUTapuCTOB B
Benenyun N 1584 (maa. B tekcre XIX).
B Munnariopax XyzOKHHUKOB, MAAIOCT-
PUPOBABIIMX ITU PYKONUCH, cBOeoOpas-
HO COYeTaloTCsd TpajulnM HUCKYCCTBa
Bapasp Xaitka (Bepxuein Apmenun),
KUAMKUIICKOW M ITaA€OAOTOBCKOU >KUBO-
nucu. BocnpuHAB, ¢ OZHON CTOPOHHI,

Cregpan  Ilepsomyuerux.
Beneyus 904. Aexyuomna-
puit. Cypxar. 1356 2., 2. 22
6, Xydoxnux — Kupaxoc
eér»+3Yaé VYIE3T13.
I»Y»WCT 904,  O=Ra6.
eamE=3A. 1356 A, 22 ,
20140 TCA=Ta8

Saint Stephen the
Protomartyr, Venice 904.
Lectionary, Surkhat, 1356,
f. 22 v, painter Kirakos

" A, Alinaros, DaAunn-

CTUYECKUEe OCHOBbBI BU3AHTUI-
ckoro wuckyccrsa, CI16, 1900,
c. 47
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TI'oaoséa Noanna Kpecrureasn
Mar. 7434. Aexyuornapuil.
Kagpa. 1431 2, 2. 166 a,
Xydoxnux — Kpucrocaryp
PATN=YY»e IR
=taIEA. @37, 7434. O340,
T3y=, 1431 A, ¢ 166 =,

The Head of John the
Baptist. Mat. 7434. Lectio-
nary, Kaffa, 1431, f. 1667,
painter Kristosatur

? B oTAM¥me OT CBETOTe-
HEBOI MOJZEANPOBKH, B 3IIMOXY
3PEAOrO  CPeAHEBEKOBbs, I10f-
BUACA yHOMMHaBmMﬁCH BbIIIE
npueM MNOAYEPKUBAHUA 3aTe-
HEHHBIX YacTel AN, TPN KO-
TOPOM TEHM JAEAAAUCH YCAOB-
HBIM TOHOM — 3€A€HOBATHIM
VAN OXPUCTBIM, IIOBEPX KOTO-
poro, € MOMOIBIO BBICBETAEC-
HU u OAUKOB JOCTUTraAach
HAAIO3US O6BEMHOI TPaKTOBKI
dopm, eme He GBIAO MOHATHA
€ANHOTrO0 MCTOYHHNKA CBE€Ta U
MepPpCrEeKTNBHOTO IIOCTPOEHNA
KOMITO3MIJUIL.

P C6opuuk 6orocayxe6-

HbIX KAaHOHMWYECKUX IIeCEeH ap-
MAHCKOM IJepKBU

16

MATKOCTb IJBETOTEHEBON MOAEAUPOBKU'
I AErKyl >KMBONNCHOCTb I1aACOAOTOB-
CKOT'O HCKYCCTBA, C €ro CTPEeMAEHHEM K
o6beMHOMYy pemeHuio ¢GopMm, a ¢ gpyroun
— 4epThl UCKYCCTBAa KUAUKHICKIX Mac-
TEpPOB, C XapaKTEPHON AASA HUX MaHepOun
pejCTaBACHUSA WHAUBUAYAAU3UPOBAH-
HBIX OOpa3oB, a TakXe OCOOEHHOCTAMU
AEKOPAaTUBHOIO OQOPMAEHUsS, OHU CO-
XPaHUAU U NPUBEPKEHHOCTb K TPajUIIN-
SIM KHUKHOM >xuBonucu Dapgsp Xalika,
YTO CKa3aAOChb B CBOeOOpasmu TUIaken
IepCOHaXel, B YKPYINHEHHOCTH uX u-
I'yp U B IIPUBEP>KEHHOCTH K yCTOSABIINM-
Csl BapUaHTaM MKOHOrPa(UUEeCcKNX CXeM.

BAnsanme KMAUKMIICKON MIHHIATIOPBI
CTaHOBHUTCA IpeoOAazaromuM OCOOEHHO
¢ xoHua XIV B, 4TO OBIAO CBA3aHO C
nagennem B 1375 r. Kuaumkniickoro ap-
MSHCKOTO I1l1apcTBa 1 OOABMINM IIPUTO-
KOM OTTyaa oamurpanros. Ilocaegune
nepeses3An ¢ cob6oll HEMaAO MIEepPBOKAAC-
HBIX OOPa3JOB KHILKHOM >KMBOIMCH.

K gncay Xyao>kHUKOB, paboTaBIINIX
10J BO3AENCTBMEM KUAUKUIICKOIO UC-
KYCCTBA, IIPUHAAAEXAT AHOHUMHBI aB-
TOP MUHHATIOP BTOPOW dYacTu bubinn
Marenagapana N 2705, Kpucrocaryp,
Tageoc ABpamenu, OKCeHT U gpyrue.

Bubana N 2705 cocrour ms Ttpex
Pa3HOBPEMEHHBIX dYacTeil: HadaTas B
NTtarun B xouge XIII B., oHa B He3a-
BepuleHHOM Buge Oblaa IpuBe3eHa B
KpbiM, rge 6piaa gonucana CrenaHocom
B 1368 r. u cHaGkena HOBBIMU MHHUA-
TIopamu (TpeTnii pa3 pykonuch OOGHOB-
asiaace B XVII B, B Kade Hukoaaiio-
com llaxkxapapom). Bropas wacts pyko-
NUCKH N306MAYEeT PUCYHKAMU HA MOASX U
IMeeT AUIb OZHY AHMIEBYIO MUHUATIOPY
¢ wu300pakeHMeM 4YEeThIPEX €BaHIEAU-
CTOB. MMWHHMATIOPE, BBIIIOAHCHHBIE B
1368 r., OTAMYAIOTCA YTOHYEHHOCTDIO,
MATKOCTBIO KaK PUCYHKA, TaK U KOAOPU-
Ta, B KOTOPOM IpeoBAaZalOT HEXKHO-TO-
Ay6ble m po3oBele TOHA (mAA. 59—61).

Tpagnunym KUAMKHUICKOT'O MCKYCCT-
Ba PEIIAIONIYIO POAb CHIIPAAM B TBOpUE-
cree Kpucrocarypa. On 6b1A BecbMa 06-
Pa30BAaHHBIM JASl CBOErO BPEMEHU YeAO-
BEKOM — VBAEKAaACsA Teoaorumein m Pu-
Aocoduent, YnTaA ACKIIUM B OCHOBAHHON
UM IIKOAE IpPU MOHACTBIpE CB. AHTOHA
B Kade, craB B nmocaeguue rogsl cpoen
SKHU3HU HacTosATeAaeM mnocaeguero. O6aa-
das gapom XygoxxHuka, Kpucrocaryp
6bIA  TaKKe yMEeABIM Kaaaurpadom un
BAAZEeA HNCKYCCTBOM IEPENAETHOT'O ZeAad.

Cpeau 06pa3noB, KOTOPBIMU ITOAB-
30Baarca Kpucrocaryp, 6pIA0 m3BecTHOE
kuaukuiickoe Esanreame XIII B., manwu-
cannoe gas Cmbara I'yngecrabasa. Og-
Hako pabora 1o ob6pasiaM He CKOBbBIBa-
Aa TBOpPYECKHE BO3MOKHOCTHU CpejHeBe-
KOBBIX MacTepoB. OHHI IIOAB30BAANCH
ofpasuamMu, B OCHOBHOM, AWMIIb AAS CAe-
AOBaHMA KaHOHAM HMKOHOrpaduu, Torga
KaK B XyZJO’KECTBEHHON TPAaKTOBKE KOM-

NO3UIINI TPOSABAAAU ONpPeFEACHHBIN
TBOPUYECKUI 1oagX04. Vlcnoassys o6pa-
3el] KMAMKNICKOTO MCKYCCTBA KAaccudye-
ckoro nepunoga (XIII B.) XygoskHuk
CO34aeT MUHUATIOPBl CTUAMCTUYECKHN He-
CKOABKO WUHBIe. TpaKTOBKa JgeTareil y
Kpucrocarypa oramuaerca yepramu 60-
Aee XapaKTEePHBIMU ZAs KPBIMCKOTO MHC-
KyCCTBA — 9TO CKa3aAaOCh B Goaee MiAr-
KO MOZEAMPOBKE geTareld, B 6oaee mu-
POKOM HCIIOAB30BAaHNU IIOAYTOHOB, CO
CTpeMAeHNneM K OOBEeMHON TPaKTOBKe
dopm  (mar. 62—66, mAA. B TeEKCTE
XX —XXIV).

EBanreame Cm6bara ['yugecrabas,
nocayxusmee Kpucrocarypy o6pasiom,
6p1A0 cHabxeHo B KpbIMy CIOXKeTHBI-
MU MUHUATIOpaMM, OAM3KUAMH IO CTUAIO
K TeM IPON3BEAEHUAM KHIDKHON >KUBO-
NUCU KPBIMCKHUX apMAH, KOTOpbIe OT-
MEYEeHBl OIPEAEACHHBIM CHUHTE30M Tpa-
AUUUIA KUAMKANCKOI'O U ITaA€OAOTOBCKO-
ro mckyccrsa. Ha ognoil m3 MumHMaTIOp
COXPAaHMAOCH WM HCIHOAHUBIIETO UX
XyaoxHuka — Aseruk. Jo6aBreHHbBIE B
KppIMy MUHMATIOPB 3TOW PYKOIIMCHU OT-
ANYAIOTCS MAacTEPCTBOM PUCYHKA, 6orar-
CTBOM M HAaCBIIJEHHOCTBIO KPacCOYHOU
raMMmel (mar. 67—72).

MuHuatTiopsl ABETHKA JAATUPYIOTCS
BTOpOI mnoaosunoit XV B. B oguoit ns
pykonuceil MareHagapaHa, COXPaHUACH
NaHETrUPUK, MOCBAMIEHHBI XyZOXHUKY

Esanzeaucr Ayxa. Bena 1584. Esanzeaue. Cypxar.
X1V 6., a. 158

Oail=¢ ST»T3ASYCL TC»YYS 1584, 2I»T3ASY.
GARE3A. XIV 1., 4¢ 158 p

The Ewvangelist Luke. Vienna 1584, Gospel, Surkhat,
14th century, f. 158 v
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Poxdecrso.

Berna 543. Ilapaxnoy.” Kaga. 1428 .,

xydoxnux — Kpucrocaryp

BACETAEC TVAIY1A.,

FC»YY= 543, b3A3TYa0. T3y3. 1428 A,

¢ 39 y, I30T140? piice Tae3Train

The Nativity.

f. 156 r, painter Kristosatur

Vienna 543. Sharaknots, Kaffa, 1428,
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Kpewenue. glaraiAlasyy. 5 The Baptism. Bo3snecenue. D3Uu=304asu. S

Bewna 543. lapaxnoy. Kaga. 1428 2., TC»YY= 543 P3i=1Yao. 15y=. 1428 A, Vienna 543. Sharaknots, Kaffa, 1428, Bena. 543. lllapaxnoy. Kaga. 1428 e., TC»YY3. 543, P3iA3TYa0. T3y3,

xydoxnux — Kpucrocaryp 130140% gfiCéTae3rain painter Kristosatur 2. 156 a, xydoxnux — Kpucrocaryp 1428 A., ¢ 156 =, I30T40°
oACETae3Tain
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The Ascension.

Vienna 543. Sharaknots, Kaffa, 1428,

painter Kristosatur
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Cowecreue cs. Jyxa.
Bewna 543. lapaxnoy. Kaga. 1428 2.,
2. 160, xydoxnux — Kpucrocaryp

20

Da=»=3t4eT. =
W C»YY= 543, P3iA3TY40. T3y3. 1
A., i 160 p, [=0Tad® BACETAE=ST

428
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Descent of the Holy Ghost.
Vienna 543. Sharaknots, Kaffa, 1428,
painter Kristosatur
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Orweavnux a66ar Mapxoc u ce. orey Cepanuon.
Uepycarumn.” 285. XKurus ceéarwx oryos. Kaga. 1430
2., xydoxnux — Tadeoc Aspameny

®C3W3:|'U?6 Spu= g3ilae ey NEUFI é»ﬁ3é'l(;éj,
°nae=0»U, 285 DA=Y0 T=hu, 13y=. 1430 A,
130140 A31»48 21fi=U»Y6

The Hermit Marcos and the Father Serapion.
Jerusalem 285. Lives of the Desert Fathers, Kaffa,
1430, painter Tadeos Avraments

ABETHUKY, JXKHBIIEMY B 3TO Xe BpeMdA I
Takxke paborasBuiero B Kpeimy. Brnoane
BO3MOXKHO,4TO OH OTHOCHUTCS K HAlIeMy
Macrepy:

OTHIPBICK ZOCTOIHOrO apMAHCKOTrO POZAa...
OH 6bIA IPUATEH XapaKTepoM 1 go6p AYIION,
A O6ANKOM YAMBUTEABHO KPACHUB,
TodHO aHrea HeGeCHBIIL...
O6Aagar OH TOAOCOM CAAZKO3BYIHBIM,
N1 cBegym 6bIA B HayKax...
VYmeawii kaaaurpad un XyZOKHUK,
OH cBOMMM pyKamm Hauepraa cBATyio Tpouiyy
N o6pas npecsaroinn bor.miwr,
A rtakxxe nso6paxeHus
MHOTUX APYTUX CBATBIX..."

Cpean ydyenumkos Kpucrocarypa da-
me Bcex ynommuuaercs Oxkcenrt. B 1451 r.
OH 2006aBMA HOBBIE MUHHATIOPBl K KUAU-
kuiickomy Esanreamio 1307 r., xpaHus-
meMycs B OMOAMOTeKe apMAHCKON LIepK-
Bu cB. Capkuca B r.e Kade. Vicnornen-
HbIe UM XOpaHbl U IOPTPEThl €BAHTEAU-
CTOB IIPOPUCOBAHBI OZHUM IIBETOM, OJ-
HAaKO Aerkasg TOHHMPOBKa coobmaeT nM
BIJ 3aKOHYEHHBIX pabor (mar. 73—74).
OxceHT — mnpekpacHbil Kaaaurpad, nn-
MYIUA MEAKUM, KPacUBBIM MIPUPTOM.
M HamnucaHa m yKpameHa MUKPOCKOIIN-
YeCKUMH y30paMM caMasi MaAeHbKasg py-
Konuch MareHagapaHa — KaAeHZaphb
1434 r. (pasm. 3,4x4 cm, N 7728).

B cepegune XV B. paborar B Kade
emje OZWH HesaypsAzHbI Macrep — Ta-
aeoc Asppamenu. O6pasoBaHHeWmNil dYe-
AOBEK, YYEHBI, OH OBIA TaKKe MUHHIATIO-
pUCTOM, KaAAUTpadOM 1 3HATOKOM Ilepe-
naetHoro geaa. B 1430 r. Tageoc yxkpa-

cua MuHuatiopamn «Kurtns cs. Otios»
(pyxonuce xpanurca B CobpaHunm pyxo-
nuceln apmsaHckoro Ilarpuapxara B Ne-
pycaanme, N 285, uar. B Tekcre XXV —
XXVII). B wncropum apMsHCKON KHIDK-
HOUl >KMBOIIICU HaM HEU3BEeCTHB Ooaee
paHHUE IpPUMEepPbl MAAICTPUPOBAHUA
KHUT' TaKOTO COZepsKaHns, a GOABIIMHCT-
BO 6oAee MO3JHUX CINUCKOB SABASIOTCA
KONMAMHN C OPHUTrMHAAQ, WMCIOAHEHHOTO
Tageocom Aspamenyem. Coxpanss Tpa-
AUIVMOHHYIO HKOHOrpaduio usobpaxke-
HUII OTHIEABHUKOB, CXOZHBbIe O06pasbl KO-
TOPBIX BCTPEUAIOTCHA B PAAe NaMATHUKOB
BU3AHTUMCKUX ¥  IOKHOCAABAHCKIUX,
XyZOKHUIK CO34aA JOBOABHO JKUBBIE
CIIEHKU, WUAAIOCTPUPYIOIMNE OTZAEAbHBIE
2nn304bl U3 UX KU3HU. [IpAMBIX aHaro-
rmii K MUHHUATIOPAM 3TOIl PyKOINCHU He
6bIAM HallgeHbl M APYIUMU yYeHbIMU.'°
V3 maMATHON 3anmcyu pyKONNUCU M3BECT-
HO, 4YTO IepenuchBas TeKcT, Tageoc
NIpOAEAaA CEePbE3HYIO, CAOKHYIO paboTy,
CBEPUB apMAHCKUI U I'PeYeCKUil BapuaH-
THl U BHECA HEOOXOZUMBbIE AOIIOAHEHINS.
Bo3MOXHO, YTO WUCIIOAB30BAHHBIA UM
rpedecKnil OpUruHaa GbIA UAAIOCTPUPO-
BaH, OZHAKO OgHa ¢dpasa M3 MNaMATHON
3aIICU PYKOIUCH IMO3BOASET IPEAIOAO-
KNUTh, 4YTO XYAOXKHHUK caM CBOOOZHO
NPOMAAIOCTPUPOBAA TeKCT <« Kuruin»,
cHabANB PYKOITNCH «KMUBBIMI KapTUHAMUI
I 30AOTBHIMU YKpalmleHUAMU, 4TOOBI XOTb
pagu AOOBU K CBEpKaromUM H3oOpaxke-
HIAM U KapTUHAM BO3HAMEPHUAUCH IPO-
decTp KHUry»."

Cearoti orey Maxapuil usarewusaer caenozo AvEEHKA.
Uepycarum 285. Kurua cearwx oryos. Kaga. 1430 2.,
xydoxnux — Tadeoc Aspameny
ep. M=l @=31=3ncae 3YSA3TST3VA paskail ; Tailn
TanlasyCy. onae=0»U 285. D2A=Y6 130, T3y3. 1428
A., 130140 A31»48 2TA3U»YH

Saint Father Makarius Healing a Blind Lion Cub.
Jerusalem 285. Lives of the Desert Fathers, Kaffa,
1430, painter Tadeos Awvraments

" Cobpanne pyxonuceit

apmanckoro Ilarpmapxara B
Wepycarnme

" Mar. pyx.N 1636, . 210 6.

' X. Bymxaysen, ApmsH-
CKHMe BEepPCUU MAAIOMUHUPOBAH-
upix JKutuil  CBATBHIX  OTIIOB,
«YeTBepThlil MEKAYHAPOAHBIN
CUMIIO3UYM 110  apPMsHCKOMY
HCKYCCTBY», TE3UCHI JOKAAZOB,
Epesan, 1985, c. 65—67.

H. Buschhausen, Die illu-
strierten armenischen Haranc’
Vark’,«Quinto Simposio Inter-
nationale di Arte Armena»,
Venice, 1988, S. 816. N. Sto-
ne, The Kaffa lives of Desert
Fathers, Lovani, 1997

" A.Xaunksau, IlamaTabie
3aMICH APMAHCKUX pPyKoINucei
XV B, 1. I, c. 401 (na apm.ns.)
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Apxanzea TI'agpuua.

Mar. 3243. WWapaxroy. Ka-
¢pa. 1575 2., 2. 6 6, xydox-
nux — Hazaw Doane

MSUAC»E NA»f 3T, g37.
3243. b3A31Ya6. T3y3.
1575 A., ¢ 6 p, I=01a0?
U=030 %itd»

The Archangel Gabriel.
Mat. 3243. Sharaknots,
Kaffa, 1575, f. 6 v, painter
Naghash Eolpe

" B. Aasapes, Ilponcxox-
A€HUE UTaAbIHCKOrO Bospo-
kaenns, Mocksa, 1959, 1. II,
nAA. 92

22

C pab6oramn Tageoca Aspamenia
60ABIIOE CXOACTBO BBIABAAET MUHUATIO-
pa ¢ m3o6pakeHneM U3BECTHOTO (PUAO-
coda, LIEpKOBHOrO u OOIECTBEHHOTO
geareas konuya XIV nadara XV Bs., ['pu-
ropa Taresaynm (Mar. N 1203, uana. 75).
['purop Taresanyu npejgcTaBAeH 374eCh B
OKPY>KEHHN! YYeHHKOB, Ha ¢oHe Xpama.
CpaBHeHune aTOll MUHUATIOPH ¢ paboTa-
mu Tageoca AppaMeHIla, ITO3BOASICT €My
NIPUNKUCATh UCIIOAHEHUE IIOPpTPeTa MMEHU-
Toro yudenoro. Vissectno, yro ['purop Ta-
TeBalu CTpagar 6GOAE3HDBIO I'Aa3a, 4ETaAb,
Halmlejmas OTpa’keHue B IOpTpeTe —
OAVH TAa3 YYEHOTo Mu300pa’keH CAerka
NPUITYXIINM.

Boabpmoit wmHTEepec npeagcTaBAgeT
TBOPYECTBO €lle OAHOTO MUHUATIOPUCTA,
paborasmero B Kade B Hauare XV B. —
Osanneca, cpiHa CrenaHoca, BHyKa INC-
upa Harepa. IMaawocTpuposanHas uM
«KHura cxop6HbpIx necnonenunii» I'puro-
pa Hapexanm cuHabxeHa MUHHATIOpaMy,
OTAMYAIONIMMUCA COBEPHIEHHO HOBBIM
cruAreM paborsl. He BbIxogsa 3a mpegeant
KaHOHU3MPOBAHHBIX CXEM, OHU BBIACASA-
IOTCA  0CO60II 2MOIMOHAABHON  HAacChI-
meHHOCTbIO (mAr. 76—78). Iloarmuno-
CTpI0O 00pa3oB, HUX THUIIAKAMU, MATKON

CBETOTEHEBOI MOJEAMPOBKOM, HaBesH-
HOl HECOMHEHHO 3amazHbMu o6pasua-
M (HAIIOMHUM, 9TO 4O dTOT'O MBI BCTpe-
YaAlUCh C IpUMeEpaMy IIJBETOTEHEBOI MO-
AEAPOBKH, CM. mpumedaHne 11), MuHuna-
TIopsl OBaHHecCa BBI3BIBAIOT B I1aMATHU
paboThl UTAABAHCKUX XYAOKHUKOB KOH-
ga XIII — nagara XIV BB. (B wacrHO-
ctu obpassl Jy4uo).” MoxHO gymars,
4TO cpean 06pa3sloB apMAHCKON KHIXK-
HON xuBonucu KpbeiMa npuMepoB 2TOro
HOBOI'O CTHA$, HaBEAHHOTO INaMATHUKa-
MU PAaHHEro TPEYeHTO, ObIAO HEeCOMHEH-
HO OOAablue.

3asepmass 0630p MUHUATIOPHON
SKMBOIIMCU KPBIMCKMX apMaH XIV—XV B,
3aMeTHuM, YTO HEeCMOTps Ha CKpelje-
HHUE 3J4eChb pPa3sAMYHBIX CTHUAEN U Ha-
INpaBAEHUII KaK CBOETO HalJMOHAaAbHO-
ro MCKyCCTBa, TaK M HCKYCCTB Hapo-
AOB, B TECHOM OOmMEHUM C KOTOPBIMU
OHU KUAM, CO3ZaHHBIE 34€Ch IaMATHU-
K/ MUHHMATIOPHl JAA€KU OT IKAEKTHU3-
Ma. IlToapsysacy pasamunbiMu obpasija-
MU U TpeTBOpAsA HUX I10-CBOEMYy, ap-
MAHCKUe Mactepa Kpwima cosgaan
NIpoMu3BeAeHNsA, OTMEUYEHHbIe YepTaMu
CaMOOGBITHOCTI M BBICOKOTO mnpodec-
CHMOHAaAM3Ma.

bhapi m'-u*-mﬂ- ke misan ofF punphl 'ynf_b:;z«- T

Cs. orey Ilagpnyrui w moarodwe mownaxu y epar Pas. Uepycarum 285. Kurus cearwx oryos. Kaga. 1430 .,

xydoxnux — Tadeoc Aspameny
éu. A3YYaATnCaeA »ACT3E3AT T3YST3YY»i¢ N»T
130140 A31»4€ 211i3U»Y0

. ASETC 3¢ ©naie30»U 285. D3ASY6 T3A0. T3y3. 1428 A,

Saint Father Pathnutios and Young Monks near the Gate of Paradise. Jerusalem 285. Lives of the Desert Fathers,

Kaffa, 1430, painter Tadeos Awvraments

ocae 3axsara B 1475 .

KPBIMCKOT'O TIOAYOCTPO-
BAa TATapO-TYPEUKUMIU CHUAAMU, IOAOXKe-
HIE€ APMAHCKOU KOAOHNM pe3KO u3Me-
HUAOCh. OTOpPBAHHBII OT BHENIHEI'O MIU-
pa, KpsiM morepsaa 3HaueHne ozHOro us
BA)KHBIX IJEHTPOB MEKAYHAPOAHOU TOP-
roean. Hacrtynmsmas Ha mepBeIX mopax
XO3AICTBEHHAs paspyXa C TPYAOM CTaArd
NIPeOZOAEBATHCA AUIIb CIIYCTS CTOAETHE.
C xonma XVI B. HaumHaercsa mnepuog
HOBOI'O  KOHOMUYECKOTO  IOAbeMa.
OkuBAfIeTCS YaCTUYHO CTPOUTEABHAS
AEATEeABHOCTh apMAH, OIPAHNYNBAACH, B
OCHOBHOM, BOCCTAaHOBUTEABHBIMU pabo-
TaMu. B BO3OOHOBUBIINIX CBOIO ZAeATEAb-
HOCTb CKPUNTOPUAX, MacTepa KHIKHOTO
ICKYCCTBA IIE€PENUCBIBAIOT CTapble TeK-
CTBl, KONUPYIOT MHHNATIOPH CBOUX
NpeguIeCTBEHHUKOB, TIIETHO CTapasich
AOCTHYb UX BBICOKOI'O MacCTEpCTBA.

XVI B. mpeacraBAeH HE3HAYUTEAD-
HBIM KOAm4yecTBOM pykonuceir. Cpeau
Hux amimb ogHa (Mar. N 3243) coxpa-
HIAQ B OIPEAEACHHON CTeNeHM Ay4YIlre
TPajzuLNU HNCKYCCTBA KHIKHON >KMBOIIU-
cu  npegsigymeir  anoxu. Hekoroperie
0COOEHHOCTN MKOHOrpadum TOBOPAT O
3HAKOMCTBE MacTepa C 3alazHbIMI O0-
pasgamn. Tak apxanrea B «Dbaarosemse-
HHIN» ABAAeTCA Mapum C LIBETKOM B pPy-
kax (maa. B Tekcre XXVIII—XXIX).
XyAOKHUK CAeAyeT NPUHATON TPajuiINU
NPEeACTaBAATh HA IMOASIX PYKOINCEN CHUM-
BOAMYECKNE U300pakeHnst (BMECTO yM-
HBIX U HEPasyMHBIX JAe€B IPeACTaBACHBI
[T TOPAMUX U IATh MNOTYXIINX CBeYel,
BMecto Pacnarua — xpam ¢ pasogpan-
HOI1 3aBecoll, BMecTO EBxapuctunm — da-
ma ¢ BUHOM, BMecTO oTpekmerocs [ler-
pa — IeTyx Ha KPOBAE U T.j.).

Ot XVII B. 70 HAac AOIWIAO AOBOAD-
HO OOABIIOE KOAUYECTBO IIaMATHHKOB
apMAHCKON KHIDKHON sxmBonucu KpsiMa,
9YTO CBUAETEABCTBYET 06 OIpezeAreHHOM
OXKMBACHHU B 3dTO BpeMA KYABTYPHOU
SKM3HU KOAOHUH. DTOMY CIIOCOGCTBOBAA
TaK>Xe HOBBIII IPUTOK Il€pPEeCeAeHIleB U3
ApMeHnn, rge 3a pasgeA ee TeppuUTOpui
Pa3sBEePHYAUCH OKECTOYEHHbIE BOCHHBIE
gencreusa Mexgy Vpanmom n Typuwmeil.
BHOBpr HaceareHUe CTpPaHB OKa3aroOCh
[10J Yrpo30N YHUYTOKEHHUA U BHOBD IIO-
TAHYANCh BEPEHUIBI NEpPEeCeACHIeB, II0-
MIOAHAA yKe CYIeCTBOBABIINE B APYLUX
CTpaHax apMIHCKHE KOAOHHHU, B TOM
qyricae 1 B Kpnimy.

VckyccTBY MUHUATIOPBl  AaHHOM
PIOX!U MPUCYIN y>Ke COBEPHICHHO WHBIE
cTuAUCTHYecKne ocobenHocru. lVsme-
HHUACH JgakKe NX BHEIIHUI OOAUK — py-

KOIMCU Telephb, KaK IPAaBUAO, HEBEAMKH
II0 pasMepaM, BHOBb B IIMPOKOE YIIOT-
pebAeHne BXOAUT IlepraMeH, Torja Kak
6oapmmucTBO pykonucerr XIV—XV Bs.
nucaaroch Ha 6ymare. Hepegko pasbora-
TeBIIME apMAHCKME KyIIIIbl 3aKa3blBaAl
KON C POCKOMHBIX KUAUKUICKUX O6-
pasyos, cHabXxasd MacTepoB HeOOXOoau-
MBIM AAS DTOTO JOPOTUM MaTE€pPUAAOM.
Munnatiopuctet XVII B, paboraan, s
OCHOBHOM, Ha 6ase cTapblX pyKOIUCEIl,
60ABIIOE KOAMYECTBO KOTOPBIX MMEAOCH
B XPaHUAMIIAX PYKONUCEN apMAHCKUX
uepkseil n MoHacTteipeil Kpoima. Konn-
pysa paborn macrepos XIII—XIV BB,
OHHM 3aMETHO YHNPOUAAM KOMIIO3UIINN,
OpHaMeHTaAbHbIE y30pbI, a 06pasbl mep-
COHa)Xell AMMIAANCH TOW YTOHYEHHOCTH
TPaKTOBKM, KOTOpass Oblaa CBOWCTBeHA
MIHMATIOpaM CTapblX MacTepos. KuHmx-
Has KUBOIINMChL ITOTO BPEMEHU UCIIbITa-
Aa TakXe OIlpejeAeHHOe BO3jelicTBue
3arazHO-eBPOIIENICKOTO MCKYCCTBa, IIPO-
HUKaBIIETO CIOZa, GOAbIIEN 4acTplO, IT10-
CPeACTBOM  apMAHCKUX  KOAOHUCTOB
ApBoBa um KoHcTaHTHHOIIOAS, IOZAZEp-
JKMBAaBIIMX JKUBbIE CBA3M C ApPMAHCKON
koaroHuenn Kpreima. B page caydaes ma-
Atoctpauyu KHUAT CBANIEHHOTO NUCaHUA
HecyT Ha cebe caezbl BAUAHUA TPaBiOP
AAQTMHCKUX CTapONeYaTHbIX KHUT.
HecMmoTpss Ha M3MeHUBIIMECH YCAO-
BUA JKU3HU UM CBA3aHHBINI C HUMH CHaj B
ICKYCCTBE KPBIMCKUX apMsAH, OTZJEAbHbIE
MIHMATIOPUCTBI CYMEAU CO37aTh IIPOU3BE-
AEHUA, TPeACTaBAAIONINE OIpejeACHHYIO

Aesa Mapua. Mar. 7408. Aexyuonapuii. Cypxar. 1356 2.,
2. 3 6, xydoxnux — Kupaxoc

Tale @=ic=0. @=7. 7408. O=Ra6. 1356 A, (¢ 3 1,
1=01a0* ICh=1aé

The Holy Virgin Mary. Mat. 7408. Lectionary,
Surkhat, 1356, f. 3 v, painter Kirakos

Adesa Mapus. Mar. 3243.
Hlapaxnoy. Kaga. 1575 2., a.
7 a, xydoxnux — Haeaw
Ddoane

Talle @=3Ac=30. @37,
3243. b3A31Ya0. T3y3.
1575 A, ¢¢c 7 =3, 1=0T1a0°
U=030 %0té»

The Holy Virgin Mary.
Mat. 3243. Sharaknots,
Kaffa, 1575, f. 7 r, painter
Naghash Eolpe
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" Pyk. Mar. 2534, c. 307 a

Bozomareps ¢ maadenyem. Peaved na ényrpenneil cre-
ne apmanckoil yepxeu ce. Capeuca (Cepeus) ¢ Deo-
docuu ¢ nadnucwvro 1478 e.

28w T21=20=0AA  USYT=Y U»o. A»a1aéc=(g
(T=3y=3(¢) NBT3T3Y éu.é3h=Cé »I»0»0a0 Y»h&C
a=7¢ N=nA=0=Y1=TA 1478 A =i0=V= = naiAl=0p
The Virgin with the Child. Relief on the Armenian
Church of Saint-Sarkis internal wall in Theodosia
with an inscription of 1478

XYZOKECTBEHHYIO ILEHHOCTb. VI3 Macte-
pPOB @TOro BpeMeHn 0cob0 CAejyeT OTMe-
tnte Hukoaaitoca 1laxkapapa (xyazoskHm-
Ka) wuAaum Menanasopa (kaaaurpada),
(uar. 79—85). Oun 6bIA TakKe Mepernier-
9KOM 1 I0BeAnpoM. O pasHOCTOPOHHUX
criocob6HocTax Hwukoaaitoca ysHaeM wus3
MaMATHOW 3aINCH OZHONM U3 ero PyKOIH-
ceil: «.nmomaHutre Hukoaainioca, KOTOpsIt
MHAOCTBIO cBsiTtoro /Jlyxa Baageer BceMwu
HEU3SMEPVMO TPYAHBIMI MNCKYCCTBAMI —
6bICTp I UCKYCEH B IIMCbME€ I KNBOIIVCI.
ITogo6HO TOMy, Kak CBATBHIM /JyXOM KO-
My-HUOYyaAb AapoBaHa MYyZAPOCTb, APYTOMY
YY4EHOCTb, CIIOCOGHOCTh K sI3BIKAM U TaK
daree, — €My AapOBaHO COBEpIICHHOE
MacCTepCTBO PYK, 3HaHUE TOTO, YTO OH Jge-
AaeT: Tak OH Hamnucaa ceatoe EpaHreane,
YKPAacUA IINCAHHBIMU 30A0TOM KapTHHA-
MU, CAOXKIUA, IEPEIACA, CAEAAA OKAQZ U3
cepebpa. M xuury, m oxaag, u dopmy
n3o6paskeHul — BCe caM cgerain 1no bo-
rOM BHYIIEHHOMY €My BBICOKOMY WCKYC-
CTBY...»" PyKOmuch, COXpaHUBIIAs ATy Ia-
MATHYIO 3allCh, 3aKAIOYeHa B cepebps-
HBIA C IMO30AOTON M YEKAHHBIMU PeAbe-
dammn oxaag paborer Humkonaaitoca Ilax-
kapapa (uaa. 85). Ha mepsoil ero crsop-
Ke, 110J TPEXAOINACTHON apKOH, IMpejcTas-
AeH XpUCTOC Ha TeTPaMOpP(PHOM IIPecTo-
Ae, a Ha BTOPONl — 4YeThlpe €BAHTEALCTa
(CKOIMPOBAHBl € KUANKHUIICKOIO OKAaja
1255 r.). Ecan conocrasuts pa6ory Hy-
KOAalOca C MCHOAB30BAHHBIM MM OPUTH-

Haaom XIII B., TO MOXHO 3aMeTUTH HECO-
MHEHHBIE IIPEUMYIIECTBa IOCAEZHETO —
3TO KacaeTcsi U 6oaee IPaBUABHOIO IIO-
crpoenus ¢uryp, u 60aee BBICOKOTO Mac-
TEpPCTBA UX MCHOAHEHU:. ToXXe OTHOCUTCA
1 K KHIKHOW >kuBonucu Hwukoaamoca —
KaK 1 MHOTrUe Jpyrue MHIHHATIOPUCTH
dTOrO BPEMEHN, XYAOXKHUK paboTar Ha
OCHOBE€ KonupoBaHMA NamMATHUKOB XIIT—
XIV BB, mOBITaiACh JZOCTUYb MaCTEPCTBA
CBOUX IIPEZKOB.

Pa6ora no obpasumamM — HOPUHATHIU
B cpegHeBekoBbe MeTod. OgHAKO caegy-
€T OroBOPUTb — B KaKHUe BpeMeHa U Ka-

KuM o6pasoM OH npumeHsAcia. B mepu-
04 PpaHHEro M 3PEeAOTO CpejHEeBEKOBBS,
Ipu BCeM cAegoBaHum obpasuam (npu-
9eM CUHUTAAOCh, YTO 4YeM gpeBHee ob6pa-
3el, TeM OH CBAIleHHee, TeM JOCTOBep-
Hee oroOpakaer cobpiTua Berxoro u
Hosoro 3aBeToB), CymecTBOBAAO TaKXKe,
€CTeCTBEHHOE JAS PasBUBAIOUIEI'OCH MWC-
KYCCTBa, TBOPUYECKOE OCMBICACHNE TeM
Cpamennonr wncropun. OHO MCXOAUAO
13 CTPEMAEHHA NPOHUKHYTHh B CYyTb H30-
6paskaeMbIX COOBITHII Ha OCHOBE MeECT-
HBIX PEAUTMO3HBIX, ZOTMAaTUYECKUX OCO-
6eHHOCTell, Iog4Yac AaThb UM Ty HHTEp-
IpeTannio, KOTopas B KaXZOM OTZEAb-
HOM CAydYae COOTBETCTBOBara Obl Zpes-
HUM TPajULIUAM U IIPEACTABACHUAM Ha-
IMOHAABHOI'O MCKYCCTBA. DTOT IIyThb OT-
KPBIBAA BO3MOJKHOCTH HE TOABKO JAS
NAEOAOTMYECKNX IOVCKOB MCTUHBI, HO U
AAd aZE€KBATHOI'O XYZAOKECTBEHHOI'O UX
BonaomjeHusa. [loaromy Ha nporskeHUN
BCEro Iepuoja paHHEro U 3PEAOro
CPeAHEBEKOBbs, IIPU BCEM CAEJZOBAHUU
obpasnaM, NOpu IMUPOKO IPAKTUKOBAB-
HIeMCSl MEeTOJZe MX KOIMPOBAHUSA, TBOP-
YeCKUI I104X0J XYZAOKHIKOB HE TOABKO
He HMCKAIOYAACH, HO BeCbMa CIIOCOOCTBO-
Bax HeEOOXOAUMOMY JAYXOBHOMY OCMBIC-
A€HMIO MN300pa)KeHUM, UAAIOCTPUPOBAB-
mux cobsitua  CBANIEHHON KCTOPUM.
[ToaTOMY MCKYyCCTBO HE TOABKO Pa3HbBIX
PErmoHOB XPUCTUAHCKOI'O MHpPA, HO U B
rnpegeaax OZHOTO ITHUYECKOTO oObeau-
HEHI:, BCerja NpejcTaBAsAAO co60il Mup
MHOTOOOPa3HbIX UJEOAOTMIECKUX U CTHU-
AUCTUYECKUX WMHTEpIIpeTarnii.

Nnaye o06CTOAAO JEeAO B IEepPHUOJ]
[O34HEro cpegHeBekoppd — B XVII—
XVIII BB. Pabora mo o6pasuam yxe
CKOBbIBaA2 1 TOPMO3MAQA JaAbHelliee
passuTne uckyccrsa. CymHOCTb YCAOB-
HON cruAamsapun $opMm Oblra 4yXKga U
HEIIOHATHA MacTepaM 3TOrO BPEMEHI.
Konupys pasanunsle, Hepeako pasHO-
BPEMEHHbBIE IIPOU3BEACHUsA, WCIIOAHEH-
Hble 9aCTO Ha OCHOBE PA3AMYHBIX XYyZO-
JKeCTBEHHBIX IPUHIIUIIOB, OHU CTPEMU-
AUCH NPUAATh UM OOABIIE PEAABHOCTH.
A TIOCKOABKY B CBOUX IIONCKaX XYZAOX-
HUKI HCXOZUANM HE N3 HENOCPejCTBEeH-
HOTO M3Y4YeHUSA N IIO3HAHUS PEarbHOTrO
Mupa, a u3 o6pas’loB CpezHEeBEKOBOTO

YCAOBHOTO HCKYCCTBa, TO CO3ZaBaBllue-
C4 UMM KOMIIO3MIUM 1 O6paspl, HECyT
Ha cebe re4yaTb MCKYCCTBEHHOIO COEAU-
HEHNsA YCAOBHOCTU M PEAABHOCTH, IIAO-
CKOCTHOCTM U OOBEMHOCTH.

OgHako yxe B TBOPUECTBE HEKOTO-
ppix MuHmnariopucros XVII B. 3amMeTrHbI
4epThl, TIOBOPAIME O IIOUCKaX HOBBIX
dopm. Tak, y Huxoaaitoca Ilaxxapapa,
B TeX CAydYasgX, KOrga OH HCXOZUT He U3
o6pasna (B MHOTOYMCAEHHBIX MUHHATIO-
pax Ha IIOAfX), HEOXXNZAHHO IOABASCT-
ca 6oaee cobogHAd U KMBAasA TPaKTOB-
Ka. YBAedeHHe BTOPOCTEIEHHBIMU JeTa-
ASMH, NPUAAOUIAMUA  KOMIIO3UIIMAM
CBOEOOPA3HYIO KaHPOBOCTb, OTpaKaeT
Ty O0mMYIO TEHAEHUMIO K OOMUPUIEHUIO,
KOTOpas HabAIOZaeTcsa B 9TO BpeMdA U B
Apyrux o6AacTAX apMAHCKON KYABTYPBHI.
ITO CKaszarOCh M B AHUTEparype, rje
TakXe HabAI0ZaeTcs IOABAEHUE HOBBIX
JKaHpOB, 1 B My3bike. CpeacTsa BpIpasu-
TEABHOCTM MCKyccTBa Bce 6Goapmie 060-
ramaroTCs JdAEMEHTaMl, HUAYNUMHU OT
AENCTBUTEABHOCTH, OT YHUCTO 3EMHBIX
pagocTrel m crpagaHuil. Bce OGoabmee
3Ha4YeHUEe NPUOO6PeTaroT MMIIYAbCHI, KO-
TOpble IIPUBHOCUT B HCKYCCTBO Hapoj-
HOE TBOPYECTBO.

Kak nocaegHuil akkopg B HCKYCCT-
Be KpbMckux apmiaH XVII B. 3Bydwr
TBOpPUYECTBO XaclleKa. ITOT BBICOKOOOpa-
30BaHHBIN AAS CBOETO BPEMEHM YEAOBEK,
6bIA HaJeACH TaAaHTaMU B Pa3ANYHBIX
BUJaX MCKYyCcCTBa — OBIA M3BECTEeH Kak
II09T, MeAaror, a Takke 3HaA HMCKYCCTBO
KaaAurpadnuy M KHYKHOW >KMBOIIMCH.

Tonkas noaTnueckas gyma Xacrieka
CKaszaArach U B TOM IIPOHUKHOBEHHOM
AUpU3ME KOTOPBIM OTAMYAETCA BCE €ro
TBOpYecTBO. Byaydum cBAmenHukom, re-
penuceBasg U yKpamas MHUHHATIOpaMu
kHurn CBAINEHHOro nucaHusg, OH B TO
JKe BpeMsA C IOHOHIECKON IIBIAKOCTBIO
BOCIIEBA€T 3E€MHBIE PagoOCTU, AIOOO0BL I
npupogy. Ecan go cux nop on 6biA ns-
BECTEH ANIIb KaK IO3T U IIejaror, TO
3HaKOMCTBO C UCIIOAHEHHBIMA WM MHU-
HUATIOpaMU I1OKa3blBaeT, YTO OH OBIA He
MeHee 3aMeYaTeAbHBbIM XyZOKHUKOM. VI
xoTa Hwuxoaannoc Ilaxkapap cHuCKaa
60ABIIYIO TOIYAAPHOCTb Cpeju COBpe-
MEHHHUKOB, OJAHAaKO XacIleK He TOABLKO
He yCTyIlaa €My B MacTepcTBe, HO BO
MHOTOM IIpeBOCX0oauA. Pucynok y Hero
yBepeHHel, 0o6passl 6oaee 0zyXoTBOpe-
Hbl, & OpPHaMEHTAaAbHBIE Y30pPbl XOTA U
IOBTOPAIOT TPpajULIMOHHBIE (POPMBI, Of-
HAaKO IHCIIOAHEHBl OHU C OOABIIMM BKY-
COM U C uCHAb30OBaHueM 6oaee 6oraroi
MAaAUTPbl KpacoK (mar. 86—87).

HecMoTpsa Ha oTMeueHHBINI ompeje-
AEHHBIN CIaj B MCKYCCTBE KHIDKHOW JKU-
Bonucu KpboMckux apMmsaH B XVII B., na-
MATHUKN DTOrO BPEMEHH, OTpakasd KOH-
KPEeTHBII NCTOPUYECKUI dTall, NpesCcTas-
AMIOT HEeCOMHeHHBbINI mHTepec. OHM mA-

AIOCTPUPYIOT TO obpameHne K CTapbIM
TPazuIMAM MHOTOBEKOBOI'O HalJlIOHAAD-
HOI'O MCKYCCTBa, KOTOpoe OBIAO Xapak-
TEPHO AAA ZaHHOTO BPEMEHN, KOrga Ha-
6ar0gaerca obuee OXKMBAEHHE BO BCEX
06AaCTAX KYABTYPHOU >KU3HM KOAOHHUM.
Ognako XyzOXHUKU dTOTO Iepuojga, ¢
X HECOMHEHHO 6OAee CBETCKUM MUPO-
omynjeHreM, OKa3aAlChb Ha IepernyTbe
ABYX Pa3ANYHBIX IIMOX — CpejHEeBeKO-
BbA 1 HOBOro spemenu. Ilpaszga, B TBO-
pecTBe HEKOTOPBIX MUHUATIOPUCTOB IIO-
ABASIOTCA 4epThl, ropopsamue o6 ompe-
AEAEHHOM OTXOZe OT KaHOHOB. VI3pegka
B MUHHATIOPHl BKAIOYAIOTCA  AETaAH,
ngymue OT AeNCTBUTEABHOCTH, YTO IIAO
B pa3pes C CaMOWl CYImJHOCTBIO CpejHeBe-
KOBOro mckyccrsa. Ha cmeny emy man
nzen HOBOIO BPEMEHH, Ha3PeBaAM HO-
Bble NIPOOAEMBI, Pa3pemnTb KOTOpPbIe Cy-
JKAEHO OBIAO MHOMY ITOKOACHUIO M yiKe
HEe B MHATIOPHOW, HO B CTAaHKOBOW >KU-
BOIINCH.

1 B aTOll 06AACTU KPBIMCKUE apMs-
HE ZaAW BIIOCAEACTBUU HEMAAO BBIZAIO-
IUXCS IPOU3BEACHUI, HEMaAO APKUX
IMeH. Y’Xe B HOBbIE BpPeMeHa U3 Cpejbl
KPBIMCKIX apMfH BBIIIAU TaKue BBbIZAIO-
muecs XyAOXKHUKU, KaKOBBIMU ObIAU
NBan (Osanuec) KoncrantmHosmd Ail-
BazoBckuil u Bapgrec CypensHni, 3Haue-
HUIE KOTOPBIX BO MHOI'OM II€PEPOCAO
PaMKN HAIJMOHAABHOTI'O MCKYCCTBA.

Xauxap ma crene apmamcxou yepxsu ce. Capeauca
(Cepzus), 6 @eodocuu

E3i0=3h 6. é3fA=C8 »T»¥»6al A3WCY, UaimruC VAT

Cross-stone on the wall of the St. Sarkis church in
Theodosia
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* Mar. Pyk. 2653, a. 226 a.
Cm. A. XauwnksH, [lamsaTabie
3aNUCH apMAHCKUX PYKOIUCei
XIV 8., Epesan, 1950, c. 327
(na apMm. s3.)

* Mar. Pyk. 7637, a. 209 a.
A. XaunksH, yk. cod., c. 339

* Tam xe, c. 456.
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pMAHCKUE pykonucu

PeACTABASIOT GOABIION
UHTEpeC CBOUMU IIaMATHBIMU 3alUCAMU
(«CnmarakapanamMu»), 6iarogaps MHOIO-
ob6pasuio coobmaeMbIXx B HUX CBeZCHUIA.
3 HuUX MO>KHO y3HaTb HEMAaAO AIOOOIBIT-
HOro 06 YCAOBHAX JKU3HM TOTO BpEMEH,
O COOBITUAX MOAUTHUYECKOTO U O6mecT-
BEHHOT'O XapakTepa, O IOCTPOUKaX IepK-
Bell, O WIKOAAX U CKPUITOPUAX, HHOIAA
BCTPEYAIOTCA CBEACHMA O KU3HU M Jgesd-
TEABHOCTH AIOZEW, NPUHUIMAaBIIMX ydacTHe
B CO3ZaHMU  JAHHOTO MaHYCKPUIITA.
Kone4yHO, B maMATHBIX 3alHUCIX rOpasjo
6oApmie M MOAHEE MOBECTBYETCA OO0 mMe-
HHUTBIX 3aKa34MKaX 1 GOraTelX IOKyIaTe-
AfAX pykonucein, 9eM 06 MX HEIOCPeACT-
BEHHBIX CO34aTeAfX — IUCLIAX U MUHHA-
Tiopucrtax. [locaegnne, B mogaBagionieM
6OABMIMHCTBE, OGBIAU IPeACTABUTEAU
HHU3LIEr0 MOHAIIECTBA, YIOMIHABIINXCS
He BCerga u B nocaeguiolo odepegn. Co-
FAQCHO MOPaAM XPHUCTHMAHCKOIO CMHpe-
HHA, CPejHEBEKOBble TPYKEHMKU NUCbMa
U KHIUKHOHM KMBOIIMCH, €CAU M yKasbIBa-
AU CBO€ UM, TO COIPOBOXKAAAU €TO
OObIYHO YHUYMKAIOUWUMU DTUTETAMU  —
§3Y3AA3Y! (megocroitnpiit), 8§U»03A3AT!
(rpemmupiit), §3Y3AN»EéW) (memckycHbiii)
n T.4. [losToMy ocobyio neHHOCTb Hpeg-
CTABAAIOT TE€ HEMHOTUE CBEACHUSA O KU3-
HU U JEeATEABHOCTH HEKOTOPBIX MacTe-
pPOB, KOTOpble COXPAHUANCH Ha CTPaHU-
nax pykonucen. B arom acmekre 6OAb-
WOW MHTEpec NpPejCTaBAAIOT I1aMATHBIE
3alMCU  pAAa aApPMAHCKUX pYyKONUCen
KppIMa, 10 KOTOPBIM yAaeTcsa IPOCACAUTDH
33 JKM3HBIO M TBOPUYECTBOM TpPEX IIOKOAe-
HUN NHUCIOB 1 XYZOXKHUKOB — CBIHOBEH
1 BHYKOB IIPOCAABUBIIErOCs CBOeH He-
YTOMUMOH AeATEeAbBHOCTbIO nucya Hare-
pa, pogom u3 Kapmuckoil o6aacTu, KOTO-
pbIll GOABIIYIO 4YacTb CBOEHM JKMU3HU MPO-
Ben B KpbiMckoMm r.e Cypxare, rge B
«BEePXHUX 3EMASHBIX JOMax», GAU3 MOHa-
croips Cyp6 Xaw, nanucaar GOABIIMHCTBO
CBOUX PYKOIHUCEe.

Y Harepa 6blA0 4YeTBEepO CHIHOBEH U
BCEX OH OOYYMA CAOKHOMY U TOHKOMY MC-
KyccTBy Kaaaurpadun. Crapmunil  ChiH,
OsBanHec, OblA IUCIOM U MY3BIKAHTOM,
Apernc n CrenmaHoc — nucLiaMy, MUHHA-
TIOPUCTAMU U IIE€PENACTUYNKAMIY, MAAZUINN
Ipurop mpeycriea B HayKaxX, IOAYYUA CaH
eNNUCKOoIla ¥ Ha3HaYeHHe HaCTOATEeAd
epkBr B XaxTckoll obaactu. /JlBa BHYKa
Harepa 6pianm nucyamu. OguH U3 HUX,
OsBanHec, M3BECTEH U KaK TaAAHTAUBBIN
MUHMATIOPHUCT.

ITo maMATHBIM 3aIIMCAM BBIPUCOBBIBA-
eTcs IOAHAasd CKUTAHUII M HEB3TOJ4 >KU3Hb
DTOI ceMbH, TUIMYHAA AAS apPMAHCKUX IIe-
peceAeHLeB IIepuoja TaTapO-MOHIOABCKUX
HamecTBui. Heaerkum 6bA uUX  ygea.
Mmuorue noru6aru B nytu. OHU AU pas-

HBIMU ZOpOTaMH, IO Cylle U MOpeM, Bep-
xoM n nemkoM. OguH U3 TakuX IIyTei
Bea B KpbIM, rge yxe cymecTBOBaAU KO-
AOHNM apMAHCKUX IoceieHues. VHTepec-
HO, 4TO BO BpeMs TPYAHOI'O IIyTU, KOIZa
FOAOZ 1 AHIMEHUA OBIAM IIOCTOSHHBIMU
CnyTHUKaMu 1niepeceaeHues, Harep npo-
AOAYKAA ZOINCBIBATh PYKOIIUCh, HAYATYIO B
ceaennn Kan, 6am3 r.a Kapumna wnexum
Crenanocom. Pykonuces 6bira 3aBepiueHa
Harepom B o6aactu Taiik, B ceaeHun
Bapaamen B rogy 790 (1341) no aopore
B KpbIM, Kyga B 4mcAae MHOIHX Iepece-
AeHIeB HampasuAcst u Harep co csoeil
ceMbell: «BpIIAM Mbl U3 Babepackoint 06-
Aacty, u3 ceaeHus KaHo, rge Hadyaaum nu-
carp 4acts [pykonucu|. Ho 6pa0 BCeo6-
mee 6ercTBo co Bcell obaracTu M U3 r.a —
U XPUCTUAH U MYCYABMAaH U BCEX JKUTEAEN
OT PYK ABYX KHA3EH, MMeEHa KOTOPBIX He
AOCTOMHBI YIIOMUHAHUA... 1 BCe OeXaru B
qy>KHe CTPaHbl, U HEKOTOpble AOGparUCh
20 rTopbl BriTBaka, um 6BIA TaM CHEXHBIN
6ypaH, OT KOTOPOroO... IOTUOAO MHOTO AlO-
aeit m cxkora. KTo B cocrosHunm omnmucars
at0 crpamnoe 6eactsue!»* Oguoit wus
SKEPTB DTOI'O THAKKOTO IIYTHU CTaA CTAPUINIA
coiH Harepa, OBaHHec, mamMATH KOTOPOTO
oTel] TOCBATUA CBOM CTHUXOTBOPHBIN
CKOPOHBIN TAQd:

Hecuacrumiii 51, Harep npespenHHblii,
..CrpamHoe rope IOCTUIAO MeH:

VM moTomy f XKaroCTH ZOCTOMH...

Bria y Mena cein OBaHnHec,

Aer zBajuaTu ezsa ZOCTUTIINIA,
JOCTOMHCTB NPEUCHOAHEH OBIA OH BCAKUX,
Kpaca u ropgocTs Hamero OH poga...
IMeA OH BKyC K MeAOZUAM,

3HaA MCKYCCTBO MY3BIKAHTA,

BBIA Takke OH INPOCAABACHHBIM IIUCLIOM -
O TOM CBUACTEABCTBYIOT KHUTI...

/1 cKOABKO 6 HE XBaAUTb €TO — BCE MaAoO...”'

K coskareHMIoO HEM OZHOI pyKoIuCH,
Hanucanunon Osanuecom ceiHOM Harepa
40 Hac He gomao. [To maMATHBIM 3anUCAM
BbIACHAETCH, 4To Harep m ero chHOBBA
MOAAEPKUBAAU CBA3M C OOAACTBIO, OTKyZa
amurpuposaru B Kpemm. B 1357 r. maag-
muil celH Harepa, agAaf ImoaydeHus caHa
enunckona egetr B Kuankniickyro ApMeHUIO
U [OAyYaeT HasHadeHue (BUAUMO IO CO6-
cTBeHHOI mpockbe) B DBabepackyio 06-
AaCTh, TA€ YCTAHOBUALUCH K TOMY BpeMeHU
MUpHbIE YCAOBMA >XU3HU. Ero composox-
daeT OpaT ABeTHC, IMEBIINN TaKXe U APY-
IyIO leAb — HaWiTi B Kuamkum pykomnwucs,
cogepxxamyio Tpys Jduonucus Apeomnarura
«O nebecHON mepapxum», CIUCOK KOTOPO-
ro eMmy ObIA 3aKa3zaH. Bor kak numer o6
aTOoM ABerucC: «Tak Kak He HaIAOCh 06-
pasua AAs PYKOINCH HHU B ropoge, HU B
MOHACTBIPSIX, 4 JKEAAHHE [HAINMCATh TAKYIO
KHUTY| My4YHAO MEHHA.. TO ZOBEAOCh MHE
rnoexaTb B CTpaHy apMAHCKYIO, B LJapCKUM
ropog Cmc, He TOABKO pajy KHHUTU, HO NI
pagu Maaguero Opara wMoero, [‘puropa,
[IOAYYMBIIEIO TaM CaH eINUCcKoma XaxT-
ckoil o6aactu».” TTocae aTOro myremecrt-
Busi ABeruc Bo3Bpamaercs B KpeiM, a Ho-
BOITOCBSIIEHHBII €MICKOI HaINpaBAAETCH B

MecTo HaszHaueHusa. Hekoropoe Bpems
CIIyCTA IlepeesskaeT Tyga n Harep co cso-
el XeHOW, rge MPOJOAKAeT NepPenuchBaTh
pykonucu (4Be U3 HHX COXPaHUANCH).
3aech 1 3aBepmIaeT CBOU KU3HEHHBIN IyTb
IIPOCAABACHHBIN TIHCEI] U IeZaror.

Ma Harepa eme gOAro IpPOAOAXKAAU
BCIIOMUHATh €ro ITIOTOMKN, UMEHYsS ero
«HACTAaBHUKOM», «MyAPOAIOOOM», «IIOYTEH-
HbeIM» U T.4. [Ipegcrasurean poga Harepa
IIOAB30BAANCH 3aCAY>KEHHOI CAaBOW M Ila-
MATh O HHUX elle JOATIOo >Xuiaa B Kpbimy.
Tak, B oguont pykonucu, 1718 r. ckasano,
9TO OHA HanucaHa «B crpane KppiM, KO-
TOpasg ABAAETCA MECTOM >KUTEAbCTBA CTa-
puHHOro poga Harepa», npegcrasurean
KOTOPOTO MMEHYIOTCH <«IIPeyCIIeBAIONIIMI
B 3HAHWAX nucuaMm».”

JAAs  cpejHeBEeKOBOTO apMAHCKOIO
nmucla, Kak Jgasd AI060ro XpHUCTHAHMHA,
kaura (ocob6enno xuura Cssimennoro ITu-
canus), 6bIAa CBIATBIHEN, MOTYIIEN TTOMOYb
B Jar€KOM U TPyzHOM nyrtu. MlHTepecHa B
9TOM OTHOIIEHMU I1aMATHAs 3aIUCh IHUCIA
Bapgana: «..V Bor s, BTOpoit OAyAHBIN
CBhIH, ZAbAKOH BapgaH, cein Kupakoca us
ceaenus Epmuo Babepgckoinr o6aactu, KO-
rga ObIAO M3THAHME U3 MOEro POAHOTO
Kpad, Oyayum OTPOKOM, OTIIPABUACH B
KppiM, K CBATOMYy HACTaBHUKY ABETUKY
Xoradyapaky, 3aTeM yuuacd y orua Ilerpo-
Ca... B MOHAcThIpe ['BI3BIATAIl M CTaA Abs-
KOHOM, U OCTaBaACdA TaM JeciATb AeT. V
[IOCTPOMAM MBI HOBBIII MOHACTBIPb BO MM
3acTynHuuel cB. bor.uusl. M 1, mocaeguunii
13 CBAIEHHUKOB, 6eCIpecTaHHO Tpellenry-
MU M3-32 CBOMX MHOIMX U TSXKKUX Ipe-
XOB, O6paTMACs [3a IMOOUIBIO| K CBSITHIM
artoCTOAaM; BO3HAMEPUACH U C OOABIINMU
TPYAHOCTAMU, U C IIOMOIIBIO XPUCTa...
aoctur Beankoro Puma... VM ¢ Beaukon na-
AeXgoll obpaTmacsa K TraBaHW, HO He Ha-
meA Kopabas, KOTOPBI gOoBe3 6b MEHA 4O
Nepycaruma, n gyMar 1 — 4TO OBIAO OBl
yrogao 'ocnogy moAy4uTs OT MeHs Ipell-
Horo! BcmomMuuma 4ro ckaszano: «Bosaoxn
na locnoga 3a6orTsl TBOW» (CAOBa U3
[Tcaatoips, ncarom 54, cr. 23). I Ou no-
3a6oTuaca n ykasaa. VM g manucaa Esan-
reare Kak MOT... CTapaTeAbBHO U C TPYyAO-
AO6UeM, YKPaCUA 30A0TOM U 3aKAIOYHA B
cepebpo. /I npuses B Vepycarum m BAO-
JKUA B epkoBb ['poba I'ocnogu:a... m Bep-
HYACA AOMOI».*

Hexoroprere KpeIMCKHE MacTepa
[IMCbMA M KHIUKHOW >KUBONNCHU, GBIAM TaK-
K€ AIOZBMU, TMOAYYHBIINMIU XOpollee IO
TOMy BpeMeH:n ob6pasoBaHue. Tak mo mno-
MSATHBIM 3alICAM y3HAeM, 4TO M3BECTHBIC
KaaAurpadbl ¥ MUHUATIOPUCTBI HadaAa
XV B. Xpucrocaryp u Tageoc AppameHis,
BMecTe co cBameHHnkamu Topocom n Cu-
MEOHOM cAymaan aexkyun apxuepes Cap-
ruca, nocBsilleHHple pasbopy Tpyaos Apu-
croreas un [lopdupus.”

O6ydeHne B BBICHINX aPMIHCKUX
IKOAAX, AEMCTBOBABIINMX IPU KPYITHBIX
MOHACTBIPAX, CTOAAO HA JOBOABHO XOPO-
meM ypOBHe. 34eCh IHCAAUCH, ITOMIMO
kHUT' CBANIEHHOTO MUCAHUsA, TPYABl IIO
Teororunu, ¢purocodun, UCTOPUN, MaTEMa-

THKe, MejguuuHe un np. Hexoropsie KpbIM-
CKUe CBAIIEHHUKU AAA INOAydeHus obpa-
30BaHUs OTHNpaBAsAnCh B Kwuamkuio (zo
nageHus Tam B 1375 r. apMsHCKOro uap-
crBa), a Takxke B Tares, rge AeiicTBOBAaA B
TO BpeMs YHUBEPCUTET, BO3IAABASIBIINICA
BUAHBIMU ydeHbiMn — OBanHecoM Bopor-
Henu, a 3ateM [puropom Taresarnm.

Hekoropsle Tpy:KEHUKM NUCbMA OBIAU
I peMeCAeHHMKaMU. Tak, M3BEeCTHBIN MMO3T U
nucey XVII B, Cumeon Kadaenn, 6bia B
Havare CBOeN Xn3HU caroXHUKoM. OgMako,
uMes TATY K I[O23MM U HayKaM, y>Ke B 3pe-
AOM BO3pacTe MOAYYHA O6pa3OBaHME U CBOU
y4UTEeAEM Ha3blBaeT M3BECTHOrO I103Ta, Iie-
Jarora M MHUHHATIOpUCTa — XacIleka.

Beanka 6paa AI060OBb K KHHUTE U yUe-
Huro. KHUrM NHMcaAu U KONMPOBAAU WMHO-
r4a B CaMBIX TQKEABIX YCAOBHA, O 4€M TaK-
K€ y3HaeM W3 IIaMATHBIX pYKoIucelt:
«...3aKOHYEHO MucaHue ceil [kHuru| B ro-
ay 1344, B Taxxeroe BpeM:d, KOrga IOSIBUIA-
Cs 3A04el, Hagpyraloumunicsa Haj XPUCTHUA-
HamMu 10 nMeHu /Jl>xaHnbGex, KOTOPBIA Bce
OGAVKHIUE CTPaHbl AeP>KUT B CTpaxe AeHb U
Hour».” Korga pykonumcp rmnomagara B
[IA€H, ee IIBITAANCh BBIKYNuTh: «['ocrogu,
6AAarOCAOBM IIOCAEAHEr'O0 IOAydYaTeAs cell
[kHurn|, megocronnoro I'puropa.. n Hu-
KOoAalloca ¢ pPOZUTEAAMH... U BCEX OAMXK-
HIX UX, KOTOpble NIPUOGPEAU CHUIO KHUTY
Ha IIpaBejHble CPeACTBa CBOU, MGO IIOIaAa
OHA B PYKH 4y’Ke3eMIIeB, KOrja IIOAOHUAU
MOHACTBIPU Hamu BO BpeMena Yekupa».”

B ozHOIl maMATHOW 3alMCH COXPAHU-
Aach MHTEpecHas NPUIINCKA, YTO CO3zaHue
pyKomnucu, BakHee MOCTPONKHN 1jepKBu.”

[Touru B KakgOU MNaMATHON 3aIllCu
YKasblBaeTCsA I10J CEHbIO KaKOW IIepKBU
A MOHACTBIPS YUCIIOAHAANCH ZaHHAsA Py-
KONUCh. ITU CBEACHUA IIO3BOASIOT XOTH
Ol NPUOAMBUTEABHO COCTABUTH NPEACTaB-
A€HHE O KOAUYECTBE HUMEBIINXCH B KaxK-
AOM HCCAEZYyEeMOM pEeruoHe KYAbTOBBIX IIa-
MATHUKOB. B psge caydaes BBIACHAIOTCA U
NMeHa 3044UX U BasTeAel.

[TamsaTHBIE 3amKCH APMIHCKUX PYKO-
nuceil KpsiMa cogep:karT TakKe HHTepec-
Hble CBeJeHU:d O6 MMEHUTBHIX 3aKas4dnKax,
cpegn KOTOPBIX OblAM OaHKMUPBI, KYIIIHI,
MEAKHE TOPTOBUBIl, peMecAreHHuku. I3
Tex >Ke 3aIlncell y3HaeMm, 4TO B I.ax U ce-
AeHUAX KpbpiMa TPYAUANCH AIOZU Pas3sHbBIX
CIIeIMAaABHOCTEl — IOBEAMPBI, TKauW, Ka-
MEHIIMKM, Ky3HEIbl, IAOTHUKI, I[IPAJUAD-
VKU, KPACUABIJUKY, KOKEBHIKH, CaIlOX-
HIKU, [TIOPTHBIE, ITOBapa, MACHUKMN, BUHO-
Aeasl u Ap. PeMecaeHHUKN O6begUHAAUCSH
B COIO3bI, TaK Has3bplBaeMble «OpaTcTBa».
I[Togo6Hble 6paTcTBa CymECTBOBAAU Yy ap-
MAH U paHbllle, OAHAKO B KpbIMy OHHI
nprobpeAn MHON XapakTep, NpUOAMKasICh
[0 CyTH K IjeXaM, Hanojo6uy WUTaAbsAH-
CKIX.

K coxaaenmio, gareko He BCe PYKO-
IIICY COXPAaHUAM CBOU IIAMATHBIE 3aIIUCH.
Bo MHOrmx caydasgx Mbl gake He 3HaeM
UMEH TeX MacTepOB, KOTOpble IOTPYAU-
AUCh Haj UX CO3zaHueM. AHOHUMHBIMU
OCTaANCh AASL HAC U MHOTrHE apMAHCKUE
MUHUATIOPUCTB KppiMa.

* B. MukaeasH, yk. cod.,

c. 300

* A. XadumksH, yK. cod.,

c. 503

* A. Xaumksan, Ilamarabie
3aNUCH apMAHCKUX PYKOIUCe
I, Epesan, 1955,
c. 401 (ma ap. =3.)

XV B,

T.

* A. Xaumksan, IlamaTabie
sammcu apM. pykonuceit XIV s,

c. 341

" Tam xe, c. 468
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Axorsm,

Meaxkue

xpounky, Epesan, 1956, . II,

c. 386
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Egarnzeaucr Mapx. D3hnl4é S 1»1T3n3YCA The Evangelist Mark. Cowecréue 60 ad. . RaEuC =1iaivA. y ) The Descent into Limbo.

Mar. 7857. Eeanzeaue, 2. Cypxar. @37, 7857. 2i»T3A3Y. @AIRE3A. Mat. 7857. Gospel, Surkhat, 1348, Mar. 4656. Aexyuonapuil, 2. Cypxar. @37 4656. O3R46. @AIRESA. 1365 A, Mat. 4556. Lectionary, Surkhat,

1348 2., 2. 87 6, xydoxnux — 1348 A., ;¢ 87 p, I=0Ta0? 2T»7Ce, f. 87 v, painter Avetis, son of 1365 2., a. 216 6, xydoxnux — ¢G 216 y, I30140° 217 Ce, USTAC 1365, f. 216 v, painter Avetis, son
Nater Aseruc, coen Harepa anic of Nater

Aseruc, coen Harepa UST»ig an1g
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Cowecreue cs. Ayxa.

Mar. 4656. Aexyuonapui, 2. Cypxar.
1365 2., 2. 304 6, xydoxnux —
Aseruc, coen Harepa

30

Da=»=3L3iEeT.

D37, 4656. O3R40. AIRE3A. 1356 A.
¢C 304 y, 130Ta0? 21»wCe, UST»AC
an1c

The Descent of the Holy Ghost.
Mat. 4556. Lectionary, Surkhat,
1365, f. 304 v, painter Awvetis, son
of Nater

Cowecréue 6o aod.

Mar. 7477. Aexyuonapuil, 2. Cypxar.

1381 2., 2. 201 6, xydoxnux —
Crenanoc, cuen Harepa

- AéEL‘J(; S i1»naiuA.

D37, 7477. O3R46. AIRE3A. 1381 A.
¢G 201 p, I30Ta0 ér»=3Yae,
UST»icC anic

The Descent into Limbo.
Mat. 7477. Lectionary, Surkhat,
1381, f. 201 v, painter Stepanos,
son of Nater
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Baazosewerue.
Mar. 7408, Aexyuonapuil, e. Cypxar.
1356 2., a. 1 6, xyooxnux — Kupaxoc

32

2i»Tail. ) o 5
DT, 7408. 03R40, BARESA. 1356 A,
¢ 1y, T=0Tad® TCA=Tae

The Annunciation.
Mat. 7408. Lectionary, Surkhat,
1356, f. 1 v, painter Kirakos

Bo3snecenue.

Mar. 7408. Aexyuonapuii, e. Cypxar.
1356 2., 2. 222 6, xydoxnux —
Kupaxoc

P=3Up=noaiu.

D37, 7408. O3R46. BAIRE3A. 1356 A.

G 222 p, I30Ta0* TCA=3Tae

The Ascension.
Mat. 7408. Lectionary, Surkhat,
1356, f. 222 v, painter Kirakos
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Pacnatue, Cnarue co xpecra,
xenvi-muporocuyst, I'puzopuii
ITpoceerureas.

Mar. 7408. Aexyuonapuii, 2. Cypxar.
1356 2., 2. 326 6, xydoxnux —
Kupaxoc

34

E=i»t40Ala1Y, E=4C6 Con6ail,
04ai0=p»fh T2Y3(0, TAC=4f
E&IE=TARCE T
@3T. 7408. 03840, BANESA. 1356 A.
4G 326 1, I30Tal* TChTae

The Crucifixion, The Descent
from the Cross, The Holy
Women, Gregory the

Illuminator.
Mat. 7408. Lectionary, Surkhat,
1356, f. 326 v, painter Kirakos
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Barazosewenue, Poxdecreo.
Mar. 7741. Aexyuonapuil, e.
Kagpga. 1360 2., 2. 3 6,
xydoxnux — Kupaxoc(?)

27»wailu, 1YaiyL.

@37, 7741. T3y=.1360 A, ;¢ 3 |,

1=01T40° TCA=Tag(?)

The Annunciation.

The Nativity.
Mat. 7741. Lectionary, Kaffa, 1360,
f. 3 v, painter Kirakos(?)
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Cowecreue cs. Jyxa.

Mar. 7741. Aexyuonapuil, 2. Kaga.

1360 2., 2. 276 6, xydoxHux —
Kupaxoc(?)

36

Bé.-»-sééﬁé'l'. _ )
@37, 7741, 03046, T3y, 1360 A,
(C 276 p, 1=20Tad* TCA=Ta8(?)

The Descent of the Holy

Ghost.
Mat. 7741. Lectionary, Kaffa, 1360, f. 276 v,

painter Kirakos(?)

70

Turyasmuwil aucr.

Mar. 7741. Aexyuonapuii, 2. Kaga.
1360 2., 2. 4 a, xydoxnux —
Kupaxoc(?)

TCr0ae=A»nA. y
@37, 7741, 03846, T3y=. 1360 A,
i 4 =, 120Ta0 TCA=TA8(?)

Opening Page.
Mat. 7741. Lectionary, Kaffa, 1360,
f. 4 1, painter Kirakos(?)
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Turyavmuwiil aucr.

TCu04ae=3-+»MA.

Opening Page.

Mar. 7741. Aexyuonapuii, 2. Kaga.

1360 2., 2. 277 a, xy0oxnux —
Kupaxoc(?)
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@37, 7741. O3R40. I3y3 1360 A.
¢ 277 3, 130140 TCA3Tag(?)

Mat. 7741. Lectionary, Kaffa, 1360,

f. 277 r, painter Kirakos

72

Eznux Kox6ayu (ucropux V a.).

Mar. 8029. Cayxebrux, 2. Koxcy,
X1V 6., 2. 178 6, xydoxnux —
Kupaxoc(?)

°1/2YQI Ta0u=6C (V *. &=1UCk.

37" 8029. &= '3n3-3U3 1 alo.

Taleao (ORACU). XIV 1, ;¢ 178 |,

130140 TCA=Tag(?)

Eznik Koghbatsi (philosopher
of the 5" century)

Mat. 8029. Missal, Koksu, 14" cen-
tury, f. 178 v, painter Kirakos(?)
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Manraxyreyu

(ueproenwiii deareav V a.).
Mar. 8029. Cayxebrux, 2. Koxcy,
X1V 6., 2. 98 6, xydoxnux —
Kupaxoc(?)

40

DB3YU31a0Y»06C -

(V L. »I»0»0=313Y =aflCi):
@37, 8029. A3 T3A3=3U3T14l0.
Talea (ORcU). XIV 1., ¢ 98 p, 130140
1CA3TaE(?)

Mantakunetsi

(clergyman of the 5" centu-
ry.).

Mat. 8029. Missal, Koksu, 14" cen-
tury, f. 98 v, painter Kirakos(?)

174

Bozomareps ¢ maaderyem.
Mar. 8029. Cayxebrux, 2. Koxcy,
X1V 6., 2. 220 6, xydoxxnux —
Kupaxoc(?)

28T 21203004 USYT=Y
N»n.

D37, 8029. A3 T3N3 =3U3T40.

Taleas (OnCU). XIV 1., ;¢ 220 ,
1=01a0* TCh=Tag(?)

The Virgin with the Child.
Mat. 8029. Missal, Koksu, 14" cen-
tury, f. 98 v, painter: Kirakos(?)
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Poxdecréeo HMoarnra
Kpecrureaa.

Mar. 7664. Esanzeaue, 2. Cypxar.

1332 2., 2. 219 6, xydoxnux —
I'puzop Cyxuacary(?)

42

PATNSYY»& BTFIIC [YAILA.
3T, 7664. 2I»T3N03Y. EANESA.

1332 A, (¢ 219 p, I30Ta0® TIAC=ar
@AC3E3Y06 (%0

The Nativity of John the
Baptist.

Mat. 7664. Gospel, Surkhat, 1332,
f. 219 v, painter Grigor Sukiasants

76

Grrslely - 5% g
b brlass ymeg 55y
‘iﬂx{.} mul&u‘ ﬁ,

cip b befoze car
ﬁmﬂl.‘ll tm r 77

P SATL i S
,Fﬂ’l_““ﬁ el #_\g‘l'lﬂl_l"“"F‘-iJ &

F3AC30C ~ COCE3»AC

Bcrpera Mapuu uw Eausagerwt. D3] h
N3Y1CAAIUA.

Mar. 7664. Esanzeaue, 2. Cypxar.
1332 2., 2. 218 a, xydoxnux —
TI'puzop Cyxuacarny(?) 1332 A., ;¢ 218 =, 1=30140* TAC=4n
€ailic3e3vY((?)

B3, 7664, 2T»T3A3Y. BARE3A.

The Visitation.
Mat 7664. Gospel, Surkhat, 1332, f.
218 7, painter Grigor Sukiasants(?)
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Bxo0 ¢ Hepycarun.

Mar. 7664. Esanzeaue, 2. Cypxar.
1332 2., 180 6, xydoxnux — I'puzop
Cyxuacany(?)

44

Daimu Cnaig=30»U.

D37, 7664. 2T»T3A3Y. @AIRE3A.
1332 A., ¢¢ 180 p, 1=0140? NIAC=af
@AlUC3E3Y((?)

Entry into Jerusalem.
Mat 7664. Gospel, Surkhat, 1332, f.
180 v, painter Grigor Sukiasants(?)

78

Csaov6a ¢ Kanax.

Mar. 7664. Esanzeaue, 2. Cypxar.
1332 2., 2. 348 6, xydoxnux —
I'puzop Cyxuacany(?)

D3Nné3YCUA 13Y34iU.
D37, 7664. 2I»T3A3Y. GAIRE3A.
1332 A. ¢¢ 348 p, 130140¢ NG =4
@AlUC3E3Y((?)

Marriage in Cana.
Mat 7664. Gospel, Surkhat, 1332, f.
348 v, painter Grigor Sukiasants(?)

45
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Yydecrnoe npespawernue 600t

68 BUKHO.

Mar. 7664. Esanzeaue, 2. Cypxar.
1332 2., 2. 349 a, xydoxnux —
I'puzop Cyxuacary(?)

46

oiCeTaeC Ni=RuA T3Y3(C
N=r&e3YGuas.

D37, 7664. 2T» T 3A3Y. @AIRE3A.

1332 A, ¢¢ 349 =, 130140 IAC=4afi
@aluC=63Y0(?)

The Miracle of Water Made
Wine.

Mat 7664. Gospel, Surkhat, 1332, f.
349 1, painter Grigor Sukiasants(?)

20

Tarey Caromeu.

Mar. 7664. Eganzeaue, 2. Cypxar.
1332 2., 2. 154 6, xydoxnux —
I'puzop Cyxuacary(?)

&304aUx»C a3iiA.

D37, 7664. ZT»T3A3Y. SANE3A.
1332 A., ;¢ 154 p, 1=30Ta0® AC=an
@auC3e3Y4(?)

The Salome’s Dance.

Mat 7664. Gospel, Surkhat, 1332,
f. 154 v, painter Grigor
Sukiasants(?)

47
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b B

Taiinas eeueps.

Mar. 7664. Esanzeaue, 2. Cypxar.

1332 2., 2. 112 a, xydoxnux —
I'puzop Cyxuacarny(?)

48

EanNAT3T1an AYARCI.
D3U.7664. 2T»TSA3Y. GANE3A.
1332 A, ¢ 112 3, I30Ta0? AC=an
@AlUC3E3Y((?)

The Last Supper.

Mat 7664. Gospel, Surkhat, 1332,
f. 112 7, painter Grigor
Sukiasants(?)

22

Orpexernue Ilerpa.

Mar. 7664. Esanzeaue, 2. Cypxar.
1332 2., 2. 327 a, xyboxnux —
I'puzop Cyxuacany(?)

BA»TRAEC AA=040UA.

D37, 7664. 2I»T3A3Y. GAIRE3A.

1332 A., ¢¢ 327 3, I30Ta0* MRAC=an
SailC383Y4(?)

The Denying of Peter.
Mat 7664. Gospel, Surkhat, 1332,
f. 327 r, painter Grigor Sukiasants(?)

49
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Pacnarue.

Mar. 7664. Esanzeaue, 2. Cypxar.

1332 2., 2. 122 a, xydoxnux —
I'puzop Cyxuacary(?)

50

E3i»taiAlasy.

D37, 7664. 2I»T3A3Y. GAIRE3A.

1332 A, (¢ 122 3, 130140 NAC=an
SAIC3E3Y0(?)

The Crucifixion.
Mat 7664. Gospel, Surkhat, 1332, f.
122 7, painter Grigor Sukiasants(?)

24

Bozomareps u aono
Aegpaamoso.

Mar. 7664. Eganzeaue, 2. Cypxar.

1332 2., 2. 297 6, xydoxnux —
I'puzop Cyxuacary(?)

287 1313U3IRA 7 2pufi=SN=3UA
1RA3ET V.

3T, 7664. 2I»T3A3Y. @ANRE3A.
1332 A., (¢ 297 y, I=30Ta0® fAc=an
@auC3e3Y4(?)

The Virgin and Abraham in
the Paradise.

Mat 7664. Gospel, Surkhat, 1332,
f. 297 v, painter Grigor
Sukiasants(?)
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Eeanzeaucr Uoann c
ITpoxopom.

Mar. 7664. Esanzeaue, 2. Cypxar.
1332 2., 2. 342 6, xydoxHux —
I'puzop Cyxuacary(?)

52

DATN3YY»& ST»T3A3YCA
AanaEanayeg N»w.

D37, 7664. 2I»T3A3Y. 1332 A,

342 p, 1301a0* TAC=af
GAaIlC3E3Y0(?)

Ay

The Evangelist John with
Prochoros.

Mat. 7664. Gospel, Surkhat, 1332,

f. 342 v, painter Grigor Sukiasants(?)
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Bozomareps ¢ maadenyen,
ce. Cregpan u Uoarnn
Kpecrureas.

Mar. 3046. Cayxebrux, 2. Cypxar.

1356 2., a. 27 a, xydoxnux —
I'puzop Cyxuacary(?)

287 1313U3iA USBYI3Y
N>, DATNSYY»& STAWCE,

Bl @ »+3Y48.

D37, 3046. A3T3NS=3U3T40.
GAIRE3A. 1356 A, ;¢ 27 =3, 1=30T40?
AC=4an éainc3e3Yo(?)

The Virgin and the Child,
St. Stephen and John the
Baptist.

Mat. 3046. Missal, 1356, f. 27 r,
painter(?) Grigor Sukiasants
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Eganzeaucr Margeti.
Mar. 7647. Eeanzeaue. Kpvim
(Cypxar?). XIV 6., 2. 9 6

54

DR 48 ST>I3ASVCL
D37, 7647. 2i»13A3Y. OACU. XIV 1,
(CIu

The Evangelist Matthew.
Mat. 7647. Gospel, Crimea, 14" cen-
tury, f. 9 v

28

&

¥

w*

Eesanzeaucr Mapx.
Mar. 7647. Esanzeaue. Kpvim
(Cypxar?). XIV 6., 2. 96 6

D3iiTaé ST>T3ASVCE
G=7. 7647. 2T» ==Y, OACU.
XIV 1, ¢ 96 1

The Evangelist Mark.

Mat. 7647. Gospel, Crimea, 14" cen-

tury, f. 96 v

55
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Turyasmsdi aucr esarzeaus TCTO4E=3A»NA. The Incipit of Mark. Esanzeaucr Mapx. 23nlaé S1»T303YCE The Evangelist Mark.

or Mapxa. D37, 7647. 21»13A3Y. OACU. XIVL,, Mat. 7647. Gospel, Crimea, 14" cen- Mar. 6854. Esanzeaue. Kpvim D37T. 6854. 21»13A3Y. OACU. Mat. 6854. Gospel. Crimea, 14" cen-
Mar. 7647. Esanzeaue. Kpvin G973 tury, f. 97 r (Cypxar?). XIV 6., 2. 81 6 XV, ic8lu tury, f. 81 v

(Cypxar?). X1V 6., 2. 97 a
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: Lot "
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Turyavnsili auct esanzeaus TCwrdagsA»nA. The Incipit of Mark.
or Mapxa. 37 6854. Zi»13A3Y. OACU. Mat. 6854. Gospel. Crimea, 14" cen-
Mar. 6854. Esanzeaue. Kpom XIV21,ic82= tury, f. 82 r

(Cypxar?). XIV ¢., 2. 82 a

58

32

Esarnzeaucr Uoann c
ITpoxopom.

Mar. 6854. Esanzeaue. Kpwvim
(Cypxar?). XIV 6., 2. 214 6

PATN3YY»& S T» 1 3A3YCi
ARAEARAYC N»T.

D37, 6854. 2I»T3A3Y.0nCU.
XIV 1, i¢c214 pn

The Evangelist John with
Prochoros.

Mat. 6854. Gospel. Crimea, 14" cen-

tury, f. 214 v

59
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Baazosewenue.
Mar. 318. Esaneeaue. Kpovim
(Kagpa?). XIV 6., 2. 150 a

60

21»ail. o
@37 318. 2i»T3A3Y. OfCU. XIV 1
(¢ 150 =

The Annunciation.
Mat. 318. Gospel. Crimea, 14" cen-
tury, f. 150 r

34

Cperenue.
Mar. 318. Esanzeaue. Kpovim
(Kagpa?). XIV 6., 2. 155 6

T»36YAY13é63¢.
@37 318. Z2i»T3A3Y. OfCU. XIV 1
(¢ 155 =

The Presentation.
Mat. 318. Gospel. Crimea, 14" cen-
tury, f. 155 v

61
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Kpewenue.
Mar. 318. Esaneeaue. Kpovim
(Kagpa?). XIV 6., 2. 8 6

62

ginvadlay.
@37 318. 2i»T3A3Y. OfCU. XIV 1
C8H

The Baptism.
Mat. 318. Gospel. Crimea, 14" cen-
tury, f. 8 v

36

.
; f‘;fé? L2

Bxod & Hepycarum.
Mar. 318. Esanzeaue. Kpovim
(Kagpa?). XIV 6., 2. 124 a

DAaimu °ﬁéﬁé3(~)»l‘!. o
@37 318. Z2i»T3A3Y. OfCU. XIV 1
¢ 124 =

Entry into Jerusalem.
Mat. 318. Gospel. Crimea, 14" cen-
tury, f. 124 r
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ITpeobpaxenue. asii=a3T»naaAlay. The Transfiguration. Bocxpewenue Aasaps. O3%=3naec N=nasAlasyA. The Raising of Lazarus.
Mar. 318. Esaneeaue. Kpovim @37 318. 2T»T3A3Y. OnCU. XIV 1, Mat. 318. Gospel, Crimea, 14" cen- Mar. 318. Esanzeaue. Kpovim @37 318. 2T»T3A3Y. OngU. XIV 1, Mat. 318. Gospel, Crimea, 14" cen-
(Kagpa?). XIV 6., 2. 48 a (48 = tury, f. 48 r (Kagpa?). XIV 6., 2. 280 6 (G 280 = tury, f. 280 v

64 65
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.MtJ_g&é’ zﬂg Jﬂlﬁlmﬁ Wé
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Mwﬂﬁ{gﬁqg 4%@@5
T s Wy : R
Do oy oTeke e
Omosenue noe. arvyeis, o The Washing of the Feet. Taitnas eeuwepa. EanNft=1an AYARCGU. The Last Supper.
Mar. 318. Esaneeaue. Kpovim @37 318. 2I»T3A3Y. OnCU. XIVL,, Mat. 318. Gospel. Crimea. 14" cen- Mar. 318. Esanzeaue. Kpovim @37, 318. 2T»13A3Y. OACU. XIV 1., Mat. 318. Gospel. Crimea. 14" cen-
(Kaga?). XIV 6., 2. 286 a (G 286 p tury, f. 286 v (Kagpa?). XIV 6., 2. 77 a G tury, f. 77 r
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Pacnarue. E3i»taiAlady. o The Crucifixion. Cowecréue 6o ad. . AAEUC 3T»A&lVA.
Mar. 318. Esanzeaue. Kpovim @37 318. 2ZI»13A3Y. OACU XIV Mat. 318. Gospel. Crimea. 14" cen- Mar. 318. Esanzeaue. Kpovim @37 318. 2T»T3A3Y. OngU. XIV 1,
(Kaga?). XIV 6., 2. 141 6 (G141l p tury, f. 141 v (Kaga?). XIV 6., 2. 143 a (G143 =

68

The Descent into Limbo.
Mat. 318. Gospel, Crimea, 14" cen-
tury, f. 143 r

69
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71

Mat. 318. Gospel. Crimea, 14" cen-

The Descent of the Holy
tury, f. 309 r

Ghost.

ae .

7 was

B=3T. 318. 2> =3A3Y. OACU. XIV 1.,

(¢ 309 =

Pae»e3f

Mar. 318. Esanzeaue. Kpovim

Cowecreue cs. Ayxa.
(Kagpa?). XIV 6., 2. 309 a

Mat. 318. Gospel. Crimea, 14" cen-

The Ascension.
tury, f. 239 r

43

Bo3necenue.

3Y. OACU. XIV 1,

c

Mar. 318. Esaneeaue. Kpovim

(Kagpa?). XIV 6., 2. 239 a

70



45

Eesanzeaucr Mapx.
Mar. 318. Esaneeaue. Kpovim
(Kagpa?). XIV 6., 2. 88 6

72

P3iilaé SH»T3/3YCA
@37 318. 2I»T3A3Y. OAGU.
(G881

XV 1,

The Evangelist Mark.
Mat. 318. Gospel, Crimea, 14" cen-

tury, f. 88 v

46
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Turyasmwiil aucr esarzearus TCWOae=3A»fiA.

ot Mapxa. @37 318. 2I»T3A3Y.0RCU. XIV 1,
Mar. 318. Kpun (Kagpa?). XIV s., c89=

2. 89 a

The Incipit of Mark.
Mat. 318. Gospel, Crimea, 14" cen-

tury, f. 89 r
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Turymmwfi AUCT esaHzerun

or Ayxu.
Mar. 318. Kpum (Kagpa?). XIV s.,
2. 147 a

74

TCw04ae=A»nA. o
@37 318. 2i»T3A3Y. OfCU. XIV 1
(G 147 3

The Incipit of Luke.
Mat. 318. Gospel, Crimea, 14" cen-
tury, f. 147 r

48

Esarnzeaucr Uoann c
ITpoxopom.

Mar. 318. Kpwum (Kagpa?). XIV s.,
2. 241 6

DATN3YY»é S 1»T3n3YCi
anaeEanaYg N»r.

@=7T. 318. 2I»T=A=Y. OACU. XIV 1.,
(G 241

The Evangelist John with

Prochoros.
Mat. 318. Gospel. Crimea, 14" cen-
tury, f. 240 v

75
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ITocaarue Eescesus Kapnuany.

Mar. 7699. Kpum (Kaga?).
XIV—XV 66, 2. 1 6

76

AaidA i TE»uc3(ic 3¢
T3RAacC3Yae.

3T, 7699. 2T»T3A=3Y. OACU. XIV-
XV, iclpu

The Letter of Eusebius to
Carpianus.

Mat. 7699. Cospel, Crimea, 14"-15"
centuries, f. 1 v

50

+%

oy
8%

T qRag

B
3

Xopan.

Mar. 7699. Esanzeaue. Kpvim
(Kagpa?). XIV—XV g6, 2. 3 6

Ean=Y, -
37, 7699. Zi» 1 3A3Y. OACU. XIV-
XV L1 ¢33

Canon Table.

Mat. 7699. Gospel, Crimea, 14" —

centuries, f. 3 v

1 5th

77
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Xopan.

Mar. 7699. Esanzeaue. Kpvim
(Kaga?). XIV—XV gs., 2. 7 6

78

Eaf=Y. o
D37, 7699. 21»13A3Y. OACU. XIV-
XV 11 c7u

Canon Table.
Mat. 7699. Gospel, Crimea, 14" —15"
centuries, f. 7 v

52

b S et g i o

Cperenue.
Mar. 7699. Esanzeaue. Kpvim
(Kaga?). XIV—XV gs., 2. 164 a

T»36YAY1I3¢63¢,
37, 7699. Zi» 1 3A3Y. OACU. XIV-
XVt ;cle4 =

The Presentation.
Mat. 7699. Gospel. Crimea, 14" —15"
centuries, f. 164 r
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Kpewenue napoda.
Mar. 7699. Esanzeaue. Kpvim
(Kaga?). XIV—XV gs., 2. 20 a

80

AabaTALG UTATAAlATYA.
D37, 7699. 21»13A3Y. OACU. XIV-
XVt c20=3

The Baptism of the People.
Mat. 7699. Gospel. Crimea, 14" —15"
centuries, f. 20 r

54

Kpewenue Xpucra.
Mar. 7699. Esanzeaue. Kpvim
(Kagpa?). XIV—XV g6, 2. 21 a

oficéTaéc UlinasAlasyA.

B3T. 7699. ZT»13i3Y. OACU. XIV-

XV 1t ;c21=

The Baptism of Jesus.
Mat. 7699. Gospel. Crimea, 14" —15"
centuries, f. 21 r

81
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Bxoo Xpucra é Uepycarum.

Mar. 7699. Esanzeaue. Kpvim
(Kaga?). XIV—XV gs., 2. 133 a

82

M-

Daimu 2faie=30»U.

BT, 7699. ZT»13A3Y. OACU. XIV-

XV 11 ;c133 =

The Entry to Jerusalem.

Mat. 7699. Gospel. Crimea, 14" —1

centuries, f. 133 r

5th

56
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Onaaxusanue Xpucra.
Mar. 7699. Esanzeaue. Kpvim
(Kagpa?). XIV—XV g6., 2. 94 a

alpaily =3¢ gficerae.

D37, 7699. 2i»T3A3Y. OACU. XIV-

XV 11, ;6943

The Lamentation.

Mat. 7699. Gospel. Crimea, 14" —1

centuries, f. 94 r

5th

83
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Kenwvt-muporocuywe.
Mar. 7699. Esaneeaue. Kpwm
(Kaga?). XIV—XV gs., 2. 95 6

84

Uaid3p»a 13Y300.
D37, 7699. Zi»13A3Y. OACU. XIV-
XV 11, ;95

The Women at the Sepulchre.
Mat. 7699. Gospel. Crimea, 14" —15"
centuries, f. 95 v

58

TuTyanuii AUCT esarHzerun
ot Mapxa.

Mar. 7699. Esaneeaue. Kpwm
(Kaga?). XIV—XV gs., 2. 100 a

D3nl4éC S »1T3n3YC
TCTOAE3A»NA.

@37, 7699. 2i» W 3A3Y. OACU. XIV-
XV 11 ;100 3

The Incipit of Mark.
Mat. 7699. Gospel. Crimea, 14" —15"
centuries, f. 100 r

85
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quupe esanzearucra.
Mar. 2705. Bubaus. Kpwvm

(Kasapar). 1368 .,

86

2. 334 6

aané 3i»71 3n3Y§:aY»n
@37, 2705. 2e7 T=13RaYa. OncU.
1368 A, (¢ 334

The Four Evangelists.

Mat. 2705. Bible. Crimea, 1368,

f. 334 v

60
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gognicicy o obouces slonssindy by frpssirdacisy

Turyasmuwid aucr.

Mar. 2705. Bubaus.
(Kasapar). 1368 .,

Kpwim
2. 335 a

TCW0a&=3A»nA. o Opening Page.
@37, 2705. 2&7W T1=13RaiYa. OncU. Mat. 2705. Bible. Crimea, 1368,
1368 A., (¢ 335 = f. 335 7
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Anocroa Uyda, 6par Uaxosa.
Mar. 2705. Bubaus. Kpwm
(Kasapar) ¢ 1368 2., 2. 421 a

88

pSTauC »Op=0i 3630t
Pair3y,

B3, 2705. 26T T=13R4iVa OACU.

1368 A., (¢ 421 =

The Apostle Judas, the
Brother of Jacob.

Mat. 2705. Bible. Crimea, 1368,
f. 421 r

62

Xopan.

Mar. 7686. Esanzeaue. Kaga. 1420
2., A. 2 a, xYy0oxKHUK —
Kpucrocaryp

Ean=Y. R
@37, 7686, ZT»T2AZY, T3Y=, 1420
A, ¢ 23, 1=01a0° BfiCe 48314l

Canon Table.
Mat. 7686. Gospel, Kaffa, 1420,
f. 2 r, painter Kristosatur

89
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Xopan. Ean3y. o Canon Table. Esanzeaucr Mapx. P3ilaé S»T3/3YCh The Evangelist Mark.
Mar. 7686. Esanzeaue. Kaga. 1420 e., D37, 7686. ZT»T3A3Y. 13y, Mat. 7686. Gospel, Kaffa, 1420, Mar. 7686. Kagpa. Esanzeaue. 1420 e., D37, 7686. ZT»T3M3Y. 13y, Mat. 7686. Gospel, Kaffa, 1420,
2. 6 a, xydoxnux — Kpucrocaryp 1420 A, (¢ 6 =, 1301407 f. 6 1, painter Kristosatur 2. 88 6, xydoxnux — Kpucrocaryp 1420 A., (¢ 88 p, 1=30140° f. 88 v, painter Kristosatur
pfiCéraé3ran phiCéraé3rain
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Esarnzeaucr Hoarmn.
Mar. 7686. Kaga. Esanzeaue. 1420 e.,
2. 216 6, xydoxnux — Kpucrocaryp

92

PATN3YY»& 31»7 3n3Y(;a
D37, 7686. 2T»T3A3Y. T3y3,
1420 A, (¢ 216 y, 130140

oNCérae3rain

The Evangelist John.

Mat. 7686. Gospel, Kaffa, 1420,

f. 216 r, painter Kristosatur
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Turyasmwiil aucr esarzearus
or Hoarnna.

Mar. 7686. Kagpa. 1420 2., 2. 217 a,

xydoxnux — Kpucrocaryp

PATN3YYal B> TW3A3Y¢
TCH04a&=3AxiiA.

D=7 7686. ZT» 1 3A3Y. T3y=. 1420 A,
¢ 217 3, 130Ta0? pnCerae3rain:

The Incipit of John.
Mat. 7686. Gospel, Kaffa, 1420,
f. 217 r, painter Kristosatur
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Bx00 ¢ Hepycarum. Daimu CRaie=0»U. The Entry into Jerusalem. Bockpewenue Aazaps. O3%=nae¢ N=najAlaiYA. The Raising of Lazarus.

Mar. 7644. Esanzeaue. X111 —XV ga. D3U. 7644, ZT»U3A3Y. XII-XV 11, Mat. 7644. Gospel. 13" —15" century. Mar. 7644. Esanzeaue. X111 —XV ss. D3U. 7644, ZI»03n3Y. XII-XV 11, Mat. 7644. Gospel. 13" —15" century.
Munuaropa XV s., Kaga, 2. 86 a, I3y=3 XV 1, .c86 3 1301402 Miniature of the 15" century, Kaffa, Munuaropa XV s., Kaga, 2. 345 a, I3y=3 XV 1, ;¢ 345 3, I30140° Miniature of the 15" century, Kaffa,
xydoxnux — Aserux 21»7Cu f. 86 r, painter Avetik xydoxnux — Aeerux 21»71Cu f. 345 1, painter Avetik
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ITpeobpaxerue.

Mar. 7644. Esarnzeaue. X111 —XV ¢s.

Munuariopa XV 6., Kaga, 2. 71 6,
xydoxnux — Aserux

96

asiiza3I»naaAlasy.

D37, 7644. 2T»W3A3Y XIII-XV 11,

T3y3 XV 1, ¢ 71y, 13014
21»7Cu

The Transfiguration.

Mat. 7644. Gospel. 13" —15" century.
Miniature of the 15" century, Kaffa,
f. 71 v, painter Avetik
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Pacnarue.
Mar. 7644. Esanzeaue. XIII —XV gs.

Munuariopa XV 6., Kaga, 2. 117 6,
xydoxnux — Aserux

E3i»taiAladY.

D37, 7644. 2T»W3A3Y. XIII-XV 11,
T3y3 XV, ¢ 117 y, 1301402
Zi»1Cu

The Crucifixion.

Mat. 7644. Gospel. 13" —15" century.
Miniature of the 15" century, Kaffa,

f. 117 v, painter Avetik
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Bo3snecenue.

Mar. 7644. Esanzeaue. XIII —XV se.

Munuaropa XV s., Kaga, 2. 299 a,
xydoxnux — Aserux
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P3Up=3i04iu.

D3T. 7644. ZT»W3A3Y. XII-XV 11,

T3y3 XV 1, .29 3 13014k
2i»7TCu

The Ascension.

Mat. 7644. Gospel. 13" —15" century.
Miniature of the 15" century, Kaffa,
f. 299 1, painter Avetik
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Cowecreue cs. dyxa.

Mar. 7644. Esanzeaue. XIII —XV se.

Munuariopa XV 6., Kaga, 2. 284 a,
xydoxnux — Aserux

Da=»=3{4jeT.

B3, 7644. ZT»T3A3Y. XIII-XV 11,
T3y3 XV 1, ¢ 284 3, I=0T40
2i»7TCu

The Descent of the Holy
Ghost.

Mat. 7644. Gospel. 13" —15" century.
Miniature of the 15" century, Kaffa,

f. 284 1, painter Avetik
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Esanzeaucr Mapxk. 23nlaé S»13n3YCh The Evangelist Mark. Esanzeaucr Hoann. DaiN3YY»€é S»T313YCh. The Evangelist John.

Mar. 7691. Esanzeaue. X111 —XV ga. D=7, 7691, Zi» 1 =3n3Y. XII-XV 11, Mat. 7691. Gospel. 13" —15" century. Mar. 7691. Esanzeaue. X111 —XV ss. D=7, 7691, Zi»W=3n3Y. XII-XV 11, Mat. 7691. Gospel. 13" —15" century.
Munuariopa 1451 2., Kpwm, 2. 133 6, OnCU 1451 A, ¢ 133 , 1=01a0® Miniature of 1451, Crimea, f. 133 v, Munuariopa 1451 2., Kpwm, 2. 343 6, ONnCU 1451 A, ¢ 343 1, 1=01a08 Miniature of 1451, Crimea, f. 343 v,
xydoxnux — Oxcenr aué»Yr painter Oksent xydoxnux — Oxcenr aué»Yr painter Oksent

100 101



I'puzop Taresayu &
OKPYXKEHUU YLEHUKOS.

Mar. 1203. Toaxosarnus ncaamos.
Kagpa. 1449 2., 2. 13 6, xydoxnux
— Tadeoc Aspameny

102

E3i»talAlady.

@37 3863. U3fi»T. T3y=3. 1401 A.
¢¢ 107 y, 1=0Ta0? PATN3YY»é,
&>+ 3YAEC AN, USTHAC Aaé

Pacnarue.

Mar. 3863. Hapex. Kaga. 1401 2.,
2. 107 6, xydoxnux — QOeanmec
con Crenanoca, ényx Harepa

Grigor Tathevatsi with his
Disciples.

Mat. 1203. Commentary of Psalms.
Kaffa. 1449, f. 13 v, painter Tadeos
Avraments

MAC=an T3A"30CY
SR3I»A1Y»AC N»T.
D37, 1203. D»TYaAlATY &
T3y3. 1449 A,, ;¢ 13 y, =0T
A31»48 2TA3U»Y6(?)

The Crucifixion.

Mat. 3863. Book of Lamentation,
Kaffa, 1401, f. 107 v, painter
Hovhannes, son of Stepanos, grand-
son of Nater
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Bo3snecenue.
Mar. 3863. Hapex. Kaga. 1401 2.,
2. 1 a, xydoxnux — Oeanmec cun

Crenarnoca, ényx Harepa
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D3Uu3A0aiu.

@37 3863. UShi»T. T3y3. 1401 A,
¢ 1=, 130140 DATN3YY»é,
é»+3Y4aéC an1c, U3TI»ic Aaé

The Ascension.

Mat. 3863. Book of Lamentation.
Kaffa, 1401, f. 1 7, painter
Hovhannes, son of Stepanos, grand-
son of Nater

78

Ycnenue HMoanna Bozocaosa.
Mar. 3863. Hapex. Kaga. 1401 2.,
2. 313 6, xydoxnux — QOeanmec
cun Crenanoca, ényx Harepa

DATIN3YY»é 2T T1313u3YC
YYGaiUA.

@37, 3863. UShi»T. TSy, 1401 A,
G 313 y, 1=0Ta0? PATN3YY»é,
éT»+3Y4aéC an1c, UST»Ac Aaé

Dormition of John the
Theologian.

Mat. 3863. Book of Lamentation.
Kaffa, 1401, f. 313 v, painter
Hovhannes, son of Stepanos, grand-
son of Nater
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Orxposenue Hoarna. DaTN3YYai N3UnYalAlady. The Revelation of John. ITocaanue Eeceeusn c AaiOA Cié»uC3I¢ 36 The Letter of Eusebius with
Mar. 7623. Bubaua. Kaga. 1655 2., @37, 7623. 2eW 13134V T3y3. Mat. 7623. Bible, Kaffa, 1655, uszobpaxenuem Kapnuana. I13AaC3Yae. the Portrait of Carpianus.
2. 580 6, xydoxnux — Huxoaatioc 1655 A., (¢ 580 p, 1=201a0* UC1a0=laé f. 580 v, painter Nikoghayos Mar. 6341. Esanzeaue. Kagpa. 1684 3T 6341. 2T»T3A3Y. T3y3. 1684 Mat. 6341. Gospel, Kaffa, 1684,
Laxxapap I1=01=n=n Tzaghkarar 2., 2. 2 a, xydoxnux — Huxoaaiioc A, ic 23, 130140 UGTad=lae f. 2 r, painter Nikoghayos
Laxxapap 1301=A3n Tzaghkarar
107
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Xopan. Ean3Y. o Canon Table. Xopan. Ean=3Y. o Canon Table.

Mar. 6341. Esanzeaue. Kaga. 1684 e., D37, 6341. 2T»T3A3Y, 13y, Mat. 6341. Gospel, Kaffa, 1684, Mar. 6341. Esanzeaue. Kaga. 1684 e., D37, 6341. 2T»U3A3Y. 13y3, Mat. 6341. Gospel, Kaffa, 1684,
2. 4 a, xydoxnux — Huxoaaiioc 1684 A., (¢ 4 =, I=01a0° UCl1a0=lae f. 4 r, painter Nikoghayos a. 7 6, xydoxnux — Huxoaaiioc 1684 A., (¢ 7 u, I=01a0% UCIa0=lae f. 7 v, painter Nikoghayos
Laxxapap 1301330 Tzaghkarar Laxxapap 1=301=i3n Tzaghkarar
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IToxaorernue 60ax808. Da=»iC »nlné3-é.6AUé.6Y, The Adoration of the Magi, HUcxywernue Xpucra cararoro. The Temptation of Jesus. The Temptation of Jesus.
Beacreéo 6 Ezuner. O3E4ieT ©=CaTaé. The Flight into Egypt. Mar. 6341. Esanzeaue. Kagpa. 1684 D37, 6341. 2T»T3A3Y. T3y3, Mat. 6341. Gospel, Kaffa, 1684,
Mar. 6341. Esanzeaue. Kaga. 1684 e., D37, 6341. 2T»T3A3Y, I3y3 Mat. 6341. Gospel, Kaffa, 1684, 2., 2. 20 a, xydoxmux — 1684 A., ;¢ 20 r, painter Nikoghayos f. 20 7, painter Nikoghayos

2. 17 a, xydoxnux — Huxoaaiioc 1684 A., ;¢ 17 =, 1=30T140° UCTad0=3(4e f. 17 r, painter Nikoghayos Huxoaaitoc Laxxapap Tzaghkarar Tzaghkarar

Laxxapap ] 3C~)-|-3ﬁ3ﬁ Tzaghkarar
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Xpucroc na rerpamopgdrom
npecroae. Peavep nHa cepeb-
parom oxaade.

Mar. 2534. Kagpa. XVII s,
xydoxnux — Huxoaaitoc Laxxapap

112

oiCETacA iaf»UT»Aal3Y
3A46C Th=3.

37, 2534, I3y3 XVII 1,
1=0140° UcTa0=lae 1301330

The Christ on the
Tetramorphic Throne.
Mat. 2534. Kaffa, 17" century,
Silver Binding by Nikoghayos
Tzaghkarar
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Ilocaanue Eécesus ¢
usobpaxenuem Kapnuana.
Mar. 6606. Esanzeaue. Kaga. 1668
2, 2. 8 a, xydoxnux — Xacnex

””””””

uuuuuuuuuuu.

D=7 6606. ZI»T3SA3Y. T3y3,
1668 A., (¢ 8 =,

130140 E3ed&»T1

The Letter of Eusebius with

the Portrait of Carpianus.
Mat. 6606. Gospel, Kaffa, 668,
f. 8 r, painter Khaspek
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Xopar. Ean3Y. o Canon Table. Xpucroc. BNCETAEA. The Christ.

Mar. 6606. Esanzeaue. Kaga. 1668 2., D37, 6606. ZT»T3A3Y. 13y, Mat. 6606. Gospel, Kaffa, 1668, Mar. 7664. Esanzeaue. Cypxar. D37, 7664. 2T»T3A3Y. ARE3A. Mat. 7664. Gospel, Surkhat, 1332,

2. 13 6, xydoxnux — Xacnex 1668 A., ;¢ 13 y, I30TA0? E3ea»1 f. 13 v, painter Khaspek 1332 2., 2. 47 a, xydoxnux — 1332 A, i¢ 47 =, 130140 AC=4an f. 47 r, painter Grigor Sukiasants(?)
I'puzop Cyxuacany(?) €4aiuC=3e=3Yo(?)
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Hecenue xpecra.
Mar. 7664. Esanzeaue. Cypxar.
1332 2., 2. 120 6, xydoxnux —
I'puzop Cyxuacarny(?)

116

aaaaaauaaaaa.

D37, 7664. ZT»T2A3Y. ARE3A.

1332 A., ¢¢ 120 p, 1=0140° NIAC=an
S4ilC383Y4(?)

0O000000.
Mat. 7664. Gospel, Surkhat, 1332,

f. 120 v, painter Grigor
Sukiasants(?)

920

Bxod ¢ Hepycarumn.

Mar. 7664. Esanzeaue. Cypxar.
1332 2., 2. 180 6, xydoxnux —
I'puzop Cyxuacany(?)

Daimu fiaie30»U.

D37, 7664. ZT»T2AZY. ARE3A.

1332 A., ¢¢ 180 p, 1=0140* NIAC=an
S4ilC383Y04(?)

Entry into Jerusalem.

Mat. 7664. Gospel, Surkhat, 1332,
f. 180 v, painter Grigor
Sukiasants(?)
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' V. Mikaelian, History of
the Armenian Community of
the Crimea, Yerevan, 1964, p.
69 (in Armenian)

* Mat. N° 7442, f. 282 r.
This colophon has been pub-
lished many times: see L. Ali-
shan, Hayapatoum (History
of Armenia), Venice, 1902,
p. 580;

M. Bzhshkiants, Travel to
Poland, Venice 1830, p. 335,
V. Mikaelian, op. cit., p. 74
(all in Armenian)
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: he Crimea preserved

traces of the cultures
of different nations who settled on its
territory. In the Middle Ages Greeks,
Tatars, Italians, Armenians, Russians,
Bulgarians, Jews, Karaites, Wallachians,
Georgians, Circassians and other peo-
ple lived side by side with remnants of
the Crimea’s ancient residents. Today,
architectural monuments created by
representatives of different religions
can be found in medieval Crimean set-
tlements. Synagogues, kenases (Karaite
places of worship) and mosques were
built in proximity with Greek, Genoese
and Armenian churches, citadels and
other constructions.

Armenians established themselves
in the Crimea as early as the 7" centu-
ry, when their country was conquered
by the Arab Caliphate whose policy of
oppression and persecution forced a
part of the population to emigrate from
its native land. In the 11" century, new
waves of migrants were compelled to
leave Armenia, because of the Seljuk
invasions and the fall of the Kingdom
of Ani. At that time, a considerable
number went south to Cilicia, while
others reached the northwestern
regions of historical Armenia and the
Crimea. Initially, their settlements were
more numerous in the southwestern
part of the peninsula. We have data
about the Armenian presence in
Kherson as early as in the 8"—9" cen-
turies and from the 11" century they
also appeared in the southeastern part
of the Crimea.

Concrete details about Armenian
settlements from that early period and
up to the 13" century are very rare;
tombstones and wall inscriptions are
among the few monuments still pre-
served. Relatively more information,
however, has reached us from the 13"
century. It is known from Genoese
notary documents that Armenian mer-
chants were already actively engaged in
the Black Sea trade.

Armenian settlements in the
Crimea became particularly dense at
the beginning of the 14" century, as a
result of the Mongolian raids of the
previous century in Armenia. At the
end of that century, the Crimean
Armenian community also grew be-
cause of immigrants from the Armenian
Kingdom of Cilicia, which the Egyptian
Mamlukes conquered and destroyed in
1375.

From the beginning of the 14"
century the Armenian newcomers were
very active: they erected buildings,

were occupied in crafts and agricul-
ture, actively engaged in trade, and
founded schools and scriptoria.
Armenian merchants had long since
been attracted by the profits world
trade promised, and trade was particu-
larly widespread in the 14" century.
The main dealings of that time
between the East and the West passed
through Crimean cities and seaports,
especially the southeastern coastal
area with its dense Armenian popula-
tion. From the middle of the 13" cen-
tury important Italian trading stations
were founded there with Kaffa
(Theodosia) and Sudak as major cen-
ters. Goods were brought there from
all regions of the world: Oriental
spices and gems from Persia and India,
cinnamon and musk from Ceylon and
Tibet, ivory from Ethiopia, porcelain
and silk from distant China, fur and
fur goods from Russia, textiles from
the West. Goods produced locally,
including salt, grains, fish and handi-
craft works, were exported to the west
and north to Moscovite Russia.

Armenians played an important
role in the development of handicrafts
in the Crimea. A large percentage of
the population of Kaffa, Surkhat (Stary
Krym) and Karasubazar (Belogorsk)
consisted of Armenians. For instance,
at the beginning of the 15" century,
Armenians formed two-thirds of the
Kaffa population. In certain Genoese
sources the southeastern coast of the
Crimea is called «Armenia maritima».'

Traces of Armenian architecture:
churches, monasteries, fortifications,
caravansaries, bridges and wells — are
still preserved in picturesque spots on
the southeastern end of the peninsula.
Most of these constructions date back
to the 14" —15" centuries, when the
Armenian community of the Crimea
reached the peak of its activity. An
Armenian chronicler of the 17" centu-
ry, recalling those times, wrote: «At
that time (in the 14" —15" centuries,
E.K.) we grew in number and built vil-
lages and their surroundings. Princes
and notables filled mountains and
plains with churches and monasteries,
from Karasubazar to Surkhat and
Theodosia. And we built one hundred
thousand houses and one thousand
churches, and, fearing Huns, we built a
rampart around the town of Theodo-
sia». Of course, the expression «one
hundred thousand houses and one
thousand churches» is a figurative ex-
aggeration, though they were in fact
very numerous. Armenian sources enu-
merate 45 churches in Kaffa alone. By
the 18" century, there were 24 church-
es; at the end of the 19" century only
17 remained, and at present there are
only seven.

On the territory of the so-called
«Quarantine» four Armenian churches
have been yet preserved. They are ded-
icated to John the Baptist, John the
Theologian, Saint Stephen and saint
George.’

Armenian buildings have been also
preserved elsewhere. The splendid
monastery of the Holy Cross still
stands in a forest five kilometers from
the town of Stary Krym. Investigations
have shown that it was founded at the
end of the 13" century.! Furthermore,
according to some authors, the old
name of this town, Surkhat, is a cor-
ruption of the monastery’s Armenian
name, «Surb Khach».

The occupation of the Crimea by
the united Tatar-Turkish troops at the
end of the 15" century proved a peri-
od of great tribulation for the
Armenian community of the peninsula.
By that time the Genoese community
no longer existed. The number of Ar-
menians in the Crimea greatly decrea-
sed. As a result of destruction and suc-
cessive invasions, the economy of the
land began likewise to weaken. This
compelled the new rulers of the
Crimea to restore certain privileges to
the population, such as free trade and
the right to engage in crafts and agri-
culture.

By the end of the 16" century, the
situation in the Crimea noticeably
changed; conditions developed for a
peaceful and productive life. Thus, a
second flowering of the Crimean
Armenian community began, and it was
to last until the end of the 18" centu-
ry, when the peninsula became a part
of Russia and Crimean Armenians
migrated to the northeastern province
of Azov. During this move they took
with them much of the material culture
created in the Crimea, including manu-
scripts. The latter were preserved for a
long time in the town of Nor
Nakhichevan (now the Proletarian dis-
trict of Rostov on the Don) built by
the migrants.

At first, these manuscripts were
kept by private persons. Later on, a
great number of them passed over to
churches and depositories founded
there by the newcomers. After the
establishment of the Soviet power, the
Nor Nakhichevan manuscripts were
sent to Yerevan and they are now kept
in the Mashtots Matenadaran, Research
Institute of Ancient Manuscripts. At
present more than 300 manuscripts,
most of them illuminated, created by
Crimean Armenians during the 14" —
18" centuries, are kept in the Yerevan
Matenadaran.

: he history of Armenian

settlements  in  the
Crimea is presented in detail in the
works of M. Bezheshkiants, K. Kushna-
rian, V. Mikaelian and others (see
Bibliography). Issues of Crimean
Armenian manuscript illumination are
elucidated only casually in works
devoted to Armenian or general
medieval art (see especially studies by
A. Svirin, L. Durnovo and V. Lazarev).

Before giving a brief summary of
the history of Armenian miniature pain-
ting in the Crimea, two distinct periods
must be noted in both the cultural and
political life of the peninsula:

The 14" —15" centuries, a period of
active flourishing.

The 16" —18" centuries, a period of
decadence following the occupation by
the Tatar-Turkish troupes.

At the beginning of the existence
of the Armenian Crimean community,
Kaffa, Surkhat and their surroundings
were its main cultural centers.

As Armenians came to the Crimea
from different regions of Great Arme-
nia and Cilician Armenia, it is quite
natural that there was a mixing of
diverse schools and tendencies of
Armenian book illumination. At the
same time, Armenians had constant and
varying relations with Greek and
Italian settlers of the Crimea. This
resulted in certain reciprocal influ-
ences in their art and culture.
Sometimes, the miniatures of a manu-
script can be clearly attributed to a
precise school; yet, more often ele-
ments of various styles and tendencies
are intermingled in the same work.
Nevertheless, if certain eclecticism is
characteristic of the early stage of
Armenian Crimean art, later on it
developed its specific features and its
traditions, which make it possible to
attribute its creations with practically
no error. Crimean Armenian painters
were acquainted with the art of other
nations, they used diverse models, and
they naturally adopted elements, which
most impressed them. They favored
book-painting traditions brought from
Upper Armenia (a northwestern pro-
vince of historical Armenia), as the
most considerable migration came from
there. At the end of the 13" and the
beginning of the 14" century (the peri-
od preceding the rise of Armenian
miniature painting in the Crimea), ma-
nuscript illumination of Upper Arme-
nia displayed features, which became
characteristic of some Crimean works.
They were expressed, first of all, in an

’ «Quarantine» was the
part of the city where a medi-
cal commission was working
in the 19" century. It was
checking the equipages of
ships coming from Turkey,
where an epidemic of plague
was ragging then. This part of
Kaffa was the settlement
place of the Armenian com-
munity, but it was deserted
after Armenians moved to
Russia in 1779

‘ F. Babayan, E. Korkhma-
zian, The Armenian Monas-
teries of the Holy Cross and
Saint-Stepanos near the Town
of Stary Krym, Yerevan, 2000,
p. 18 (in Russian)
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Apocryphal  legend
about the Life of Jesus
Christ, Works of Ancient
Christian Literature, Moscow,
1860, p. 54 (in Russian)

¢ In the Vienna Gospel
each of the thematic minia-
tures is divided into two
parts. Thus, in The Washing
of the Feet, for example, the
upper part presents the apos-
tles taking sandals off their
feet, while the lower shows
the main action. In the upper
section of The Betrayal, the
episode of Peter cutting off
the Guard’s Ear is left out,
but it appears in the lower
section of the miniature. Of
particular interest is the
miniature, in which the upper
part  pictures John the
Evangelist dictating to
Prochoros, while the lower
section shows the patron of
the manuscript with his sons,
probably deceased, as suggest-
ed by the burning candles in
their hands
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original combination of their own tra-
ditions with those of Cilician minia-
tures. The latter infused a new spirit in
the art of local artists, who learned to
represent human figures more accurate-
ly and gradually withdrew from con-
ventional flat solutions. They also imi-
tated the richest decoration of Cilician
manuscripts. So, in the illuminated
manuscripts of both Upper Armenia
and the Crimea, an original combina-
tion of two different methods — graph-
ical and pictorial — can be observed in
the same work. Marginal drawings,
vignettes, initial letters and, sometimes,
even Canon Tables are drawn graphica-
lly in one or, more rarely, two colors.
On the other hand, thematic scenes
and portraits of the Evangelists are
polychrome, using a variety of pictori-
al techniques, and often they are even
gilded.

Generally, Armenian illuminated
manuscripts of the Crimea differ from
others in the profusion of monochrome
ornaments, so original in their drawing
and manner of execution, that in many
cases they provide sufficient grounds
to attribute a manuscript to the Cri-
mean school of miniature painting.
Ornaments are usually of the same
type and simple, though mostly done
with great mastery. The drawing is fine
and clear-cut, and the outlines are plas-
tic and supple. Variations of half-palm-
leaves and sharp, sickle-shaped leaves
dominate. Often pictures of animals
and birds, including fantastic ones, are
introduced in the vegetal volutes. Such
images are essentially a tribute to the
miniature painting traditions of earlier
periods and are connected with rem-
nant of old pagan notions. Besides
ornaments, Armenian miniaturists of
the Crimea painted thematic scenes in
margins, scenes outstanding for their
liveliness, expressiveness and powers
of observation. The use of thick yet
soft coloring, where the juxtaposition
of dark blue and lilac dominates, with
a touch of bright red and ochre, is cha-
racteristic of a great number of minia-
tures created in the Crimea. Paints are
applied in thick layers. Faces often ha-
ve vividly expressed individual fea-
tures. A characteristic method of mod-
eling faces dominates: the primary
layer of green or ochre receives bright
light paint in places to stress the sa-
lient features of the face (nose, fore-
head, chin, lips). Then, these parts are
lightly outlined with dark red or, for
the eyes, a more expressive brown.
Thanks to this technique, an illusion of
volume is achieved. The eye sockets
are peculiarly stressed with eye shad-
ow of a characteristic triangular shape,
which gives the eyes a greater promi-
nence.

Alongside with these general fea-
tures, works of each artist have their
individual peculiarities. For instance,
Avetis, son of scribe Nater, gives the
preference to combinations of contrast-
ing colors, which he strengthens by
stressing outlining and shadowing
(plates 1—3).

Avetis lived a long and productive
life. In the Matenadaran alone, there
are seven manuscripts written and illu-
minated by him, thus allowing us to
follow the painter’s artistic career. If
saturated colors and contrast may be
observed in his early works, later on
his manner of painting becomes softer.
So, in the Matenadaran (hereafter:
Mat.) manuscript N° 1356, outlines of
drawings lose sharpness and become
noticeably more plastic. The self-confi-
dence of a mature master is obvious in
the miniatures of this manuscript. The
Descent into Limbo is especially well
done (plate 2). Christ’s slender figure,
shown in energetic movement, is in the
center of the composition. The tail of
his mantle fluttering behind him, as if
tossed by the wind, is a striking detail.
Avetis introduced into the wusual
iconography a flying angel with a ves-
sel in his hand. The introduction of
this element in the scene is evidently
connected with the description of the
event in the apocryphal Gospel of
Nicodemus. According to this text,
when Christ descended to the Hell, he
had to anoint prophets and forefathers
with the Holy Chrism, after which He
took them out of Hell’

The art of Stepanos is connected
with that of his brother Avetis. Some
miniatures of the Lectionary illustrated
by Stepanos in 1381 are copies of
Avetis’ work (plates 2 and 4). Stepanos
made extensive use of ornaments in
his miniatures, covering with them
even such unsuitable details as rocks,
which he turned into calico patterns.
One can guess that those are rocks
only by their outlines. This predilec-
tion for decorativeness ties Stepanos’
art with folk creations. This is also
shown by the rendering of people,
whose attire and appearance are like
those of common peasants with distinc-
tive national features.

A number of miniatures in Arme-
nian Crimean manuscripts of the 14"
century are similar in style and ico-
nography. Evidently, they may be
traced to the same model. Those are
Mat. N°N*° 7337, 7598, 7750, 7927, 10598,
as well as N° 59 and N 849 of the
Mekhitarist Congregation Library in
Vienna and the Armenian Gospel of
the town of Gerla.® Their artistic deco-
ration combines the same graphical and
pictorial techniques already discussed.
Only one of these manuscripts

(Vienna, N° 849) contains scenes of
the New Testament narrative cycle;
others have only Canon Tables, por-
traits of Evangelists and decorated
opening pages.

Kirakos, who lived and worked in
the middle of the 14" century, is
among the most famous Armenian
miniature painters of the Crimea. His
art bears the stamp of bright talent.
Retaining the color scale characteristic
of Crimean miniatures, where dark blue
tones dominate, the painter saturates it
even more. Painted figures stand out
for their fine lines, profound spirit
and, at the same time, majesty. As a
rule, the faces are beautiful; they have
large, widely separated, expressive
eyes, with dark tones around them
expressing mild sorrow and pensive-
ness (plates 5—14).

The miniatures of only one manu-
script of the Matenadaran can be
attributed with complete confidence to
the brush of Kirakos. That is a large
Lectionary written in 1356 in Surkhat
(Mat. N°7408). In our work Armenian
Miniature Painting of the Crimea
(Yerevan, 1978, in Russian), the minia-
turist of that manuscript is given as
Arakel, whose name appears in the
colophon. Now, however, we can iden-
tify the main painter as Kirakos, whose
name was carefully erased from the
inscription under the miniature on the
folio 3 v of the manuscript. Very prob-
ably, a certain Arakel did it in order to
take credit for all the illustrations of
the manuscript.’

The Lectionary has three narrative
miniatures and numerous marginal
drawings, mostly done by Kirakos. The
first miniature is The Annunciation
(plate 5). The figures of Mary and the
Archangel are clearly outlined in dark
blue against the background of the sky
full of large golden stars, a decorated
light green wall (representing the ram-
part of Jerusalem) and a church. The
beautiful image of the Virgin, full of
lyricism and soft restrained sorrow, is
a real success. Mary is always in the
focus of the painter’s attention. This
can be also noted in the scene of The
Ascension (plate 6).

Here, the Virgin is the emotional
center of the composition. The deep,
somewhat mysterious expression of her
beautiful, almond-shaped eyes attracts
the onlooker’s attention. Pictured in
the majestic pose of the Orant, she
stands out among the groups of apos-
tles on her both sides. Peculiar atten-
tion paid to the Holy Virgin in the
Crimea is connected with a certain
influence coming from the Latin West.

It is known that some Crimean
Armenians adopted Catholicism at the
beginning of the 14" century, and with

that the veneration of the Holy Mother
was accentuated. That can be especial-
ly observed in another of the above-
mentioned manuscripts illustrated by
Kirakos (Venice, Mekhitarist Congrega-
tion collection, N° 904). It is profuse-
ly illustrated with an extensive cycle of
evangelical scenes, pride of place being
allotted to the entire cycle of the Vir-
gin’s life: Mary’s Parents Praying for a
Child, The Nativity of Mary, The Pre-
sentation of the Young Mary to the
Temple, The Annunciation to Zakaria,
The Annunciation to Mary, The Visita-
tion, The Reproaches of Joseph, The
Nativity, The Presentation of Jesus to
the Temple, The Flight to Egypt, and
The Dormition of the Virgin.

In two manuscripts illustrated by
Kirakos (Mat. N° 7408 and Venice
N° 904), The Crucifixion and The
Descent from the Cross are identical.
In those miniatures the painter suc-
ceeded in stressing the difference
between the crucified Christ’s figure
and those of personages standing in
front of Him. Christ’s face and body
are painted in pale colors, while faces
and hands of others are in ochre pink

(plate 7).
Miniatures of two other manu-
scripts of the Matenadaran — N°N°

7741 and 8029 — may also be ascribed
to Kirakos. Here we see this artist’s
characteristic figure types, in his gen-
eral emotional mood, and his technique
for the execution of faces, worked in
pasty paints. Kirakos paints some per-
sonages tonsured (the shaven crown of
Catholic clerics’ heads). It is likely
that miniatures testify to the penetra-
tion of that custom not only in the art,
but also into the life of Armenian Ca-
tholic clergymen of the Crimea.

The group of manuscripts written
by Grigor Sukiasants is of great inter-
est. Miniatures of these manuscripts
bear the specific stamp of the
Palaeologan Renaissance in Byzantine
art, which influenced many national
schools of the Christian East at the be-
ginning of the 14" century. As for Ar-
menia, specialists noted this tendency
only regarding the Gospel written by
Grigor Sukiasants in 1332 in Surkhat
(plates 15—25).® H. Buschhausen’s
research revealed another manuscript,
N° 242 of the Vienna Mekhitarist
Library (Ill. in the text XIV—XVI),” date
and localization of which were estab-
lished on the basis of similarities with
the Gospel of 1332 (Mat. N° 7664).
Miniatures of both manuscripts are
outstanding for their free and bold
manner of painting, the tendency to
achieve volume by pictorial means and
the presentation of personages in vary-
ing, often dynamic poses. Those per-
sonages with oval, slightly elongated

" Recently, we solved the
issue of the painter’s name
after examination of the man-
uscript N° 904 of the Mekhi-
tarist Library in Venice, in
which the colophon written at
that time is intact and the mi-
niatures are identical to those
of the Lectionary N° 7408 of
the Matenadaran collection.
Such erasing of painters’
name is not unusual. In colo-
phons of medieval manu-
scripts, it sometimes hap-
pened that later owners of the
manuscripts crossed out the
names of earlier scribes, pain-
ters or donors and replaced
them with their own. So, man-
uscripts often have such re-
quests: «Whoever happens to
read or see or copy these
lines, take care of this book,
hold it with a cloth, do not
cut pages or scrape off names
from the colophon to write
yours instead». (See L. Kha-
chikian, Colophons of Arme-
nian Manuscripts of the 14"
Century, Yerevan, 1955, p. 155,
in Armenian)

* A. Svirine, V. Lazarev,
L. Durnovo, The Miniature of
Ancient Armenia, Moscow-
Leningrad, 1939 (in Russian)

° Heide and Helmut
Buschhausen, Die illuminier-
ten armenischen Hands-
chriften der Mechitharisten
Congregation in Wien, Wien,
1976

H. Buschhausen, Bezie-
hungen der Armenischen zur
Palaiologischen Buchmalerei
im 14. Jahrhundert, The
Second International Sympo-
sium on Armenian Art, Yere-
van, t. IV, p. 139
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"' Unlike the light and
shade treatment, in the late
Middle Ages the method of
the forms color and shade
treatment appeared: specks
and highlights were laid over
the greenish or ochre back-
ground, which gave the illu-
sion of forms volume. Howe-
ver, yet there was neither a
single source of light nor the
notion of perspective building
of the composition

' D. Aynalov, The Helle-
nistic Origin of Byzantine
Art, St. Petersburg, 1900, p.
32—34 (in Russian).
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faces, softly modulated forms, rendered
with mild, faded colors and light green-
ish shadows, are somewhat unusual for
Armenian miniature painting. They
remind one of Greek manuscript illus-
tration of the end of the 13" and the
beginning of the 14" century, as well as
of Southern Slavonic frescoes of the
later 14" century.

The study of Heide and Helmut
Buschhausen  shows that  Greek
painters participated with Armenian
artists to the illustration of this manu-
script (under the blue fallen off dye of
some miniatures background one can
read the name of subjects written in
Greek). According to some indices one
can guess that the manuscript of
Vienna may have served as a model to
Grigor Sukiasants. Subsequently, it was
written somewhat earlier than 1332. It
contains eight full-page miniatures and
numerous illustrations (119) in the
text. Those are arranged like friezes or
placed in simple frames. The Matena-
daran manuscript is also richly illus-
trated with miniatures, but the system
of their arrangement is different: they
are freely included in the text, without
any colored background or frame.
Their execution manner is also differ-
ent and this especially concerns the
personages, whose faces are more ex-
pressive, beautiful and significant. The-
re are also differences in the choice of
subjects and their interpretation.

Certain miniatures are interesting
for their iconography. In The Baptism,
for instance, instead of angels, a group
of people is waiting for Christ on the
shore. In The Adoration of the Magi,
the Virgin has a crown on her head, a
detail of western origin. Many events
are depicted with all their preceding
and following moments. Thus, The
Crucifixion is preceded by The Carry-
ing of the Cross and The Raising on
the Cross, then followed by The Des-
cent from the Cross and The Christ’s
Body Taken away by Joseph of Arima-
thaea and Nicodemus. Events connect-
ed with The Murder of John the Bap-
tist have been similarly presented: first,
Herod’s Feast, Salome’s Dance and
then John the Baptist’'s Head Offered
to Herod. This co-called successive
presentation of events is an ancient
tradition."

In the Missal written by Grigor
Sukiasants in 1356, there is an interest-
ing miniature of The Virgin and the
Child flanked by John the Baptist and
Saint Stephen the Protomartyr (plate
26). The glorification of the first
Christian martyrs underlies this com-
position. The veneration of Stephen
was widespread among Crimean Arme-
nians, as evidenced by two Armenian
churches and one monastery erected in

the Crimea and dedicated to Stephen
the Protomartyr. The influence of early
Palaeologan art on Armenian miniature
painting is likewise felt in the decora-
tion of two 14" century Gospels —
Mat. N° 7647 and 6854 (plates 27—32).

The Matenadaran has two Gospels
of the 14" century — N° 318 ( plates
33—48), and N° 7699 ( plates 49—58),
miniatures of which are characterized
by a unique combination of late Cili-
cian traditions with those of Byzantine
art of the Palaeologan period. Here,
the esthetic stress lies mainly on color
modeling, with half tones holding an
important place. The treatment of faces
is particularly striking: thanks to thick
shadowing of eye sockets, along the
nose and around the oval of the face,
as well as energetic spots and patches
of light, they seem to be sculpted."
Both manuscripts are interesting for
the compactness and tangibility of
shapes and general soft modeling, and
their miniatures may be compared with
those of the Gospel written in Surkhat
in 1343 and now kept at the Venice
Mekhitarist Library N° 1584/181 (ill. in
the text XIX). At the same time, the
ornamental decoration and certain de-
tails of that manuscript reveal the
painter’s knowledge of Cilician exam-
ples. The miniatures of all these man-
uscripts are outstanding for expressive-
ness of the figures, which sometimes
acquire individualistic features, sculp-
tural forms, soft modeling and dense
saturation of coloring. Nevertheless, all
the ornamental decoration of these
manuscripts is in the traditional style,
reproducing forms and motifs already
known in Cilician manuscripts, with a
certain loss of the elegance and refine-
ment characteristic of the latter.

Traditions of Cilician art came to
dominate in the Crimea especially at
the end of the 14" century, because
with the fall of the Armenian Kingdom
of Cilicia in 1375, there was a large
influx of immigrants to the Crimea. At
the same time, many first-rate illumi-
nated manuscripts by such famous
Cilician masters as Toros Roslin and
Sarkis Pitzak were brought to the
Crimea.

Among the painters who came
under the influence of Cilician art
were Kristosatur, Oksent and the ano-
nymous painter of the second part of
a Bible (Mat. N° 2705). This Bible
consists of three parts written at dif-
ferent times. Deacon Arakel began it
in Bologna (Italy). The unfinished
manuscript was brought to the Crimea,
where Stepanos, son of Nater, complet-
ed it in 1368. In the 17" century,
Nikoghaios (Nikoghos) Tzaghkarar,
the most famous scribe and miniaturist
of that time, renovated the manuscript.

He recopied a part of the Old Testa-
ment and added his own miniatures to
it. Another part of the Bible (all the
New Testament except the Revelation
of Saint John) was copied in 1368 and
profusely decorated with marginal
drawings and has a single full-page mi-
niature showing the four Evangelists
(plate 59). The decoration of this part
of the Bible interests us here; it dif-
fers from the others by softness both
in drawing and in coloring, dominated
by light blue and pink tints. The artist
perfectly masters the complicated tech-
nique of modeling details with the use
of half tones. The portraits of
prophets are varied and expressive,
they often present such individualized
features that seem to be portraits of
real people.

Traditions of Cilician art played a
decisive role in Kristosatur’s works.
He was a rather educated man for his
time, interested in philosophy and the-
ology. For many years, he was the
superior of the St. Anton monastery in
the outskirts of Kaffa. Kristosatur was
a gifted painter and a skilled calligra-
pher, and he mastered the art of book
binding as well. One of Kristosatur’s
Gospels is illuminated with miniatures
inspired by the illustrations of the 13"
century Gospel of Constable Smbat,
which had been in the Crimea since
the beginning of the 15" century. The
painter reproduced the portraits of the
Evangelists and the Canon Tables of
the model he used exactly enough, but
the interpretation of details and their
forms seem to be more compact, while
the coloring and the manner of execu-
tion are softer (plates 62—66, ill. in
the text XX—XXIV). Marginal draw-
ings have an important place in
Kristosatur’s manuscripts and include,
in addition to evangelic themes, pic-
tures of birds and animals, whose exe-
cution gives evidence of the painter’s
keen powers of observation and mas-
tery. The Library of the Vienna
Mekhitarist Congregation possesses a
Hymnal magnificently illustrated by
Kristosatur. Besides full-page minia-
tures, practically every page is decorat-
ed with ornaments, marginal drawings
or textual miniatures. Here, the artist
applies the principle of free illustra-
tion: miniatures, incorporated into cor-
responding parts of the text, are in har-
mony with the calligraphy.

The Gospel of Constable Smbat,
which served as a model to Kristosatur,
was enriched with new thematic minia-
tures close in style to book painting
created by Crimean Armenians, synthe-
sizing Cilician traditions with the
Palaeologan art. The name of their
author, Avetik, is preserved on one of
the Gospel’s miniatures. The minia-

tures added in the Crimea stand out
for their masterful drawing, high pro-
fessional execution, and rich, saturated
colors (plates 67—72). Some of them
have a great force of expression and
even some dramatic features. In this
respect The Crucifixion (plate 70)
stands out. Without overstepping the
bounds of the canon, the painter con-
veys his personages’ spirituality and, at
the same time, gives them individual
features.

Among the pupils of Kristosatur,
Oksent is the most often mentioned.
At first, Oksent helped his teacher to
decorate manuscripts (he did the mar-
ginal ornaments), but very soon he
began to work independently. In 1451
Oksent added new miniatures to the
Cilician Gospel of 1307, which previ-
ously had only marginal ornaments.
His Canon Tables and Evangelists por-
traits are done in monochrome. The
use of light tones gives them a fin-
ished effect. They are executed in bold,
neat lines and in a free, unconstrained
manner (plates 73—74). Oksent was a
skilled calligrapher; his letters are
exceptionally small and beautiful. He
wrote and illustrated with microscopic
ornaments the smallest manuscript kept
in the Matenadaran (N° 7728), a calen-
dar measuring only 4x3.4 cm.

In the middle of the 15" century,
another gifted painter named Thadeos
Avraments worked in the Crimea. Like
Kristosatur, he was a skilled calligraph-
er, a talented miniature painter, and
binder. In 1430 Thadeos Avraments
provided miniatures to a copy of the
Lives of the Desert Fathers.” The his-
tory of Armenian miniature painting
does not contain earlier examples of
illustrated manuscripts with such con-
tents, while most of the later ones are
copies of the original created by
Thadeos Avraments (ill. in the text
XXV —XXVII). Illustrations of The
Lives of the Desert Fathers by Tha-
deos show compositional solutions and
personal types so unusual in Armenian
miniatures that one may suppose that
the master used a Greek model. The
manuscript colophon says that while
copying the text Thadeos fulfilled a
serious and meticulous task; he com-
pared in great detail Armenian and
Greek variations of The Lives of the
Desert Fathers, making necessary addi-
tions and corrections. It is quite possi-
ble that the Greek original used by
Thadeos was illustrated and thus ser-
ved him as a model for his miniatures.
Preserving the traditional iconography
of the personages (parallels for On-
ophrios, Pathnutios and Anthony the
Great can be found in a number of By-
zantine and Southern Slavic works),
the painter created rather dynamic sce-

" X. Bymxaysen, ApMsH-
CKue BepCI/II/I ]A]\]\I’()MI’III]APO-
BAHHbBIX JKUTUI CBSTBIX OTIIOB,
YeTBepTolll MeKZyHapOAHBIIT
CUMIO3UYM 110 aPMSHCKOMY
UCKYCCTBY, TE3UCHl JOKAAZOB,
Epesan, 1985.

H. Buschhausen, Die illu-
strierten armenischen Haranc’
Vark’, «Quinto Simposio In-
ternationale di Arte Armena»,
Venice, 1988, p. 816.

N. Stone, The Kaffa Li-
ves of the Desert Fathers, Lo-
vani, 1997
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" In his colophon Tha-
deos Avraments speaks in de-
tails about his work on the
manuscript, which «I illustrat-
ed with vivid colors and gild-
ed ornaments, hoping that
bright illustrations will make
people to read the book» (See
L. Khachikian, Colophons of
Armenian Manuscripts of the
15" Century, Yerevan, vol. I,
1955, p. 401, in Armenian)

" V. Lazarev, The Origin
of the Italian Renaissance,
Moscow, vol. 2, 1959, pl. 92
(in Russian)
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nes presenting separate episodes from
their lives."”

The miniature depicting Grigor
Tathevatsi in the manuscript Mat.
N° 1203, written in Kaffa in 1449, is
very similar to Thadeos Avraments’
works. The famous philosopher and
public figure Grigor Tathevatsi is
shown here surrounded by his pupils
against the background of a church
(plate 75). The comparison of this
miniature with the works of Thadeos
Avraments shows obvious stylistic sim-
ilarities in the manner of execution,
drawing of details, modeling of forms,
figure types and in the soft gamut of
color, rich in half tones.

Of great interest are the works of
another miniature painter who lived in
the Crimea at the end of the 14" and
the beginning of the 15" century, Hov-
hannes, son of Stepanos and grandson
of Nater. The Book of Lamentations by
Grigor Narekatsi, illustrated in Kaffa
in 1401 (Mat. N°3863), is outstanding
among the works of Hovhannes.
Besides Hovhannes, another artist took
part in the illustration of the manu-
script, but his name is unknown. The
manuscript ornaments and the minia-
ture presenting Grigor Narekatsi before
Christ probably belong to his brush.
Three other miniatures: The Cru-
cifixion, The Ascension and The
Dormition of John the Theologian
(plate 76—78 ) stand out for the great
mastery of their execution. Since the
colophon mentions only one name, that
of Hovhannes, he must be considered
as the main painter. Although
Hovhannes’ miniatures do not go
beyond canonized schemes, they are
nevertheless emotionally saturated and
somewhat lyric. The scene of The Cru-
cifixion is particularly well done. The
faces of Christ, Mary and John express
deep sorrow. The image of the Virgin
is fascinating. Soft light half tones are
used for her face and hands. She has
a dark cherry red mantle over her
shoulders, which falls in natural, yet
rhythmic folds, lightly outlining the
figure. The poetical mood of the fig-
ures and their types, as well as their
soft chiaroscuro modeling in the minia-
tures of Hovhannes recall the works of
[talian masters of the end of the 13"
and the beginning of the 14" century,
particularly those of Duccio (especial-
ly his Descent from the Cross)."

Finishing this review of the
Crimean Armenian miniature painting
during the first period of its develop-
ment in the 14" —15" centuries, we
must note that in spite of the crossing
of different styles and trends within
Armenian national art, as well as the
influence of the art of neighboring peo-
ple, with whom these artists worked in

close communication, the illustrations
created by them are far from eclectic.
Using diverse models and reproducing
them in their own manner, Armenians
painters of the Crimea created original
and highly professional works.

s it was formerly said,

at the end of the 15"
century (in 1475) the Crimea was oc-
cupied by Tatar-Turkish troops. From
that time on the Crimea lost forever its
former significance as one of the most
important centers of world trade, a
fact, which naturally was an obstacle to
its cultural progress. And although by
the end of the 16" century a new
upsurge began in the social life of the
land, the Armenian community there-
after never regained its former flour-
ishing level. Armenians no longer built
new constructions, but limited them-
selves mainly to the restoration of old
buildings or the construction of annex-
es to them. The restored activities of
the scriptoria consisted mostly of copy-
ing old texts, reproducing old minia-
tures and attempting to reach their
predecessors’ high mastery.

An insignificant number of manu-
scripts of the 16" century have survi-
ved. In the Matenadaran, only one of
them has miniatures worthy of men-
tion. It is a Hymnal with marginal
illustrations by the painter Naghash
Eolpe. In fact, he is the last artist
whose works maintain the best tradi-
tions of miniature painting of the pre-
vious period. They are outstanding for
the softness and harmony of both their
drawing and color scale. Naghash
Eolpe presents personages with noble
faces and light plastic movements.
Some peculiarities of the iconography
give evidence of the painter’s acquain-
tance with eastern models. Thus, in
The Annunciation the archangel Gab-
riel appears in front of Mary with a
flower in his hand (ill. in the text
XXVIIT—XXIX). Following accepted tra-
ditions, the painter decorates the man-
uscript margins with symbolic pictures.
For example, the painter illustrates the
parable of The Wise and Foolish Vir-
gins with a picture of five burning and
five extinguished candles; instead of
The Crucifixion, he presents a church
with torn drapery; instead of The Com-
munion, he draws a cup full of wine.

The history of Armenian miniature
painting bears witness to an abundant
output of manuscripts in the Crimea in
the 17" century, giving evidence of a
sharp upsurge in the cultural life of

the Armenian community. However,
stylistic features characterizing works
of that period are quite different. As a
rule, manuscripts are no longer large-
format and therefore miniatures ac-
quire a chamber character. Parchment
is again largely used (while most of
the manuscripts of the 14"—15" cen-
turies were written on paper). Wealthy
Armenian merchants often commis-
sioned copies of splendid Cilician man-
uscripts and provided painters with the
necessary expensive supplies. In gener-
al, Crimean painters of the 16"—17"
centuries used as models the numerous
old originals kept in Armenian monas-
teries and churches of the Crimea. On
the other hand, miniatures of Crimean
painters of the time bore a certain
influence of the Western art, which
penetrated there mainly through Arme-
nians of Lvov and Constantinople, who
had close relations with the Armenian
community of the Crimea. In certain
cases, illustrations of the Holy Scrip-
ture books show influence of the en-
gravings of old printed Latin books.

In spite of modified social condi-
tions and interruptions in the cultural
life of Crimean Armenians, some mi-
niature painters were able to create
works of artistic value. One of them
was Nikoghaios Tzaghkarar, a skilled
scribe, painter, binder and jeweler
(plates 79—85). We learn of his varied
talents from the colophon of one of his
manuscripts: «... [Remember] Nikogha-
ios who masters, by the grace of the
Holy Ghost, all the most difficult arts;
he is quick and skillful in writing and
painting. Just as the Holy Ghost dives
one wisdom, the other science, skill in
languages, and so forth, he is given
perfect hand mastery, the knowledge of
what he does; so he copied the Holy
Gospel, decorated it with gilded pic-
tures, then he folded, bound it, covered
it with silver. He did everything, both
the book and the cover, as well as the
decoration and the ornaments, with the
superior art inspired by God...»" The
manuscript in which this colophon is
preserved has a cover done by Niko-
ghaios Tzaghkarar. On the front cover,
Christ is portrayed sitting on the tetra-
morphic throne under a triple arch; on
the back cover, the four Evangelists
are shown (copied from the Cilician
manuscript of 1255, Mat. N°7690). The
cover is of gilded silver with embossed
ornaments (plate 85).

Like many other Armenian minia-
turists of the time, Nikoghaios, too,
learned by copying 13" —14" centuries
works of art. However, while using
these models, the painter noticeably
simplifies compositions, decreasing the
number of figures and items in the set-
ting, and gives figures a more schemat-

ic aspect. Only when the painter does
not strictly follow the model, he makes
use of a rather free manner in treat-
ment, especially in marginal illustra-
tions. Nikoghaios is particularly skill-
ful in ornamental decorations. His pat-
terns stand out for their clear-cut dra-
wing and beautiful colors. The painter
modifies the traditional type of Canon
Tables, which usually stand on a line
or a narrow ornamental strip, replacing
it by an imitation of an arch-like cov-
ering, inverted and almost as splendid
as the upper part of the Canon Table
(plate 59). Nikoghaios Tzaghkarar was
the most famous and popular Crimean
Armenian miniature painter of the 17"
century. If his works do not stand com-
parison with the works of the painters
of the 14" —15" centuries, they are out-
standing in comparison to those of his
contemporaries.

Khaspek occupies a special place
among Armenian masters of book
painting of the second half of the 17"
century. Being a talented and highly
educated person for his time, he was
skilled in such various branches of art
as poetry, painting, calligraphy, and
teaching. All the Khaspek’s creative
work is penetrated with lyricism. As a
priest, he copied and illustrated books
of the Holy Scripture, but at the same
time he glorified earthly joy, love and
nature with youthful passion. The ama-
zing beauty of the world around him
inspired the painter. The colors of his
miniatures are fresh, with abundance of
fine tones of pink and lilac; his draw-
ings are soft and plastic. Although
Nikoghaios was more popular among
his contemporaries, in mastery Khas-
pek is his equal, even at time excelling
him. His figures are more spiritual and
expressive, his drawing is firmer, his
color scales more reserved and tasteful.
Although traditional forms are repeat-
ed in his ornamental patterns, they
contain many original variations
(plates 86, 87).

Crimean Armenians continued to
produce and illustrate manuscripts in
the 18" century, too. However, works
of that period are decorated all in the
same manner. They are mostly medio-
cre works of non-professional painters.
This was a general phenomenon. With
the development of printing, miniature
art as such become a thing of the past,
its flourishing in the 17" century being
temporary.

In spite of a certain stagnation
noted in the book painting of Crimean
Armenians in the 17" century, the art
of miniature of that period, as the exp-
ression of a concrete historical moment,
is undoubtedly interesting. It illustrates
the characteristic attitude towards early
traditions of this old national art dur-

S Mat, N° 2534, f. 307 r
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ing a period when a general animation
in all branches of culture was observed
in the community. Nevertheless,
painters of that time, with their
undoubtedly more secular concepts,
stood at the boundary of two different
periods: the Middle Ages and the
Modern Times. Working from models,
which most of the time involved simply
copying, hindered further advances in
art. Conventions of medieval art were
already alien to the 17" century artists.
Using diverse models, often of differ-
ent periods and based on different prin-
ciples, painters tried to render them
more realistically, influenced in this by
the European art, which was penetrat-
ing into the Crimea. Since painters of
that time conducted their research not
by direct study and experience of the
real world, but rather through medieval
models, their works show an artificial
combination of conventional and real,
of flatness and volume. It must be said
that the works of some Crimean minia-
ture painters show deviations from the
canon, and in many cases details from
the real environment are introduced,
among which are items of local handi-
crafts: vessels, furniture, clothing, musi-
cal instruments and so on. All this pro-
duced a kind of genre painting, which
reflected the general tendency toward
secularity, observed at that time in
other spheres of Armenian culture, too.
This intrusion of the outside world was
contrary to the essence of convention-
al medieval art. These modern tenden-
cies, coming to replace it, created a set
of new problems, whose solutions were
not to be found through the old art of
miniature, but through the new one of
easel painting.

In this field too, later on, Crimean
Armenians were to provide brilliant
artists who produced outstanding
works. In modern times, such great
masters as H. Ayvazovski and V. Su-
reniants emerged from the Crimean
Armenian community, and in many
respects their significance exceeded the
boundaries of Armenian national art.

olophons of Armenian

manuscripts, called «Hi-
shatakaran» in Armenian, are of great
interest. They give us valuable infor-
mation about the life conditions of that
time, events of political and social life,
churches, schools and scriptoria build-
ing. Sometimes they tell the history of
that manuscript and, more rarely, the
life and activity of people having par-
ticipated to its creation.

Of course, colophons of manusc-
ripts more often and completely nar-
rate about famous commissioners and
rich buyers of manuscripts, than about
their creators: scribes and miniature
painters, the latter being mainly repre-
sentatives of the lower class of monks,
last to be mentioned or remaining
unknown.

According to the ethics of Chris-
tian humility, medieval scribes and
miniature painters, while mentioning
their names, usually accompanied it
with such pejorative epithets as
§3Y30A3Y] (unworthy), 8§U»03&3fT]
(sinful), or 83Y3fiN»éT] (unskillful)
and so on. So, even more valuable is
the brief information about the life or
the activities of some masters, kept on
the pages of manuscripts. Sometimes,
they mention not only the name of the
painter, but also those of his relatives.
Rarely one can learn some details
about their biographies.

In that scope, a number of
Armenian manuscripts of the Crimea
are very interesting. Their colophons
allow retracing the life and career of
three generations of scribes and
painters, sons and grandsons of the
scribe Nater, well known for his tire-
less activity.

Nater had four sons and he
taught all of them the difficult and
refined art of calligraphy. His elder
son Hovhannes was a scribe and a
musician, Avetis and Stepanos were
scribes, miniature painters and
binders, his youngest son Grigor was
only a scribe, but he succeeded in
studying sciences, was ordained bish-
op and appointed as church primate
in the region of Khlat. Two grandsons
of Nater were scribes. One of them,
Hovhannes is also known as a talent-
ed miniature painter.

Colophons of manuscripts allow
tracing back all the life of this family,
full of wanderings and adversity, a life
typical for Armenian emigrants of the
period of Tatars and Mongols inva-
sions. Their life was not easy. Many
people, searching for refuge in foreign
countries, perished on their way before
reaching the end of their voyage. They
went by different routes, by land or
sea, on foot or on horseback and they
went in different directions.

One of those directions was the
Crimea, and Nater took it with all his
family when the Karin region was sub-
ject to one of recurrent ravages in the
1330-ies. Hunger and privations were
permanent traveling companions of the
refugees. Here is the colophon of Na-
ter in a manuscript half written in the
town of Kan, near Karin. He continued
to write the manuscript on his way to
the Crimea where he finished it in

1341: «And everybody left for foreign
countries, and some of them reached
the Mount Vitvaka, where there was a
snow tempest and many people and
animals died. Who is able to describe
such a horrible catastrophe?»"

Nater’s sons maintained permanent
relations with their native region. In
1357 Grigor, the youngest son of Nater,
went to Sis, capital town of Cilician
Armenia, to be ordained bishop and
confirmed by the Catholicos. He was
accompanied by his brother Avetis,
who has also the aim to find there the
model of the manuscript containing the
work On the Celeste Hierarchy by
Dionysus the Areopagit, which copy he
had to do." After this trip Avetis
returned to the Crimea and Nater
moved to his native land, which was
already peaceful at that time, near his
youngest son.

Nater’s career was the most fertile
in the Crimea, where he was directing
during two decades the scriptorium of
the Surb Khach monastery, teaching
his art to his pupils.

His pupils and his descendants
remembered Nater’s name for a long
time in the Crimea. In the colophon of
a manuscript written in 1718 one can
read that it was written in «the Crimea
land», which was the living place of
the old family of Nater, representatives
of which were called skilful scribes
«successful in sciences».”

Some Armenian masters of the
Crimea, who wrote and illustrated man-
uscripts, were well educated for their
time. Some of them had studied philos-
ophy and other sciences. So, Kristosa-
tur and Tadeos Avraments, who wor-
ked in the first half of the 15" centu-
ry, studied in the school of the monas-
tery Saint-Anton, near Kaffa, and follo-
wed, with the priests Toros and Sime-
on, Bishop Sarkis’ course, dedicated to
the analysis of Aristotle and Porphy-
rius works.

Education in Armenian monastic
high schools was probably gdiven on a
high scientific level, which is con-
firmed by manuscripts come down to
us. Some of those books contain theo-
logical and philosophical treatises,
interpretations and commentaries. So-
me Crimean monks went to study in
Cilician Armenia (before the fall of the
Armenian Kingdom) or in Tatev, where
the well-known university directed by
Grigor Tatevatsi was functioning. Fa-
mous scholars of the time, as Hacob
Krnetsi, Tuma Chakhketsi, Stepanos
Sebastatsi and others, came to teach in
Armenian schools of the Crimea.
Among local scholars one can mention
Avetik Khotacharak, archimandrites
Sarkis and Petros, as well as the promi-
nent clergyman and orator Hovhannes.

Colophons of Armenian manu-
scripts of the Crimea also contain
interesting data about people having
commissioned manuscripts. Expressing
his gratitude to the commissioner, the
scribe often tells who he is and what
is his social status. Manuscript commi-
ssioners were clergymen as well as lay-
men of different background, among
them merchants, bankers, small shop-
keepers, craftsmen and peasants.
According to colophons, there were
craftsmen of various professions: jewe-
lers, binders, smiths, carpenters,
builders, weavers, spinners, dyers, tan-
ners, shoe makers, tailors, cooks, but-
chers, wine makers and so on. They
were united in associations called
«brotherhoods». Such unions already
existed among Armenians, but in the
Crimea they got another character and
were similar to workshops, like in
Italy.

The main part of manuscripts has
a complicated and often a very inter-
esting story. Rarely a manuscript
remained in the place where it was cre-
ated. This concerns especially Arme-
nian manuscripts, which shared the
faith of their people who had to wan-
der and emigrate more than once. So-
metimes, unfinished manuscripts were
transferred to another place to be com-
pleted by another masters in another
time.

A splendid Bible was brought to
the Crimea from Bologna, where it was
begun in the 13" century. In the town
of Kazarat (not far from Surkhat) it
was completed in 1368 by Stepanos,
son of the scribe Nater. A part of the
Ancient Testament, which was in a bad
state in the 17" century, was copied by
a master of that time in Kaffa. It is
quite amazing that masters of such
diverse epochs (13", 14" 17" cen-
turies) tried to preserve the integrity
of the manuscript, chosing similar fine
parchment of high quality and follow-
ing the same type of writing (small
round letters). The main difference is
observed however in the miniatures,
which is quite understandable. Such a
desire to preserve at least a semblance
of integrity is typical for Armenian
manuscripts. They were handled very
carefully. In this scope, the inscription
done in a manuscript of the 17" centu-
ry is of great interest: «The restoration
of a manuscript is much more impor-
tant than the construction of a
church».”

Unfortunately, colophons haven’t
been preserved in all manuscripts. In
more than one any case we don’t know
the names of artists who created them.
Numerous miniature painters of the
Crimea remain anonymous, too.

" L. Khachikian, Colo-
phons of Armenian Manusc-
ripts of the 14th Century,
Yerevan, vol. I, 1950, p. 327
(in Armenian)

" Ibidem, p. 45

" V. Mikaelian, op. cit. p. 300

* Mat. Ms. 2748, f. 358 v.
See H. Hacobian, Small Chro-
nicles, Yerevan, v. II, 1956, p.
386 (in Armenian)
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KATAAOI' MUHUATIOP

EBanreaucr Marseii.
Epanreame. Kada. 1684 r., a. 13 6,
xyaoxHUK — Hukoaanioc Llaxkapap

Epanreancr Mapk.
Esanreame, Cypxar. 1348 r., a. 87 6,
xypoxkHUK — Aseruc, ceiH Harepa

ComecrBue BO ag.
Aeknnonapuii, Cypxar. 1365 r., a. 216 6,
XyA4OXHUK — Aseruc, cein Harepa

Comecrsue cB. Jyxa.
Aeknnonapuii, Cypxar. 1365 r., a. 304 6,
XyAOXKHUK — Aseruc, cein Harepa

ComecrBue BO ag.
Aeknnonapuii, Cypxar. 1381 r., a. 201 6,
xyaoxHuk — Crenanoc, cotn Harepa

Baarosemenne.
Aekunonapuii, Cypxar. 1356 r., a. 3 6,
xyaoxHuk — Kupakoc

Bosnecenne.
Aexknnonapuii, Cypxar. 1356 r., a. 222 6,
xyaoxHuk — Kupakoc

Pacriitue. Cusitue co kpecra.
}{(eHbI-MI/IUpOHOCI/IL;bI.

I'puropunn ITpocserureas.
Aexnunonapuii, Cypxar. 1356 r., a. 326 6,
xyaoxHnk — Kupakoc

Baarosemenune. Poxgectso.
Aexnunonapuii, Kapda. 1360 r.,, A. 3 6,
xyzoxxHnk — Kupakoc(?)

ComectBue cB. Jyxa.
Aexnnonapuii, Kaga. 1360 r., a. 276 6,
xyzoxxHnk — Kupakoc(?)

TUTYABHBII ANCT.
Aexyuonapuit, Kada. 1360 r., A. 4 a,
xyzoxxHnk — Kupakoc(?)

TUTYABHBII ANCT.
Aexnnonapuii, Kada. 1360 r., a. 277 a,
xyaoxxHnk — Kupakoc(?)

Esnuk Kox6auu (ucropuxk V B.).

Cayxebuuk, Kokcy, XIV 8., A. 178 6,
xyaoxxHnk — Kupakoc(?)

Manrakyneyn

(uepkoBHBI gesTers V B.).
Cayxebuuxk, Kokcy, XIV B, A. 98 6,
xyaoxkunk — Kupakoc(?)

BOI‘OMaTepb C MAAZCHIIEM.
Cayxe6bHuuk, Kokcy, XIV B., a. 220 6,
xyaoxkuuk — Kupakoc(?)

PoxgectBo Moanna Kpecrureas.
Esanreame, Cypxar. 1332 r., A. 219 6,
xygoxHuk — [purop Cyknacani(?)

Bcrpewa Mapunm um Eamsasersl.
Esanreame, Cypxar. 1332 r., a. 218 g,
xygoxHuk — [purop Cyknmacani(?)

Bxog B lMepycarum.
Esanreamne, Cypxar. 1332 r., 180 6,
xygoxHuk — [purop Cyknmacani(?)

Csagnb6a B Kanax.
Esanreame, Cypxar. 1332 r., A. 348 6,
xygoxHuk — [purop Cyknmacani(?)

UyaecHoe mnpeppamjeHne BOZABI B
BIHO.

EBanreame, Cypxar. 1332 r.,, a. 349 a,
xygoxkuuk — I'purop Cyxnacani(?)
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The Evangelist Matthiew.
Gospel, Kaffa, 1684, f. 13 v,
painter Nikoghayos Tzaghkarar

The Evangelist Mark.
Gospel, Surkhat, 1348, f. 87 v,
painter Avetis, son of Nater

The Descent into Limbo.
Lectionary, Surkhat, 1365, f. 216 v,
painter Avetis, son of Nater

The Descent of the Holy Ghost.
Lectionary, Surkhat, 1365, f. 304 v,
painter Avetis, son of Nater

The Descent into Limbo.
Lectionary, Surkhat, 1381, f. 201 v,
painter Stepanos, son of Nater

The Annunciation.
Lectionary, Surkhat, 1356, f. 1 v,
painter Kirakos

The Ascension.
Lectionary, Surkhat, 1356, f. 222 v,
painter Kirakos

The Crucifixion. The Descent
from the Cross. The Holy
Women. Gregory the
Illuminator. Lectionary, Surkhat, 1356,
f. 326 v, painter Kirakos

The Annunciation. The Nativity.

Lectionary, Kaffa, 1360, f. 3 v,
painter Kirakos(?)

The Descent of the Holy Ghost.
Lectionary, Kaffa, 1360, f. 276 v,
painter Kirakos(?)

Opening Page.
Lectionary, Kaffa, 1360, f. 4 r,
painter Kirakos

Opening Page.
Lectionary, Kaffa, 1360, f. 277 r,
painter Kirakos

Eznik Koghbatsi (philosopher of
the 5" century). Missal, Koksu, 14"
century, f. 178 v, painter Kirakos(?)

Mantakunetsi (clergyman of the
5" century.).

Missal, Koksu, 14" century, f. 98 v,
painter Kirakos(?)

The Virgin with the Child.
Missal, Koksu, 14" century, f. 98,
painter Kirakos(?)

The Nativity of John the Baptist.
Gospel, Surkhat, 1332, f. 219 v,
painter Grigor Sukiasants

The Visitation.
Gospel, Surkhat, 1332, f. 219 v,
painter Grigor Sukiasants(?)

Entry into Jerusalem.
Gospel, Surkhat, 1332, f. 180 v,
painter Grigor Sukiasants(?)

Marriage in Cana.
Gospel, Surkhat, 1332, f. 219 v,
painter Grigor Sukiasants(?)

The Miracle of Water Made
Wine.

Gospel, Surkhat, 1332, f. 349 v, painter
Grigor Sukiasants(?)
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Taneny Coaomen.
Esanreane, Cypxart. 1332 r.,, a. 154 6,
xyaoxkunk — I'purop Cyxnacani(?)

Taitnas Beueps.
Esanreane, Cypxar. 1332 r, a. 112 a,
xyaoxkunk — I'purop Cyxnacani(?)

Orpeuenne Ilerpa.
Esanreane, Cypxart. 1332 r.,, a. 327 a,

xyaoxkunk — I'purop Cyxnacani(?)
Pacrnarue.

Esanreane, Cypxar. 1332 r.,, a. 122 a,
xyaoxkunk — I'purop Cyxnacani(?)

Boromarepp 1 AoHO ABpaaMoBO.
Esanreane, Cypxar. 1332 r.,, a. 297 6,
xyaoxkunk — I'purop Cyxnacani(?)

Epanreaucr Moaunun ¢ Ilpoxopom.
EBanreame, Cypxar. 1332 r., . 342 6,
xyaoxkunk — I'purop Cyxnacani(?)

Boromareps ¢ Maagenuewm,

cB. Credan u VMoanu Kpecrureas.
Cayxe6bnux, Cypxar. 1332 r., a. 27 6,
xyagoxkuuk — I'purop Cyxmacani(?)

EBanreancr Marderil.
Esanreane. Kpeim (Cypxar?). XIV B, A. 9 6.

EBanreauncr Mapk.
Epanreane. Kpemm (Cypxar?). XIV B, A. 96 6

TI/ITy]\beIﬁ AVCT €BaHTIE€AUNA OT
Mapka.
Eanreane. Kpsmm (Cypxar?). XIV B, A. 97 a

Epanreancr Mapk.
Esanreane. Kpoim (Cypxar?). XIV B, A. 81 6

TUTYABHBII AMCT €BAHI'EAMSI OT
Mapka.

Eanreane. Kpem (Cypxar?). XIV B,
A 82 a

Epanreancr VMoanun c Ilpoxopom.
Epanreane. Kpem (Cypxar?). XIV B,
A 214 6

Baarosemenne.
Esanreane. Kpoim (Kada?). XIV B, a. 150 a

Cperenue.
Epanreane. Kpeim (Kada?). XIV B, A. 155 6

Kpemwenune.
Esanreane. Kpsm (Kada?). XIV B, A. 8§ 6

Bxog B Mepycarum.
Epanreane. Kpoim (Kada?). XIV B, aA. 124 a

ITpeo6paxkenue.
Epanreane. Kpem (Kada?). XIV B, A. 48 a

Bockpemenne Aasaps.
Epanreane. Kpsm (Kada?). XIV 8., a. 280 6

OmMoBeHue HOT.
Esanreane. Kpeim (Kada?). XIV B, A. 286 a

Talinas Beueps.
Epanreane. Kpsim (Kada?). XIV B, A. 77 a

Pacniarue.
Esanreane. Kpoim (Kaga?). XIV B, A. 141 6

ComecrtBue BO ag.
Epanreane. Kpoim (Kada?). XIV B, A. 143 a

Bosuecenue.
Esanreane. Kpem (Kada?). XIV B, A. 239 a

Comecrsue cB. Jyxa.
Epanreane. Kpeim (Kada?). XIV B, A. 309 a

Epanreamct Mapk.
Esanreane. Kpoim (Kada?). XIV B, A. 88 6
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The Salome’s Dance.
Gospel, Surkhat, 1332, f. 154 v,
painter Grigor Sukiasants(?)

The Last Supper.
Gospel, Surkhat, 1332, f. 219 v,
painter Grigor Sukiasants(?)

The Denying of Peter.
Gospel, Surkhat, 1332, f. 327 r,
painter Grigor Sukiasants(?)

The Crucifixion.
Gospel, Surkhat, 1332, f. 122 r,
painter Grigor Sukiasants(?)

The Virgin and Abraham in the
Paradise.

Gospel, Surkhat, 1332, f. 297 v,

painter Grigor Sukiasants(?)

The Evangelist John with
Prochoros.

Gospel, Surkhat, 1332, f. 342 v,
painter Grigor Sukiasants(?)

The Virgin and the Child, St.
Stephen and John the Baptist.
Missal, Surkhat, 1356, f. 27 r,
painter Grigor Sukiasants(?)

The Evangelist Matthew.

Gospel, Crimea, 14" century, f. 9 v

The Evangelist Mark.
Gospel, Crimea, 14" century, f. 96 v

The Incipit of Mark.
Gospel, Crimea, 14" century, f. 97 r

The Evangelist Mark.
Gospel. Crimea, 14" century, f. 81 v

The Incipit of Mark.
Gospel. Crimea, 14" century, f. 82 r

The Evangelist John with
Prochoros.
Crimea, 14" century, f. 214 v

The Annunciation.
Gospel, Crimea, 14" century, f. 150 r

The Presentation.
Gospel, Crimea, 14" century, f. 155 v

The Baptism.

Gospel, Crimea, 14" century, f. 8 v

Entry into Jerusalem.
Gospel. Crimea, 14" century, f. 124 r

The Transfiguration.
Gospel, Crimea, 14" century, f. 48 r

The Raising of Lazarus.
Gospel, Crimea, 14" century, f. 280 v

The Washing of the Feet.
Gospel. Crimea. 14" century, f. 286 v

The Last Supper.
Gospel. Crimea. 14" century, f. 77 r

The Crucifixion.
Gospel. Crimea. 14" century, f. 141 v

The Descent into Limbo.
Gospel, Crimea, 14" century, f. 143 r

The Ascension.
Gospel. Crimea, 14" century, f. 239 r

The Descent of the Holy Ghost.
Gospel. Crimea, 14" century, f. 309 r

The Evangelist Mark.
Gospel, Crimea, 14" century, f. 88 v
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TUTYABHBII AMCT €BaHTEAUS OT
Mapka.
Kpeim (Kaga?). XIV B, A. 89 a

TUTYyABHBII AUCT eBaHreAus OT AyKIU.
Kpsm (Kada?). XIV B, A. 147 a

Esanreauncr Voann ¢ Ilpoxopom.
Kpeim (Kada?). XIV B, a. 241 6
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Kpsim (Kada?). XIV-XV BB, A. 1 6

Xopamn.
Esanreane. Kpoim (Kaga?). XIV—XV s,
A 36
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Esanreane. Kpsim (Kada?). XIV—XV BB, A. 7 6

Cperenune.
Esanreane. Kpom (Kada?). XIV—XV s,
Ao 164 a

Kpewenune Hapoga.
Esanreane. Kpoim (Kada?). XIV—XV s,
A 20 a

Kpewenune Xpucra.
Esanreane. Kpoim (Kada?). XIV—XV s,
Ao 21 a
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Ao 133 a
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A 94 a
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A. 956
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Esanreane. Kpoim ( Kaga?). XIV—XV Bs,,
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The Incipit of Mark.
Gospel, Crimea, 14" century, f. 89 r

The Incipit of Luke.
Gospel, Crimea, 14" century, f. 147 r

The Evangelist John with
Prochoros.
Gospel. Crimea, 14" century, f. 240 v

The Letter of Eusebius to
Carpianus.

Cospel, Crimea, 14"-15" centuries, f. 1 v

Canon Table.

Gospel, Crimea, 14"-15" centuries, f. 3 v

Canon Table.

Gospel, Crimea, 14"-15" centuries, f. 7 v

The Presentation.
Gospel. Crimea, 14"-15" centuries,
f. 164 r

The Baptism of the People.
Gospel. Crimea, 14"-15" centuries,
f. 20 r

The Baptism of Jesus.
Gospel. Crimea, 14"-15" centuries,
f.21r

The Entry to Jerusalem.
Gospel. Crimea, 14"-15" centuries,
f. 133 r

The Lamentation.
Gospel. Crimea, 14"-15" centuries,
f. 94 r

The Women at the Sepulchre.
Gospel. Crimea, 14"-15" centuries,
f. 95 v

The Incipit of Mark.
Gospel. Crimea, 14"-15" centuries,
f. 100 r

The Four Evangelists.
Bible. Crimea, 1368, f. 334 v

Opening Page.
Bible. Crimea, 1368, f. 335 r

The Apostle Judas, the Brother
of Jacob. Bible. Crimea, 1368, f. 421 r

Canon Table.
Gospel, Kaffa, 1420, f. 2 1,
painter Kristosatur

Canon Table.
Gospel, Kaffa, 1420, f. 6 r,
painter Kristosatur

The Evangelist Mark.
Gospel, Kaffa, 1420, f. 88 v,
painter Kristosatur

The Evangelist John.
Gospel, Kaffa, 1420, f. 216 r,
painter Kristosatur

The Incipit of John.
Gospel, Kaffa, 1420, f. 217 r,
painter Kristosatur

The Entry into Jerusalem.
Gospel. Miniature of the 15" century,
Kaffa, f. 86 r, painter Avetik

The Raising of Lazarus.
Gospel. Miniature of the 15" century,
Kaffa, f. 345 r, painter Avetik

The Transfiguration.
Gospel. Miniature of the 15" century,
Kaffa, f. 71 v, painter Avetik
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Pacmsarue.
Esanreame. XIII—XV BB. Munnariopa XV B.,
Kada, a. 117 6, xygzoxxuuk — ABeTux

Bosuecenue.
Esanreame. XIII—XV BB. Munnariopa XV B.,
Kada, A. 299 a, xygoxkuuk — ApeTux

ComectBue cB. Jyxa.
Esanreame. XIII—XV BB. Munnariopa XV B.,
Kada, A. 284 a, xygoxkuuk — ABeTux

Epanreauncrt Mapk.
Esanreame. XI11—XV Bs. Munnariopa 1451 r.,
Kpsiv, A. 133 6, xygoxuuk — OxceHnt

Epanreancr Moann.
Esanreame. XI11—XV Bs. Munnariopa 1451
Kpsiv, A. 343 6, xygoxuuk — OKceHT
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Toakosanns ncaamos. Kada. 1449 r., a. 13 6,
xypoxHnk — Tageoc AspameHi]
Pacnsarue.

Hapexk. Kada. 1401 r.,, a. 107 6, Xyj0KHUK —
Osannec coin Crenanoca, BHyk Harepa

Bosnecenune.
Hapek. Kada. 1401 r., A. 1 a, XygoXKHUK —
Osannec coiH Crenanoca, BHyk Harepa

Venenne Moanna Borocaosa.
Hapek. Kada. 1401 r., A. 313 6, xyg0okHUK —
Osannec coii Crenanoca, Buyk Harepa

Orxposenne VoanHa.
Bubansa. Kada. 1655 r.,, A. 580 6.
Xyapoxunk — Hukoaaitoc Ilaxkapap

ITocaanne EsceBus c
nsobpaxenuem Kapnunana.

EBanreame. Kada. 1684 r., A. 2 a, XyZ0KHUK
— Hukoaaitoc Iaxkapap

Xopas.
EBanreane. Kada. 1684 r., A. 4 a, XyjZ0KHUK
— Hukoaaitoc Iaxkapap

Xopas.
EBanreane. Kada. 1684 r., A. 7 6,
xyaoxxkHUK — Hukoaaitoc axxapap
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Bercrso B Eruner.

EBanreame. Kada. 1684 r., a. 17 a,
xyaoxHUK — Hukoaatioc Llaxkapap

Nckymenne Xpucra caTaHOIO.
EBanreame. Kada. 1684 r., a. 20 a,
xyaoxHUK — Hukoaatioc Llaxkapap
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Are. Peaved Ha cepebpsanoM okrage.
Kada. XVII s.
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Esanreamne. Kada. 1668 r., . 13 6,
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Xpucroc.

Esanreame. Cypxar. 1332 r., A. 47 a,
xyaoxkunk — I'purop Cyxnmacani(?)

Hecenne xpecra.
Esanreame. Cypxar. 1332 r., a. 120 6,
xyaoxkunk — I'purop Cyxnmacani(?)
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Esanreame. Cypxar. 1332 r., a. 180 6,
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The Crucifixion.
Gospel. Miniature of the 15" century,
Kaffa, f. 117 v, painter Avetik

The Ascension.
Gospel. Miniature of the 15" century,
Kaffa, f. 299 r, painter Avetik

The Descent of the Holy Ghost.

Gospel. Miniature of the 15" century,
Kaffa, f. 284 r, painter Avetik

The Evangelist Mark.

Gospel. Miniature of 1451, Crimea,
f. 133 v, painter Oksent

The Evangelist John.
Gospel. Miniature of 1451, Crimea,
f. 343 v, painter Oksent

Grigor Tathevatsi with his
Disciples.

Commentary of Psalms. Kaffa. 1449,
f. 13 v, painter Tadeos Avraments

The Crucifixion.

Book of Lamentation, Kaffa, 1401,
f. 107 v, painter Hovhannes, son of
Stepanos, grandson of Nater

The Ascension.

Book of Lamentation. Kaffa, 1401,
f. 1 r, painter Hovhannes, son of
Stepanos, grandson of Nater

Dormition of John the Theologian.
Book of Lamentation. Kaffa, 1401,

f. 313 v, painter Hovhannes, son of
Stepanos, grandson of Nater

The Revelation of John.
Bible, Kaffa, 1655, f. 580 v,
painter Nikoghayos Tzaghkarar

The Letter of Eusebius with
the Portrait of Carpianus.
Gospel, Kaffa, 1684, f. 2 r,

painter Nikoghayos Tzaghkarar

Canon Table.
Gospel, Kaffa, 1684, f. 4 r,
painter Nikoghayos Tzaghkarar

Canon Table.
Gospel, Kaffa, 1684, f. 7 v,
painter Nikoghayos Tzaghkarar

The Adoration of the Magi,
The Flight into Egypt.
Gospel. Kaffa. 1684, f. 17 r,
painter Nikoghayos Tzaghkarar

The Temptation of Jesus.
Gospel, Kaffa, 1684, f. 20 r,
painter Nikoghayos Tzaghkarar

The Christ on the
Tetramorphic Throne.

Kaffa, 17" century, Silver Binding by
Nikoghayos Tzaghkarar

The Letter of Eusebius with
the Portrait of Carpianus.
Gospel, Kaffa, 668, f. 8 r,

painter Khaspek

Canon Table.
Gospel, Kaffa, 1668, f. 13 v,
painter Khaspek

The Christ.
Gospel, Surkhat, 1332, f. 47 r,
painter Grigor Sukiasants(?)

O00000O0.
Gospel, Surkhat, 1332, f. 120 v,
painter Grigor Sukiasants(?)

Entry into Jerusalem.

Gospel, Surkhat, 1332, f. 180 v,
painter Grigor Sukiasants(?)
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